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1. KamepHO-BOKasbHI UUKIM [. Manepa: Big, My3sU4YHO-IpaMaTypriyHuX apaMeTpPiB 10 BUKOHABCHKO-

iHTepIpEeTaTUBHUX YMHHUKIB

2. Chamber-Vocal Cycles of G. Mahler: From Musical-Dramaturgical Parameters to Performative and
Interpretative Factors

Pedepar:

1. AKTyasIbHOCTB JOCJIiIPKEHHS ITOSICHIOETBCS 3POCTA0YMM 3HAYEHHSIM TBOPYOCTi ['yctaBa Manepa, OCKiIbKHY ii
ryMaHiCTMUHUM 11ocul i pinocodcpka rambrHa 3HaX0AsTh Bili'yK Y KyJIbTYPHO-iCTOPAYHUX ITPOGIEMAX Cy4YaCHOCTI.
Lle#1 BHyTPilIHbO NPUTAMAHHUI IOT0 MUCTELITBY 3B'SI30K i3 BIYHMMU IUTAHHSIMU OYTTS MOSICHIOE CTiMKUH iHTepec
11O TBOPYOCTi KOMIIO3MTOPA, CTUMYJIIOIOYM HOBI NOCJIIIPKEHHS Ta aHAJIITUYHE BUBYEHHS TBOPYOi CMAIIHU
KomnosuTopa. TBopuicTs ['yctaBa Masiepa NpofioBXKye 3a/MaTrCs 06'€KTOM IUJIbHOI yBaru My3UKO3HaBIliB,
BMKOHABLIB i CJIyxauiB IPOTAroM MOHA], CTa POKiB. Masep, iK1l 3000yB CBITOBE BU3HAHHS SIK IUPUTEHT i
iHTepnperatop TBOPiB BarHepa Ta Mouapra, mifHAB CTaHAAPTU ONIEPHOIO MUCTELTBA 10 HEJOCSKHOTO PiBHSA.

[TpoTe oro KOMIO3UTOPCHKA LisJIBHICTD 32 XXUTTS HE OTPUMAaJla HaJIe>)KHOTO BU3HaHHS. Jlule micisg cMepTi Manepa



J10r0 TBOPYiCTh HabyJ1a CTATyCy OAHOTO 3 HAWBUAATHIMINX JOCATHEHb MY3MYHOTO MUCTELITBA. My3U4YHE MUCJIEHHS
Maznepa € ckIagHUM CHHTe30M PinocodCchKoi IyMKHU HOro 4acy i HallioHaIbHOI KyJIbTYpHOI TpaauLii. Y fioro TBopax
IIOENHYIOTHCS JOCSITHEHHS TaKMX BEJIMKUX KOMIIO3UTOPIB, sIK Mouapr, berxosen, llly6epr, Barnep, Epyknep i
Bosnbd, TpaHCPOPMYIOUNCH B YHIKQJIIBHAN CTUNIICTUYHUI CUHTE3. 151 yHiBepCasbHICTh 3yMOBJIEHa 0COOJINBOIO
KyJIbTYPHO-iCTOPUYHOIO cuTyaljiero pyoexy XIX-XX cTosniTs, yacom, Konu Masiep XuB i TBOpUB. JOCiIKeHHs
KaMEepHO-BOKaJIbHUX >KaHPiB Masiepa B KOHTEKCTI iXHiX My3MYHO-IpaMaTypriyHuX Ta iHTepIpeTaliiHnX
MOXJIMBOCTEN HabyBae 0CO6IMBOI akTyaabHOCTI. [Ipupoa 1uX >KaHpiB, SKa XapaKTepU3yeTbCS CMUCIIOBOIO
PYXJIMBICTIO Ta BiIKPUTICTIO, JO3BOJIA€ iM B3a€MOIATH 3 XyIOKHBOIO CBiIOMICTIO iHTEPIPETATOPIB 1 TEKCTaMU
KyJbTypH. [loeJHaHHS KOMIIaPAaTUBHOTO Ta FEPMEHEBTUYHOTO MTiTXOiB Y IIbOMY KOHTEKCTI JOIIOMarae BiilIOBiCTH
Ha [TATAHHS [P0 MOXKJIUBICTD Pi3HUX PiBHO [I€PEKOHJIMBUX IHTEPIIPETALiil OZHOro TBOPY. Takuil MeToy, 3Millye
aKLIEHT 3 aHaJli3y KiHLIEBOTO pe3yJIbTaTy B3a€MO/Iii MUCTELTB 10 Ipolecy GOPMYBaHHS LiiCHOCTI XyLOXHbOTO
TeKcTy. Lle BiIkpBae NepCcrneKTMBY BUBUEHHS [IEPETBOPEHHS My3UYHO-IpaMaTyprivHOro 3ajyMy 3 IpO06pasy y

3aBepILIEeHUH TBip, 1110 JO3BOJISIE ITOBHIllle OCATHYTH TBOPYUH NPOLEC KOMIIO3UTOPA.

2. The relevance of this study is explained by the growing significance of Gustav Mahler’s oeuvre, as its humanistic
message and philosophical depth resonate with the cultural and historical challenges of modernity. This intrinsic
connection of his art to the timeless questions of existence elucidates the enduring interest in the composer’s
legacy, encouraging further research and analytical examination of his creative heritage. For over a century,
Mahler’s work has remained an object of close attention among musicologists, performers, and listeners.
Renowned worldwide as a conductor and interpreter of Wagner’s and Mozart’s works, Mahler elevated the
standards of operatic art to unprecedented heights. However, during his lifetime, his compositional activity did not
receive due recognition. It was only posthumously that Mahler’s music gained the status of one of the most
outstanding achievements in musical art. His musical thinking represents a complex synthesis of the philosophical
ideas of his time and national cultural traditions. In his works, the achievements of such great composers as
Mozart, Beethoven, Schubert, Wagner, Bruckner, and Wolf are interwoven, transformed into a unique stylistic
synthesis. This universality is rooted in the particular cultural-historical situation at the turn of the 19th and 20th
centuries, the era during which Mahler lived and created. The study of Mahler’s chamber-vocal genres in the
context of their musical-dramaturgical and interpretative potential acquires special relevance. The nature of these
genres, characterized by semantic flexibility and openness, allows them to interact with the artistic consciousness
of interpreters and cultural texts. The combination of comparative and hermeneutic approaches in this context
facilitates an exploration of the possibility of various equally compelling interpretations of a single work. This
methodological perspective shifts the focus from analyzing the final result of the interplay of the arts to examining
the process of forming the integrity of the artistic text. It opens avenues for studying the transformation of
musical-dramaturgical intent from its conceptual origin to the completed work, enabling a deeper understanding
of the composer’s creative process.
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