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V. BimomocTi npo gucepraniio
Moga guceprariii:
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1. Magpuran y TBop4oCTi Knayznio MoHTeBepi: aBTOPChKE TPOYUTAHHS IOETUYHOTO TEKCTY

2. Madrigal in Claudio Monteverdi's creativity: author's reading of the poetic text

Pedepar:

1. Y po6ori Briepuie 3zilicHeHo aHani3 Bocsmoi kHuru «Madrigali guerrieri, et amorosi»; 3po6JeHO NifgpsaKOBi
Iepexyafiy yKpaiHChbKOI0 MOBOIO CTApPOITaMiNChKUX NoeTHIHUX TeKCTiB @. ITetpapku, ®. Tecri, [x. 'BapiHi, [[x.
MapiHo, T. Tacco, O. PinyyuuHi, A. [lapma, [Ix. Kacosi, [>x. CTpony; npoaHani3oBaHo CIiBBiIHOLIEHHS My3UYHOTO
Ta [IOETUYHOTO PSZiiB; PO3KPUTO OCHOBHI CIIOCOOM POOOTH KOMIIO3UTOPA 3 IOETUYHUM TEKCTOM y Magpuranax. s
DIIOCSITHEHHS MIPOBiTHOI MeTU TBOpYOCTi K. MOHTEBep i — BTiIEHHS adeKTy TOETUYHOTO TEKCTY — KOMIIO3UTOPY
OyJ10 HEOOXiTHO 3MIHMTH yCTaZleHNi oMiQOHIYHUI CKIIaT, SKUI pOOUB HEMOSKIJIMBUM BilpPOIKEHHSI TOJIOBHUX
3acaj, aHTUYHOTO TeaTpy — MiJKPeCJUTH 3HaueHHs Ta BIMB CJ0Ba 3a onomoroo Mesogii. ¥ 3B’13Ky 3 TaKoo
[MAJIBHOIO YBArolo A0 CJIOBA, Y 3alIPOIIOHOBAHOMY IHCEPTALIHOMY AOCIIIKEHHS 0XapaKTePU30BaHO CYy4aCHi
TOTJISIIA HAYKOBLIiB CTOCOBHO OCOG/IMBOCTEN TIO€IHAHHS BEPOAIbHOr0 Ta My3u4yHoro Haval (rmpaui T. Bepimaachkoi,
B. Bacinoi-I'poccman, B. JKapkoBoi, JI. Kpamepa, 1O. Jlormana, O. Muxainosa, K. Pyy'eBcbkoi, Ta iH.). Bussieno, 1o



00’eIHAaHHSI MY3UYHOTO Ta BepOAJIbHOTO TEKCTIB BiIOyBa€ThCs HA 6araTbOx PiBHSIX: iIHTOHALITHOMY, pUTMIYHOMY,
06pa3Ho-eMoLifiHOMY, GOPMOTBOPYOMY; Ha PiBHI CUHTE3Y JiTepaTypu B My3ULli, My3UKH i JIiTepaTypu, My3UKHU B
gitepatypi. OKpecseHO MipKyBaHHS TOCJIiTHUKIB CTOCOBHO HAIIPSIMIB B3aeMOJIii CJI0Ba Ta My3UKH, SIKi
IIPOSIBJISIIOTHCS HA PiBHI OTOTOXKHIOBAHHSI CJI0BA 3 My3MKOIO Ta My3UKH 3i cjioBoM. Harosomeno, mo Putmiyna
CTPYKTypa oe3ii Ta My3uK{ [TOCTa€ OCHOBOIO YTBOPEHHS (POpMU KOMITO3ULIii, a 0COBJIMBI CeHCH Ta iCTUHU
TPaHCJIIOIOThHCS Ta HAOyBalOTh OCMUCJIEHHS 32 IOIIOMOTOI0 peKOHTeK CTyaslizalii. 3a3HaueHo, 1110 B3aeEMOis
MY3WYHOTO Ta [IOETUYHOIO MUCTELTB Y 100y bapoKo BUHMKaIA 3aBSKY [I0€JHAHHIO €MOLiIHOTrO Ta pallioHaJIbHOTrO
HayaJl, a iX 0COGIMBOCTI BUBYAJIMCSl Y KOHTEKCTI PUTOPUKY, SIKA HAPOAMBIIMCH 32 aHTMYHUX 4aciB, BipOMIach B
ernoxy bapoxo. IlingkpecseHo, 1mo came BepbajbHa XyLOKHS MOBA CIIyryBaja IpeJMeTOM PUTOPUKH, METOIO SIKOI
CTaB €eMOLiiHMI BIIJIMB Ha CIPUMHSATTS cayxada. Ha npoMy MIsiXy BaXJIMBO OyJI0 IIPaBUJIbHO Ta KPAaCHBO
0(OpPMIIIOBATHU AYMKH Y CJI0BECHI TeKcTH. [linkpecyeHo, mo y nepiog 3 XVI no XVIII CTOJNITTS NpUHLIMIY PUTOPUKA
aKTMBHO MTPOHMKAJIY 1O My3U4YHOIO MUCTELTBA. Y IbOMY KOHTEKCTI, y 3alIPOIIOHOBAHOMY AUCEPTaLiiHOMY
IocinykeHi, 6yya 31ificCHeHa cripo6a BU3SHAYMTH OCHOBHI IIPUMHIMIIY BIIJIMBY MY3U4HOI pPUTOPUKY HA OCOOMCTHUI
aeKTUBHUI NPOCTip ciyxada. BusHaueHo Tpu eTanu GOpMyBaHHS )KaHPY MaJIpUrainy, siki po3aropTayIuCs y Nepioy,
XVI-XVII cronits. [IpociigkoBaHo npouec TpaHcpopmalii KOMIIO3UTOPChKOiI MaricTepHocTi K. MoHTeBepi Ha
npukiagi ioro cemu Kuura manpuranis. HaBenieHi criocTepeskeHHs pO3LIMPIOIOTH i IIOT/INGIIIOI0Th YSBJIEHHS IIPO
crienpiky pobOTH KOMIIO3UTOPA 3 MOETUYHUM TEKCTOM y KHurax maapuraiis pisHUX repiozis TBopuocTi. Ha
OCHOBI 3[1iICHEHUX aHasi3iB MagpurasuiB Bocbmoi kuuru «Madrigali guerrieri, et amorosi» BUSIBJIEHO TP OCHOBHi
IIPUHUMNN 00'€JHAHHS My3UYHOTO Ta IIOETUYHOI'0 TEKCTIB: 32 JOTIOMOT0IO BiITBOPEHHSI €KCIIPECii KOHKPETHOTO
CJIOBa; Yepe3 BTiJIeHHs MoeTUYHOoi Mpa3u abo 1LiyIoro psAKa; Yepe3 OJHOYaCHe ITPOYUTAHHS Pi3HUX PSIKIB
IIOETUYHOTO TEKCTY 3a/1J1s1 [I0CUJIEHHSI OOPAaHOr0 KOMIIO3UTOPOM adeKTOM. 3a3Hau€eHO, 10 TOJIOBHUMU MY3UUYHUMU
3ac06aMU Ha LIbOMY LIUISIXY B TBOPYOCTI KOMIIO3UTOPA NTOCTAIOTh: 00'€JHAHHS KOHTPACTHUX a(EeKTiB B OHIN
MaJpurasbHiil KOMII03Ullii, aBBTOPChKA TPAKTOBKA [IOETUYHOTO TEKCTY (KOMITO3UTOP MiHsIE MiCIsiMU CJI0Ba
nepuopkepesa abo il NoeTu4Hi psigKy, CKOPoUye TEKCT abo BTiII0e BUOIPKOBi (parMeHTH MacIITaOHUX TBOPIB);
3aCTOCYBaHHS Pi3HOI KiIbKOCTI napTiit y KHurax magpurasis (Bif ABOX IO BOCbMHU NAPTill 3 iIHCTPYMEHTAJIbHUM
CyIIpOBOZ,OM) 260 Bapil0OBaHHS KiJIbKOCTi NAPTill BcepelrHi OGHOTO MaIpUray; 3pOCTaHHS 3HaYE€HHS
iHCTpYMEHTAaJIbHOTO CYNIPOBOAY (Bif, TapMOHIUHOI MiITPUMKH [0 BTiJIEHHS KOHKPETHOI'O eMOLIifHOTO CTaHy);

HaOJIV>KEHHS a0 IpaMaTUIHNX CIICHi‘IHI/IX TBOpiB.

2. In the work for the first time the analysis of the Eighth book «Madrigali guerrieri, et amorosi» was carried out;
line-by-line were made translations into ukrainian of old italian poetic texts by F. Petrarch, F. Testa, J. Guarini, J.
Marino, T. Tasso, O. Rinuccini, A. Parma, J. Casoni and J. Strozzi; was made an analysis of musical and poetic series;
were indicated the main ways of the composer’s work with the poetic text in madrigals. The main goal of C.
Monteverdi’'s work was the implementation of the affect of the poetic text. To achieve this goal, it was necessary to
change the established polyphonic composition. Such composition made it impossible to revive the main principles
of ancient theater - to highlight the meaning and influence of the Word by Melody. Due to such high attention to
the word, the proposed dissertation research describes the modern views of scientists on the peculiarities of
verbal and musical combinations (works of K. S Brown, T. Bershadskaya, V. Wolf, V. Vasina-Grossman, V. Zharkova,
L. Kramer, Y. Lotman, O. Mikhailov, K. Ruchievskaya, S. P Shera, etc.). It is revealed that the combination of musical
and verbal texts takes place at certain levels: intonation, rhythm, emotional imagination, formative; at the level of
music and literature synthesis, music and literature, music in literature. We outlined the researchers’ opinions on
the directions of interaction of word and music. These directions are manifested at the level of identification of
word with music and music with word. The rhythmic structure of poetry and music is the basis for the formation
of the composition form. Special meanings and truths are transmitted and understood through
recontextualization. It is noted that the interaction of musical and poetic arts in the Baroque era arose due to a
combination of emotional and rational principles. Their peculiarities were studied in the context of rhetoric, which
was born in ancient times and revived in the Baroque era. It is emphasized that verbal artistic language has become
the subject of rhetoric. The purpose of it was the emotional impact on the feelings of the listener. In this way, it
was important to correctly and beautifully formulate thoughts into verbal texts. It is emphasized that the



principles of rhetoric penetrated into the art of music in the period from the XVI to the XVIII century. Based on
this in the proposed dissertation research an attempt was made to determine the basic principles of the emotional
impact of musical rhetoric on the personal affective space of the listener. Three stages of formation of the
madrigal genre were determined. These stages took place in the period of XVI-XVII centuries. The process of
transformation of C. Monteverdi’'s compositional skill was traced on the example of his seven Book of madrigals.
These observations expand and deepen the idea of the specifics of the composer’s work with poetic text in the
Books of madrigals of different periods of creativity. Three basic principles of combining musical and poetic texts
were revealed based on analysis of madrigals of the Eighth book «Madrigali guerrieri, et amorosi». The first
principle is the synthesis of verbal and musical texts made by reproducing the expression of a particular word. The
second one is performed through the embodiment of a poetic phrase or a whole line. The last one is performed
through the simultaneous reading of different lines of the poetic text in order to strengthen the affect chosen by
the composer. Main methods of the composer to achieve such effect were listed. One of these methods is a
combination of contrasting affects in one madrigal composition. The next method is the author’s interpretation of
the poetic text (the composer changes the words of the original source or whole poetic lines, shortens the text or
embodies selected fragments of large works). Another method is to use different numbers of parts in the madrigal
books (from two to eight parts with instrumental accompaniment) or modify the number of parts within one
madrigal. One more method is to increase the importance of instrumental support (from harmonious support to
the embodiment of a specific emotional state). The last method is to approach dramatic stage works.
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