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Pedepar:

1. lucepranis € nepmmM B yKpaiHCbKOMY MY3MKO3HABCTBi HAYKOBUM JOCJIIIPKEHHSAM MY3UYHOI KyJIbTypHU
Kpumcpkoro nmiBocTpoBa i3 ypaxyBaHHSIM ii FeHETUYHOI IPUPOIU. 3 METOK OCMUCIIEHHS MY3UYHOI KyJIbTypu Kpumy
y IiasoriyHOMY €K3MCTEHIiOHYyBaHHI 3B€PHEHO yBary Ha Npo6JeMy [1iajiory sIK KJII0U0BOi KaTeropii ¢pinocodpcpkoro
3HaHHs. QinocodchbKuil MifXiz, IPiOpUTETOM KOO € €TUYHA CKJIA[I0Ba /iajIoridyHoro CIiBiCHYBaHHS y OUCKypCi «S1-
[HIN», CTBOPIOE YMOBM 337151 IKICHOI — KOMIIJIEMEHTAPHOI MIKKYJIBTYPHOI KOMyHiKalil «3axig-Cxin».
Amb6iBajsIeHTHA AiaJIOTiYHICTh KyJIbTYPHUX BILIMBIB, FEHEPOBAHUX SIK 3aX0J0M, TaK i Cx0OoM, BU3HAUNIIA
0COOJIMBICTb Ta YHIKAJIBHICTb My3u4yHOro JaHamadry Kpumy. I neit nangmadr sxe B Apyriii nonosuHi XIX - nepuii
IT0JIOBYHI XX CTOJIITh 3al{H4B CBOIO JIAHKY Y 3arajIbHOEBPOIIEMCbKOMY OPi€HTAIICTUYHOMY MTPOEKTi. BpaxoByoun
reorpagivHo c(pOpMOBaHi IJISIXY NEPETUHY CXiJHUX Ta 3axXiJHUX BIIJIMBIiB HAa KpMMCBKOMY MiBOCTPOBI, Y KOHTEKCTI
iCTOPUYHOI PETPOCIIEKTUBY OPi€HTaIi3My, SIK (PEHOMEHY €BPOIEICbKOTO MUCTELTBA, 3aKLEHTOBAHO iaJIor 3axomy

3 kpaiHamu bimabkoro Cxony. [meTbes Mpo iMnysibcy, o noxonunu i3 €runty, Basunony, CrapopaBnboi lyzei,



Cupii, nisnime — EninizoBanoi I'pewii, 3 apadbcpkoro xanidary (Icnanis), a Takox i3 TypeyunHu. CiocTepesxeHHs 3a
TpaHcopmalismu AianoridyHocTi «3axifg-Cxiny, mo BigdyBanucs y MpoCTopi JliTepaTypHOro, 00pasoTBOPYOro, i
0CO6JIMBO My3UYHOTO MUCTELTB, CBif4aTh IIPO MOCTYIIOBE 30JIM>KEHHS 000X CBiTiB. [ToyKM reHeTUYHO M0JiO6HO01
Kpumy Ta, BogHOYAC, OPi€HTaJIbHO PENPE3EHTATUBHOI KyJIbTYPH, aKTyasli3yBajiy KOHKPETHU3ALilo iMaronos3uuii
«icraHi3aMiB» y KOMIO3UTOPCHKill TBOpUOCTi. Ha mpuKIai iclaHChKOro orient’y OKpec1€HO aClleKTH KOHTAaKTHOTO
Iiasory: perioHanbHO-reorpadiyHu, o nependavae KyabTypHUN OOMiH 32 y4acTIO MUTLIB-TIIIIrPUMIB, SIKi
CBiZJOMO CTalOTh YYaCHMKAaMU KyJIbTYPHOTIO JiajIory; NIACTaHIiHO-iH(popMaLiiiHUH, 0 37iIICHIOETbCS Ha BiiCTaHi
Yepes NOCePEeSHNKIB; TeHETUYHUH, iICHYI0UUI Ha TiICBIZOMOMY PiBHI BiH IIPOSBIISIETLCS B [IEBHUI MOMEHT,
Kepyluu TBOPYMUM akToM. OZHUM i3 OCHOBHMX 3aBIaHb JOCJIiIP)KeHHS 0yJI0 BUBUEHHS Ta [IPe3€eHTallisl peTPaHC ALl
KPHUMCBKOTO orient’y uepes npodeciiiHy My3n4yHy TBOPYiCTb. 151 LIbOT0, HAcaMIlepes, IIocTaa rpobaema
BiATBOPEHHS MY3UYHO-iCTOpUYHOrO npouecy Kpumy, nepiogusailisg SkKoro NpoAuKTOBaHa HalllaDyBaHHSIM OCHOBHUX
€THIYHMX KOMIIOHEHTIB, 110 6pajy y4acTb y OpMyBaHHI aBTOXTOHHOTO KpPUMCBKOTAaTapChbKOTO €THOCY, SIKUI 1 T10
CHOTOZHI 3a/IMIIAETLCS PEIIPE3EHTAHTOM KYJIbTYPY KpUMCBKOTO MiBOCTPOBA. BUOKpEMIIEHHS 3HAYHUX SIBUI, Ta
TBOPYMUX [TOCTATEM, 110 CIIPUSJIA PO3BUTKY MYy3UYHOI KyJIbTYPH MiIBOCTPOBA, HaJla€ 3MOTY CTBEPIKYBATH, 11O
nepiofoM ii HalBUIIOro PO3KBITYy Oysa 1062 KpuMchbKoro cepeiHboBiuYsl. HarmoBHEHA pO3MAITTIM MUCTELILKUX
rasysey (peJirifiHa My3uka, TBOPYIiCTb [10€TiB-CIIiBLiB, My3UYHO-TIOETUYHA TBOPYiCTh KPUMCHKOI apUCTOKPATii,
BilicbKOBa My3HKa, [100yTOBa 06Psi0Ba My3U4YHA TBOPYiCTb, My3UKa TeaTpajlbHUX BUCTAaB), BiiMiueHa
I€MOKPaTU3MOM TBOPYOTO CIiBiCHYBaHHS, L f00a Bifpi3HsIach JOMiHYBaHHSIM CXiJHOTO BEKTOPY KyJIbTYPHOTO
po3BUTKy. CaMe Liell BEKTOP B MOZAJIbIUIOMY 1 BUSHAUMB Micle KpyMy y TAKOMY HalIOTY>KHIIIOMY €BPONENCHKOMY
IIPOEKTI K Opi€HTaJIi3M, 10 MaB Miclie BXXe Hanpukinyi XIX — nod4arky XX CToJiTh. IMIyJIbCH, SKi HA TOY 4ac NN
3CepeJIMHY MMiBOCTPOBA HA 3yCTPid €BPOIEIICbKOMY MOZEPHY 3@ Y4aCTIO BUJATHUX KPUMCBHKUX AisdiB (1.
T'acripuHcekoro, A. PedaTtosa, £ IlllepdeniHnoBa Ta 6araTbox iHIMMX) 6ysM NPOsiBaMU iMAaHEHTHOI KPUMCBKOMY
KyJIbTYPHOMY [IPOCTOPY IiajoriyHoi ek3nucTeHii. 3 iHIoro BeKTopy OpieHTalbHO 3a6apBiieHi TBOPU POCIHChKUX
Kom1osutopis (M. Mycopreskoro, M. I'ninky, O. I'nazyHosa, M. Pumcekoro-KopcakoBa), eTHOMY3UKOJIOTiYHi
3alikaBJI€HHS YKPaiHCbKUX MUTLiB-HaYyKOBLiB (M. JluceHka, K. KBiTku, A. KOHU€BCbKOr0) — BCE 1Lie MOXE OYTH
PO3LiHEHO SIK CIIPOOU TBOPYOTrO OCMHUCJIEHHS KPUMCBKOTATaPChKOTO MY3UYHOTO (DOJILKIIOPY, IO BifOyBaIuCs Ha
TJIi perioHasnbHO-TeorpadiYHuX KOHTAKTIiB. Takoxx Ha npukiazi TBopyocti O. CieHmiaposa, A. KapamaHoBa
BAOKPEMJIEHO N1apPagUrMy T€HETUYHOIO aCleKTy [iajloriyHoCTi «3axin-Cxig». B mociigkeHHi akTyanizoBaHa
npo6sieMa iHTerpauii B yKpaiHCbKUI KyJIbTYPHUI KOHTEKCT reHepallii KpUMCBbKUX KOMIIO3UTOPIB, MY3UKaHTIB

cy4dacHocCTi, cepeq, skux: E. Emip, k. Kapikos, M. XasiToBa Ta iH.

2. The thesis is the first scientific study of the musical culture of the Crimean Peninsula in Ukrainian musicology,
taking into account its genetic nature. In order to understand the musical culture of Crimea in dialogical
existention, attention is drawn to the problem of dialogue as a key category of philosophical knowledge. The
philosophical approach, whose priority is the ethical component of dialogical coexistence in the discourse "I-the
other”, creates conditions for high-quality — complementary intercultural communication "West-East". The
ambivalent dialogic nature of cultural influences generated by both the West and the East has determined the
peculiarity and uniqueness of the musical landscape of Crimea. And this landscape already in the second half of the
XIX - first half of the XX centuries took its link in the pan-European orientalist project. Taking into account the
geographically formed ways of crossing Eastern and Western influences on the Crimean Peninsula, in the context
of a historical retrospective of orientalism as a phenomenon of European art, the dialogue between the West and
the countries of the Middle East is focused. We are talking about impulses that came from Egypt, Babylon, ancient
Judea, Syria, later - Elinized Greece, from the Arab Caliphate (Spain), as well as from Turkey. Observations of the
West-East dialogic transformations that took place in the space of literary, visual and especially musical arts
indicate a gradual convergence of both worlds. The search for a genetically similar Crimea and at the same time an
orientally representative culture actualized the concretization of the imagoposition of "Hispanisms" in the
composer's work. Using the example of the Spanish orient’y, aspects of the contact dialogue are outlined: regional-
geographical, in which cultural exchange is carried out with the participation of pilgrim artists who consciously

become participants in cultural dialogue; remote information, which involves the transmission of information at a



distance through intermediaries; genetic, which exists on a subconscious level and manifests itself at a certain
point, controlling the creative act. One of the main tasks of the study was to study and present the retransmission
of Crimean orient through professional musical creativity. For this purpose, first of all, the problem of reproducing
the musical and historical process of the Crimea arose. The periodization of the musical and historical process of
Crimea is primarily dictated by the layering of the main ethnic components that participated in the formation of
the autochthonous Crimean Tatar ethnic group, which still remains a representative of the culture of the Crimean
peninsula. The identification of significant phenomena and creative figures that contributed to the development of
the musical culture of the peninsula allows us to assert that the period of its highest flourishing was the era of the
Crimean Middle Ages. Filled with a variety of artistic branches (religious music, creativity of poets-singers,
musical-poetic creativity of the Crimean aristocracy, military music, household ceremonial musical creativity,
music of theatrical performances), marked by the democracy of creative coexistence, this era was characterized by
the dominance of the eastern vector of cultural development. It was this vector that later determined the place of
Crimea in such a powerful European project as orientalism, which took place already in the late XIX - early XX
centuries. The impulses that at that time were coming from within the peninsula to meet European modernity with
the participation of prominent Crimean figures (I. Gasprynsky, A. Refatov, Y. Sherfedinov and many others) were
manifestations of dialogical existence immanent to the Crimean cultural space. On the other hand, the works of
Russian composers (M. Mussorgsky, M. Hlinka, A. Hlazunov, N. Rymsky-Korsakov), ethnomusicological interests of
Ukrainian artists (M. Lysenko, K. Kvitka, A. Konchevsky) - all this can be regarded as attempts to creatively
understand the Crimean Tatar musical folklore. Also, on the example of the works of A. Spendiarov and A.
Karamanov, the paradigms of the genetic aspect of dialogicism "West-East" are highlighted. The study also raises
the issue of integration into the Ukrainian cultural context of the generation of Crimean composers, contemporary
musicians, including: E. Emir, J. Karikov, M. Khalitova and others.
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