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1.V nucepranii KOHLIENTYaNi30BaHO CTAaHOBJIEHHS 6asleTHOI KpUTUKY B PagsHcekin Ykpaini y 1920-1930-x pp.,
0XapaKTepr30BaHO XyIOXXHbO-E€CTETHUYHI IOTJISIAN POCIMChKUX PAISIHCBKUX KPUTHKIB 6asieTy LbOro rnepiomny,
BiITBOPEHO 6asIeTHO-KPUTHUYHUI 110J1iDOHI3M B OLiHIIi aBaHrapAHUX MOUIYKiB POPMU Ta 3MICTY «pafiIHCHKO]
6anetHoi BUcTaBu» 1920-X pp., 35ICOBAHO OCHOBHI aCNIE€KTU 6aJIETHOKPUTUYHOI pedJieKcii Ha KIIAaCUYHUN TaHEeLb y
MOBAaX IIPOJIETKYJIbTIBCbKUX Ta aBaHIAPAMCTCHKUX iHTEHLiN B PamsgHcbKin Ykpaini 1920-x pp., 0XapakTepu3oBaHO
IIOTJISII Y KPUTHKIB Ha aBaHTapAUCTChKUX eKCIIepUMEHTYBaHHIX B 6asieTHoMY TeaTpi YCPP npyroi nososunu 1920-x
PP., BiTBOPEHO [TaHOPaMy €CTETUYHUX IiIXO/MiB Ta 6a71€THO-KPUTUYHOI [yMKU L0JI0 CTAaHOBJIEHHSI XOPEOAPAMU B
PaMKax KOHLIENTY «COLPEATiCTUYHE MUCTELTBO», BUSBJIEHO OCHOBHI O3HaKU 06aJIeTHOI KPUTUKU APYTOi II0JIOBUHU
1930-x pp. SIK TpaHCJASITOPA COLPeaTiCTUYHUX IPYUHLMIIIB. 3a3Ha4eHo, 10 yponosx 1920-1930-x pp. 6aneTHa
KpuTuKa B PagsiHCbKiN YKpaiHi cTasa NOMITHUM SIBULIEM Y XYA0KHbO-KPUTUYHOMY JUCKYPCi, OlHaK He 0yJ0
PO3p06JIEHO METOJ0JIOTiI0 06'€KTUBHOI (Pax0BOi 6aseTHOI KpUTUKYU Ta He C(POPMOBAHO BJIACHOI MIKOU, Ki040oBi

CJI0Ba: KpUTHKA 6asleTy, aBaHrap/iHe MUCTELTBO, COL[peasti3M, XOopeoapama.

2. The dissertation conceptualizes the formation of ballet criticism in soviet Ukraine in the 1920s and 1930s,
characterizes the artistic and aesthetic views of russian-soviet critics of ballet of this period, reproduces ballet-
critical polyphony in assessing the avant-garde search for the form and content of the 1920s soviet performance,
the main aspects of ballet-critical reflection on classical dance in the languages of proletarian and avant-garde
intentions in soviet Ukraine in the 1920s were clarified, panorama of aesthetic approaches and ballet-critical
thought about the formation of choreography within the concept of "socialist realist art", revealed the main
features of ballet criticism of the second half of the 1930s as a translator of socialist realist principles. It is
emphasized that the critique of ballet is the foundation of ballet studies as a scientific discipline that includes
history and theory. The main functions of ballet criticism are informational, axiological, interpretive, the forms of
realization of which depend on the socio-political system and the prevailing aesthetic and philosophical theories.
An inherent feature of ballet criticism, in contrast to literary criticism, is 28 "work" in the process of analysis with
another sign system of the object of criticism, the implementation of a kind of semantic transformation. It is
proved that the principles of Leningrad and Moscow ballet criticism were followed by reviewers of soviet Ukraine,
this influence was mostly one-sided, because Leningrad and Moscow in the 1920s and 1930s were ballet centers in
the USRR, inheriting traditions from the previous era of imperial ballet recognized in Europe, and accordingly, the
ballet-critical discourse there was much larger and more professional. But this did not prevent Ukrainian critics
from always adhering to "unison" with Moscow and Leningrad reviewers in evaluating the same performances. It is
proved that in the conditions of a wide thematic and lexical palette of ballets in soviet Ukraine in the 1920s the
Ukrainian ballet critical discourse was formed, which took into account the soviet political and ideological
guidelines. However, among the ballet reviews of this period, we can single out, first, nonideological publications,
which mainly use an aesthetic and artistic approach to reviewing; secondly, focused on the formation of
monoideology, condemning constructive, corporeal, etc. experimentation. It is noted that the transition from
polyphonic art and, consequently, art-critical discourse of the 1920s to the monoideological 1930s is associated
with the introduction of socialist realism as a monostyle of soviet culture, which became a dogma for all arts,
including ballet, was realized in criticism. Despite the extreme ephemerality of ballet art, associated with the
specifics of creating an artistic image, it had standard socialist realist demands, which were expressed by critics in
the media. It is noted that in the 1930s the critique of ballet moved away from evaluative and interpretive
pluralism, adhering to clearly regulated requirements within the framework of the socialist-realist canon. There is
a threat of loss of criticism of its own identity, because in the absence of free choice of critical judgment, it ceases
to perform its artistic evaluation and interpretation functions, becomes a set of directives. It is established that the
article "Ballet Falsehood" (February 6, 1936, criticism of Shostakovich - Lopukhov's ballet "Light Stream" at the
Bolshoi Theater, Moscow) became a kind of translator of the aesthetic requirements of the government to the art
of ballet and its criticism, a sample of propaganda monoideology the consequences of positive evaluations of
ballets without correlating them with the canon of socialist realism. It is shown that the authorities authorized a
wide discussion of the article, in particular, in professional centers of theater and musicians. It is emphasized that
the new productions of choreographies in Ukrainian ballet were reviewed in strict accordance with the guidelines



for criticism expressed in Pravda, in the optics of conformity to the socialist-realist style. It is concluded that
during the 1920s and 1930s ballet criticism in soviet Ukraine became a notable phenomenon in art-critical
discourse, but no methodology for objective professional ballet criticism was developed and no school was formed,
as the reviewers of the time were theater and musicologists, multidisciplinary journalists who had no
choreographic or ballet education. Keywords: ballet criticism, avant-garde art, social realism, choreodrama.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI IiJIBHOCTI:
ITiZcyMKH BOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHCepTalii:

3B'S130K 3 HAYKOBHMH T€EMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ITipnuriceKa AniHa MuKoJsaiBHa

2. Pidlipska Alina M.

KBasigikanis: k.mucr., 17.00.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa indpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. ITipnumiceKa AsiHa MuKoJsaiBHA

2. Pidlipska Alina M.

KBasigikamis: k.mucr., 17.00.01

ImenTudikarop ORCID ID: He zacrocoyerbcs



JoparkoBa iHdpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizmomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Cranicnascbka KarepuHa IropisHa

2. Stanislavska Kateryna I.

KBasigikamis: 1. mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetbcs
JopaTrkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tap6y3tok Maiis BosogumupiHa

2. Garbuzyuk Maya V.

KBasigikanis: k.mucr., 17.00.02
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHpopmamist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHoOCTI:

Cdepa ynpasiriHHS:



InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Bue Im'sa I1o-6aTbKOBI:
1. BecenoBceka 'anHa IBaHiBHA

2. Veselovska Ganna I.

KBasigikanis: g.mucr., 17.00.02
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa inpopmanis:

IloBHe HallMEeHYBaHHS IOPHIHNYHOI 0COOH:
Koz, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acigaHHi
BignoBigasibHUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 3a peecTpallilo HayKOBOIi

OisIIBHOCTI

[NonnaBcbKui Muxamnao MuxamnaoBuy

INonnaBcbKui Muxamnao MuxamaoBu4

IOpuenko T.A.



