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Pedepar:

1. AKTyasbHICTb JOCIiIXKEHHS IPO6JIEMH, sIKa JOCIIIKY€ETbCS , 3yMOBJIEHA TUM, 110 Ha N04YaTKy XXI CT. KUTalICbKUM
SKUBOIIUAC NIEPEKMBAE HOBU €Tall €BOJIIOLI, 1[0 XapaKTEPU3YEThCSI aKTUBHO B3aE€MOZIEI0 TPAOULIMHUX XY O0KHIX
MIPUHIMIIIB i3 CyYaCHUMHU €CTETUYHUMU Ta TEXHOJIOTIYHUMU TEHIEHLiIMU. OOHUM i3 3HAYHUX SBUII Yy LBOMY
IIPOLIECi CTae «IeKOpaTUBHA KapTUHAY», 1110 € CUHTE30M HallioHaJIbHUX 00pa3HUX TPaAuLill, 4eKOPaTUBHO-
MJIACTUYHUX PillleHb i aBTOPCHKUX MOIIYKIB, ITOB'I3aHUX 3 IEPEOCMUCIIEHHSIM KaHPOBUX i CIO)KETHUX KaHOHIB. JJaHa
>)kaHpodopMa BiibuBae parHeHHs KUTAalChKUX XYHO0KHUKIB IO FApMOHIMHOIO IIO€HAHHS AYXOBHO-PinocOPChKUX
OCHOB KJIACUYHOI'O )XKUBOIUCY 3 BUPa3HUMU 3aC00aMU Cy4aCHOI'O MUCTEIITBA, 1[0 BUPaKAEThCS y Pi3HOMaHITHOCTI
MOTHUBIB, KOMIIO3ULIHMX CTPYKTYP i TEXHIK BUKOHAHHS. AHAJII3 >KaHPOBO-CIOXKETHOI TUIIOJIOTI] IEKOPATUBHOI
KapTuHU 11o4atky XXI CTOJIITTS 003BOJIsI€ BUSIBATU 3aKOHOMIPHOCTI TpaHc(opMallii Cy4acHOTro 1eKOPaTUBHOTO

MucTenTBa KUTaw Ta BU3BHAYNUTU POJIb «IEKOPATUBHOI KAPTUHU» Y PO3BUTKY Cy4aCHOI KUTANChKOI JKUBOIIMCHOI



Tpaguiii. XpoHosoriuHi Mexi fjocmimkeHHs: KiHelp XX~ nepma uBeptb XXI cT. O6’eKT HoCiiKeHHs —
IexopaTuBHUE >xxuBonuc Kuraro ki XX cT. -nodatky XXI B. [IpegmeT qociiIpKeHHS] — >KaHPOBO-CIOXKETHA
TUIIOJIOTiS, OCHOBHI MOTMBU Ta TEXHIKM BUKOHAHHS B «[I€KOPATUBHIN KapTuHi» Kutaro. Merta nociimKkeHHs -
BU3HAYUTHU TE€XHiKW1, OCHOBHI MOTHBU Ta XKaHPOBO- CIOXXETHY TUIIOJIOTiIO B «JI€KOPATHBHIiN KapTuHi» KuTaio KiH1s
XX cT. - moyatky XXI B. ¥ BeTymni 3a3Ha4eHO, 110 Ha 11o4aTKy XXI CTOJITTSA KUTaCbKUM JKUBOIIMC [IEPEKMBAE €Tall
aKTUBHOI B3aeMOii TpaguLifHUX eCTeTUYHUX IPUHLIUIIIB Ta CY4aCHUX XYJOXKHIX TeHIeHLi. OcobirBe Miclie B
LIbOMY TIpOLieCi 3aliMae >kaHpoopma «IeKOpaTUBHA KapTUHA», 110 BiloOpakae SIK CIIaJKOEMHICTb HalliOHAJIbHUX
SKUBOIIMCHUX TPAAMLiH, TaK i MOMYKU HOBUX POPM Xy[IOKHBOTO BUPaKEeHHS. Jl0CiI>KeHHS KaHPOBO-CIOKE€THO]
TUIIOJIOTii, MOTUBIB Ta TEXHIK BUKOHAHHSI IEKOPATUBHOI KAPTUHU JIO3BOJISIE BUSIBUTU OCOOIMBOCTI TpaHcpopmarlii
Bi3yaJIbHOi MOBU KMTalCbKOTO MUCTELITBA B yMOBax riobanizanii. [lizcyMkom nepiioro posainy € GopMyBaHHS
LIiJTiICHOrO HayKOBOTO MiIXONy A0 aHaJli3y JaHOT'O XyAO0XHbOTO SBUILA, 3AaCHOBAHOT'O HA MOENHAHHI 3arajlbHO-
TEOPeTUYHUX Ta MUCTELTBO3HABYMX METOZIB aHai3y. Y paMKax [IOCIIi/IKeHHS HaroJIOMYy€eThCsl HA HEOOXiZHOCTI
PO3IJIsy Cy4aCHOTO KUTANCBKOTO IEKOPATUBHOIO KUBOINCY K CUHTE3y TPAIULITHMX €CTETUYHNX IPUHLUIIIB Ta
iHHOBaLiTHMX TE€HJE€HLIi/ I7106aJIbHOTO MUCTELTBA. MeTozo0oriyHa 6a3a po3zily J03BOJIsi€ BUSIBUTU clielupiky
KUTaNChKOTO IeKOPATUBHOT'O MUCTENTBA, CUMBOJIIYHOI CUCTEMU Ta KOMIIO3ULIIMHUX [IPUAOMIB, 110 BiiGMBAIOTh
B3a€EMO/IiI0 HalliOHAJIBHOI iIlEHTUYHOCTI Ta Cy4aCHOTO XyAO0>KHBOTO MUCJIEHHS KuTalo, 10 CTBOPIOE€ OCHOBY
[IOJAJIbIIOr0 MUCTELITBO3HABYOTO OCMUCIIEHHS ii MiCIISl Y CBITOBOMY XyZ0KHbOMY IIpoOLieCi. B Ipyromy posmnisi
IVCEepPTaLifHOTO AOCiIKEHHS TPOBEAEHA Nepioan3alisi GOpMyBaHHS TPAIULIIMHNX TEXHIK 1eKOPAaTUBHOIO
kuonucy Kurtaio, BU3Hau€Hi OCHOBHI MaTepiasu, TEXHOJIOTIYHI 0COOIMBOCTI I€KOPATUBHUX 300paKEHb Bif,
apxaiyHOro 0 KAaHOHIYHOro0. BUu3HaveHi Ta NpoaHasi3oBaHi )KaHPOBO-CIXKETHI TUNIOJIOTIYHI XapaKTE€PUCTUKYU
TpaAULilHOTO NeKOpaTUBHOrO XXusBonucy Kuraio. JJoBe[ieHO, 110 €BOJIIOLS IeKOPaTUBHOTO MUACTELTBA
IrHacTruyHOro Kurato cpopmyBasia OCHOBHI TEXHOJIOTIYHI IPUHLIUIIH, SKi JISTJIM B OCHOBY CTBOPEHHS KAHOHIYHOTO
IleKopaTUBHOTO 306paskeHHs1. Midosioris Ta nepBicHa o6pa3Ha cuctema apxaiuHoro Kuraio crana reHeTU4HUM
SIPOM 1€KOPaTUBHOIO MUCTELTBA. [1ifTBepyKeHO, 110 POPMYBAaHHS KAaHOHIYHUX AEKOPAaTUBHUX 300pa’keHb Y
KUTalCbKOMY >KMBOIIUCI — Li€ NPOLeC 3aKpillJIEeHHSI CTIKMX MOTHUBIB, CUMBOJIIB, CTUJIICTUKY Ta (QPYHKIiH, SIKi CTAIOTh
HOCISIMM OPHAMEHTAJIBHUX Ta HAPAaTUBHUX KYJIbTYPHUX KOZIB. A 3 peMiCHUYMX NPUIOMIB BUpoca pinocodis
IleKOpPaTUBHOI Xy[OKHbBOI (POpMHU, OpieHTOBaHA He TaK Ha HACJIilyBaHHS NPUPOJ|, SIK Ha rapMOHizallito i
3aKOHOMIPHOCTEN. B TpeTbOMY PO31isi Hucepraii JOBELEHO,I0 Y Cy4aCHOMY KUTAaICbKOMY MUCTELTBI
CIIOCTEpiraeThCs iHTeHCHMBHA TpaHCpOpMallis TPaaULiiHUX TEXHIK JEeKOPATUBHOTO XUBOIUCY, CIIPSIMOBAaHY
[I€PEOCMUCIIEHHSI €CTETUYHUX i CHMBOJIIYHUX IIPUHLNIIIB, IO CKJIAJIACS MiJ] Yac 6araToBiKOBOTO PO3BUTKY
HalliOHAJIBHOI XyIOKHBOI TpaAuLil. XyJOKHUKY IIParHyTh IHTErPYyBATH €JIEMEHTU KJIACUYHOTO MAChMA TYUIIIIO,
OPHAaMEHTAJIbHUX KOMIIO3ULi# Ta IPUHLUIIIB IVIOIAHHOIO 300paKEHHSI i3 Cy4aCHUMU O0Pa30TBOPYMMH Ta
TEXHOJIOTIYHUMU 3acob6amu. Taka CUHTETUYHA TeHJIEHLlis CIIPUSIE CTBOPEHHIO «[IeKOPATUBHOI KAPTUHUY K
0COOJIMBOTO XyA0KHBOTO (PEHOMEHY, Y SIKOMY FapMOHIMHO IO€IHYIOThCS IYXOBHI KOJY KUTANCHKOI KYJIbTYPU Ta
HOBATOPCHKI BidyaslbHi IiAX0AM 10 ry106anpHOro mucrelrsa. Lli npouecu Tpancgopmaliii BUBHaYalOThCS SIK
€CTETUYHMMUY, 2 ¥ COLIOKYJIbTYPHUMU YMHHUKAMY, 110 3 AVMHAMIKOIO MOJI€PHi3allii KUTallCbKOr0 HAIOTO
CYCIHiZIbCTBA Ta MOCUJIEHHSM [iajIoTy MK TPaJMLIi€lo i Cy4acHICTIO. «JleKkopaThBHA KapTUHA» BUCTYIA€ MEiaTOPOM
MIX iCTOPMYHOIO CIIAAIIMHOIO Ta aKTyaJIbHUMU MUCTELILKUMU IIOLIYKaMU.. B pe3ysibTaTi IeKOpaTMBHUI JXUBOIIUC
Kuraro Ha cygacHOMy eTari HabyBae PUC MOJiCTUIIIYHOCTI, EKCIIEPUMEHTAJILHOCTI Ta KOHLENTYalIbHOI IJIMOMHMY,
36epiraiouu 1npu 1boMy GyHIAMEHTalbHi IPUHLMIY TaPMOHIi, pUTMY Ta CUMBOJIi3MY, XapaKTePHi /1J11 Hal[iOHAJIbHOI

XyA0XKHBOI CUCTEMM.

2. The relevance of the study of the problem under study is due to the fact that at the beginning of the 21st
century. Chinese painting is experiencing a new stage of evolution, characterized by the active interaction of
traditional artistic principles with modern aesthetic and technological trends. One of the significant phenomena in
this process is the “decorative painting”, which is a synthesis of national figurative traditions, decorative and
plastic solutions and authorial searches associated with the rethinking of genre and plot canons. This genre form
reflects the aspiration of Chinese artists to harmoniously combine the spiritual and philosophical foundations of
classical painting with the expressive means of modern art, which is expressed in the diversity of motifs,



compositional structures and techniques of execution. Analysis of the genre and plot typology of decorative
painting of the beginning of the 21st century allows us to identify the patterns of transformation of modern
decorative art in China and determine the role of "decorative painting” in the development of modern Chinese
painting tradition. Chronological boundaries of the study: the end of the 20th - the first quarter of the 21st century.
The object of the study is the decorative painting of China of the end of the 20th century - the beginning of the
21st century. The subject of the study is the genre-plot typology, the main motifs and techniques of execution in
the "decorative painting" of China. The purpose of the study is to determine the techniques, the main motifs and
the genre-plot typology in the "decorative painting" of China of the end of the 20th century - the beginning of the
21st century. The Introduction states that at the beginning of the 21st century, Chinese painting is experiencing a
stage of active interaction of traditional aesthetic principles and modern artistic trends. A special place in this
process is occupied by the genre form "decorative painting", which reflects both the continuity of national painting
traditions and the search for new forms of artistic expression. The study of the genre-plot typology, motifs and
techniques of execution of decorative painting allows us to identify the features of the transformation of the visual
language of Chinese art in the conditions of globalization. The result of the first chapter is the formation of a
holistic scientific approach to the analysis of this artistic phenomenon, based on a combination of general
theoretical and art historical methods of analysis. The study emphasizes the need to consider modern Chinese
decorative painting as a synthesis of traditional aesthetic principles and innovative trends in global art. The
methodological basis of the section allows us to identify the specifics of Chinese decorative art, the symbolic
system and compositional techniques that reflect the interaction of national identity and modern artistic thinking
of China, which creates the basis for further art historical understanding of its place in the world artistic process.
In the second chapter of the dissertation research, the periodization of the formation of traditional techniques of
decorative painting in China was carried out, the main materials, technological features of decorative images from
archaic to canonical were determined. The genre and plot typological characteristics of traditional decorative
painting in China were determined and analyzed. It is proved that the evolution of the decorative art of dynastic
China formed the basic technological principles that formed the basis for the creation of a canonical decorative
image. Mythology and the original figurative system of archaic China became the genetic core of decorative art. It
is confirmed that the formation of canonical decorative images in Chinese painting is a process of consolidating
stable motifs, symbols, stylistics and functions that become carriers of ornamental and narrative cultural codes.
And from craft techniques, a philosophy of decorative art form grew, focused not so much on imitating nature as
on harmonizing its laws. The third chapter of the dissertation proves that in modern Chinese art there is an
intensive transformation of traditional techniques of decorative painting, aimed at rethinking the aesthetic and
symbolic principles that have developed during the centuries-old development of the national artistic tradition.
Artists strive to integrate elements of classical ink painting, ornamental compositions and principles of planar
image with modern visual and technological means. Such a synthetic trend contributes to the creation of
"decorative painting" as a special artistic phenomenon, in which the spiritual codes of Chinese culture and
innovative visual approaches to global art are harmoniously combined.
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