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1. «JlexopaTyBHa KapTMHAa» B KUTACbKOMY JKMBOIHUCI 1o4aTKy XXI CT.: 5KaHPOBO-CIOKETHA TUIIOJIOTiSl, OCHOBHI
MOTHBH Ta TEXHIKM BUKOHAHHS

2. “Decorative painting” in Chinese painting of the early 2Ist century: genre and plot typology, main motifs and
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Pedepar:

1. AKTyaspHICTh LOCTiIKEeHHS IPO6IeMH, KA IOCIIIKY€ETbCS , 3yMOBJIEHA TUM, 10 Ha TO4YaTKy XXI CT. KUTAlChKU
SKABOIIMC NTEPEXKMBAE HOBUH €Tall €BOJIIOLI, [0 XapaKTePU3yEThCS aKTUBHOIO B3a€MOZI€I0 TPAAMULINHUX XY 0XKHIX
IIPUHLMIIIB i3 Cy4aCHMMHU €CTETUYHNMU Ta TEXHOJIOTIYHMMUY TeHIeHLiIMU. OOHUM i3 3HAaYHUX SIBUIL Y IIbOMY
IIPOLIECi CTa€ «IeKOPATUBHA KAPTUHA», 110 € CUHTE30M HalliOHAJIbHUX OOPa3HUX TPAOULiN, JEKOPATUBHO-
IJIACTUYHMX PilIeHb i aBTOPCHKUX MOIIYKIB, TOB'3aHUX 3 IEPEOCMUCIICHHSIM JKaHPOBUX i CIO)KETHUX KaHOHIB. JJaHa
>)kaHpodopMa BiibMBae IIparHeHHs! KUTalCbKUX XYLO0KHUKIB JJO FApMOHIMHOI0 IIO€IHAHHS AYXOBHO-PisoCcOPChHKUX

OCHOB KJIACUYHOT'O )XUBOTINCY 3 BUPA3HNMU 3acobaMu Cy49aCHOTO MUCTENTBA, 11O BUPAXXAEThCA Y piBHOMaHiTHOCTi



MOTHUBIB, KOMIIO3ULIITHMX CTPYKTYP i TEXHIK BUKOHAHHS. AHAJII3 )KaHPOBO-CIOXKETHOI TUIIOJIOTI] IEKOPATUBHOI
KapTyuHU 1104aTKy XXI CTOJITTS 403BOJIsIE BUSABUTU 3aKOHOMIpHOCTI TpaHcdopMallii cyyacHOTro JeKOpaTUBHOTO
mucrenTsa Kuraio Ta BUBHAYUTU POJIb «IE€KOPATUBHOI KAPTUHW» Y PO3BUTKY Cy4aCHOI KUTANCBKOI JKUBOIIMCHOI
Tpaguiii. XpoHosoriuHi Mexxi focimkeHHs: KiHelp XX- nepma uBepTb XXI cT. O6’eKT JoCisKeHHs —
IeKopaTUBHUI XuBonyvc Kurao Kinng XX cT. -noyatky XXI B. [IpegMer gociigpKeHHs — KaHPOBO-CIOXKETHA
TUIIOJIOTiSl, OCHOBHI MOTUBU Ta TEXHIKM BUKOHAHHS B «[I€KOPATUBHIN KapTuHi» Kutato. Meta nociimKkeHHs -
BM3HAUUTU TE€XHiIKY, OCHOBHI MOTHBH Ta KaHPOBO- CIO>KETHY TUIIOJIOTIIO B «[I€KOPaTUBHIM KapTUHi» KuTalo KiHLg
XX cT. - noyatky XXI B. Y Berymi 3a3Ha4€eHO, 110 Ha 11o4aTKy XXI CTOJITTSA KUTaCbKUM JKUBOIIMC [IEPEKMBAE €Tall
aKTUBHOI B3aeMOii TpaguLiHUX €CTeTUYHUX IPUHLIUIIIB Ta Cy9aCHUX XYJOKHIX TeHIeHLii. OcobirBe Miclie B
LIbOMY TIpolieci 3aiiMae >kaHpoopma «IeKopaTUBHA KapTUHAa», 1110 BioOpakae SIK CIIaJKOEMHICTb HalliOHAJIbHUX
SKMBOIMMCHUX TPAJULil, TaK i IOMIYKU HOBUX (POPM XyIOKXHBOTO BUPAKEHHS. JI0CIIiIPKEHHS >KaHPOBO-CIXKETHO]
TUIIOJIOTi], MOTUBIB Ta TEXHIK BUKOHAHHSI IEKOPAaTUBHOI KAPTUHU [103BOJIsIE BUSIBUTU OCOOIMBOCTI TpaHCchopmallii
Bi3yaJIbHOI MOBU KMTalICbKOTO MUCTELITBA B yMOBax riobanizauii. IlizcyMkom nepiioro posainy € GopMyBaHHSs
L1iJliCHOrO HayKOBOTIO MiIX0Ny A0 aHaJli3y JaHOro XyAO0XHbOTO SBUILA, 3ACHOBAHOTO HA MTOEHAHHI 3arajlbHO-
TEOPETUYHUX Ta MUCTELTBO3HABYMX METOMIB aHali3y. Y paMKax JOCJIiI)KEHHS HaroJOMy€eThCsl HA HEOOXiZHOCTI
PO3IJISIAY CY4aCHOIO KUTAMCBhKOrO J€KOPATMBHOIO KUBOIIKCY SIK CUHTE3Y TPAINULIMHAX €CTETUYHUX NIPUHLMIIIB Ta
iHHOBaLiIHYX TE€HJE€HLIi I7106aJIbHOTO MUCTELTBA. MeTozoJ0riyHa 6a3a po3zily J03BOJIsi€ BUSIBUTU crieludiky
KUTaMCbKOTO I€KOPATUBHOTO MUCTELTBA, CHMBOJIIYHOI CUCTEMU Ta KOMIIO3ULIIMHUX IPUAOMIB, 110 BilOMBAIOTh
B3a€MOJIiI0 HAL[IOHAJIBHOI iIEHTUYHOCTI Ta Cy4aCHOIO XY OKHbOI'O MUCJIEHHS KuUTalo, 1110 CTBOPIOE OCHOBY
MOJAJIbIIOr0 MUCTELITBO3HABYOTO OCMUCIIEHHS il MiCIISl Y CBITOBOMY XyZ0>KHbOMY IIpoLieci. B mpyromy posmnisi
IYCEepPTaLifHOTO AOCiIKEHHS TPOBeeHa Nepionn3alisi GopMyBaHHS TPAJULIIMHNAX TEXHIK €eKOPaTUBHOIO
kuBonucy Kurtaio, BU3Hau€Hi OCHOBHI MaTepiasu, TEXHOJIOTIYHI 0COOIMBOCTI 1€KOPATUBHUX 300paKEHb Bif|
apxaiyHOro 10 KAaHOHIYHOro. Bu3HaveHi Ta NpoaHasnizoBaHi )KaHPOBO-CIOXKeTHI TUTIOJIOTIYHI XapaKTE€PUCTUKHU
TPaAULiHOTO IIEKOPATUBHOIO XXuBonucy Kurao. JIoBeieHo, 1110 €BOJIIOLis JEKOPAaTUBHOTO MUACTELTBA
IyHacTUYHOro Kuraro cpopmyBasia OCHOBHI TEXHOJIOTIYHI IPUHLIMIIMN, SIKi JISITJIM B OCHOBY CTBOPEHHS KAHOHIYHOTO
IleKopaTHBHOro 300paxkeHHs. Midosoris Ta nepsicHa o6pa3Ha cuctema apxaiyHoro Kuraio craja reHeTUYHUM
AIIPOM [,€KOPAaTUBHOTO MUCTELTBA. [lifTBepIpKeHO, 10 GOPMYyBaHHS KAHOHIYHUX I€KOPATUBHUX 300PaKEHD Y
KUTaCbKOMY >KMBOIIUCI — Li€ NPOLeC 3aKpillJIEeHHS CTiIIKMX MOTHUBIB, CAMBOJIIB, CTUJIICTUKY Ta (QYHKIIiH, SIKi CTAIOTh
HOCISIMM ODHAaMEHTAJIbHUX Ta HAPaTUBHUX KYJIbTYPHUX KOZIB. A 3 peMiCHMYMX IpUIOMiB Bupocia ¢inocodist
IeKOpPaTHBHOI XyHOKHbBOI (POpMHU, OpieHTOBaHA He TaK Ha HACJIiyBaHHS IPUPOJ|, SIK Ha TapMOHizarito i
3aKOHOMIpHOCTEN. B TpeTbOMy PO31isi fucepraii JOBELEHO,I0 Y Cy4aCHOMY KUTaICBKOMY MUCTELTBI
CIIOCTEepiraeTbCs iHTEHCUBHA TpaHC(pOpMallis TPAAULIMHUX TEXHIK AEKOPAaTUBHOI'O KUBOIIUCY, CIIPSIMOBAHY
[I€PEOCMUCIIEHHS €CTETUYHUX i CHMBOJIIYHUX IIPUHLNIIIB, IO CKJIAJIMCS MiJ] Yac 6araToBiKOBOTO PO3BUTKY
HalliOHAJIBHOI XyIOKHBOI TpaAuLil. XyJOKHUKY IIParHyTh iHTErpyBaTH €JIEMEHTU KJIACUYHOTO NAChMA TYUIIIIO,
OPHaMEHTAJIbHUX KOMIIO3ULi# Ta IPUHIUIIIB IJIOIIMHHOTIO 300pa’KEHHSI i3 Cy4aCHUMU O0Pa30TBOPYMMH Ta
TEXHOJIOTIYHUMU 3aco0amu. Taka CUHTETUYHA TeHJIEHLIis CIIPUSIE CTBOPEHHIO «I€KOPATUBHOI KAPTUHUY SIK
0CO0JINBOTO Xy[IO>KHBOTO (PEHOMEHY, Y SIKOMY FapMOHIMHO NMOEIHYIOTbCS yXOBHI KOAY KATANChKOI KyJIbTYpU Ta
HOBATOPCHKI BidyaslbHi IiAxonu 1o ryiobdaspHOoro mucrelrsa. Lli mpouecu Tpancgopmaliii BUBHaYalOThCS SIK
€CTETUYHNMY, a ¥ COLiOKYJIbTYPHUMHU YNHHMKAMY, 1O 3 JUHAMIKOIO MOZEPHi3allii KUTalICbKOTO HALIOTO
CYCIIiJIbCTBA Ta ITOCUJIEHHAM [iajlory MK TpajuLielo i Cy4acHicTIo. «JlekopaTiBHA KapTUHAa» BUCTYIIA€ MEAiaTOPOM
MIDX iCTOPUYHOIO CIIAAUMHOIO Ta aKTyaJbHUMU MUCTELbKAMU IIOIIYKaMU.. B pe3ysibTaTi eKOpaTUBHU KUBOIIUC
Kuraro Ha cygacHOMy eTari HabyBae PUC MOJiCTUIIIYHOCTI, EKCIIEPUMEHTAJILHOCTI Ta KOHILENTYaIbHOI IJIMOMHMY,
36epiraiouu npu 4boMy GyHAAMEHTAJIbHI IPUHLMIIN FAPMOHIi, pUTMY Ta CUMBOJIi3MY, XapaKTEPHi [JIs1 HAL[iOHAJIBbHOI
XyA0>XKHBOI CUCTEMM.

2. The relevance of the study of the problem under study is due to the fact that at the beginning of the 21st
century. Chinese painting is experiencing a new stage of evolution, characterized by the active interaction of
traditional artistic principles with modern aesthetic and technological trends. One of the significant phenomena in
this process is the “decorative painting”, which is a synthesis of national figurative traditions, decorative and



plastic solutions and authorial searches associated with the rethinking of genre and plot canons. This genre form
reflects the aspiration of Chinese artists to harmoniously combine the spiritual and philosophical foundations of
classical painting with the expressive means of modern art, which is expressed in the diversity of motifs,
compositional structures and techniques of execution. Analysis of the genre and plot typology of decorative
painting of the beginning of the 21st century allows us to identify the patterns of transformation of modern
decorative art in China and determine the role of "decorative painting” in the development of modern Chinese
painting tradition. Chronological boundaries of the study: the end of the 20th - the first quarter of the 2Ist century.
The object of the study is the decorative painting of China of the end of the 20th century - the beginning of the
21st century. The subject of the study is the genre-plot typology, the main motifs and techniques of execution in
the "decorative painting" of China. The purpose of the study is to determine the techniques, the main motifs and
the genre-plot typology in the "decorative painting” of China of the end of the 20th century - the beginning of the
21st century. The Introduction states that at the beginning of the 21Ist century, Chinese painting is experiencing a
stage of active interaction of traditional aesthetic principles and modern artistic trends. A special place in this
process is occupied by the genre form "decorative painting”, which reflects both the continuity of national painting
traditions and the search for new forms of artistic expression. The study of the genre-plot typology, motifs and
techniques of execution of decorative painting allows us to identify the features of the transformation of the visual
language of Chinese art in the conditions of globalization. The result of the first chapter is the formation of a
holistic scientific approach to the analysis of this artistic phenomenon, based on a combination of general
theoretical and art historical methods of analysis. The study emphasizes the need to consider modern Chinese
decorative painting as a synthesis of traditional aesthetic principles and innovative trends in global art. The
methodological basis of the section allows us to identify the specifics of Chinese decorative art, the symbolic
system and compositional techniques that reflect the interaction of national identity and modern artistic thinking
of China, which creates the basis for further art historical understanding of its place in the world artistic process.
In the second chapter of the dissertation research, the periodization of the formation of traditional techniques of
decorative painting in China was carried out, the main materials, technological features of decorative images from
archaic to canonical were determined. The genre and plot typological characteristics of traditional decorative
painting in China were determined and analyzed. It is proved that the evolution of the decorative art of dynastic
China formed the basic technological principles that formed the basis for the creation of a canonical decorative
image. Mythology and the original figurative system of archaic China became the genetic core of decorative art. It
is confirmed that the formation of canonical decorative images in Chinese painting is a process of consolidating
stable motifs, symbols, stylistics and functions that become carriers of ornamental and narrative cultural codes.
And from craft techniques, a philosophy of decorative art form grew, focused not so much on imitating nature as
on harmonizing its laws. The third chapter of the dissertation proves that in modern Chinese art there is an
intensive transformation of traditional techniques of decorative painting, aimed at rethinking the aesthetic and
symbolic principles that have developed during the centuries-old development of the national artistic tradition.
Artists strive to integrate elements of classical ink painting, ornamental compositions and principles of planar
image with modern visual and technological means. Such a synthetic trend contributes to the creation of
"decorative painting" as a special artistic phenomenon, in which the spiritual codes of Chinese culture and
innovative visual approaches to global art are harmoniously combined.
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