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2. Subtext Poetics in the Literary and Artistic Systems of the West and the East.

Pedepar:

1. Y nuceprauii cucteMHo, i3 32CTOCYBaHHSIM KOMIIAPAaTUBHUX [TPUHIUIIIB JOCIIIIPKEHO OCOBJIMBOCTI 10€TUKU
IiATEKCTY B JIiTepaTypHO-XYIOXKHIX cucTemax Cxony i 3axony. Y3arajibHeHO HasiBHI AeiHilii HifTeKCTy 3 METOIO
NIOTJIMOUTY YSBJIEHHS IIPO MOT0 IPUPOY, @ TAKOK BU3HAYEHO OCHOBHI METOMIY Y IPUIIOMU CTBOPEHHS
iMITinUTHOTO M1aHy. lnsgxoM 3icTaBieHHS BUCBITIEHO (YHKLiIOHYBAaHHS MiITEKCTY B JITEPATypi TA OPAaTOPCHKOMY
MMUCTELTBIi, TeaTpi, KiHo, )KuBomuci, My3ulli. PO3po6eH0 MeTOL0IOTiYHI IPUHIMIIN aHAJIi3y HiATEKCTy B
JliTepaTypHOMY TBOpi (CUCTEMHMI MiJIXil,, METOJ0JIOris] PELleNITUBHOI TOETUKY, METO/, ITOBiJIbBHOI'O YUTAHHS
Xy[LOXXHBOTO TEKCTY). PO3KpuTO crienuiky NoeTuku NifTeKCTy B JITepaTypHO-XyLOXHIN cucTeMi Cxony MIISIXOM
aHasizy TpakTatiB brapatu «HatesmacTtpa», AHaHzaBaparanu «rean’sisioka», AGriHaBarynrty «/Irsan’sjiokasodaHa,
py6ai Omapa Xaiisama, BipuiiB 36ipku «Illu 113in», noesii Ban Bes i JIi bo, xaiiky Manyo bBacbo. BuBueHo 0co61MBOCTi



MiATEKCTY B JIITEPATYPHO-XYAOKHIN cUCTEeMi 3aX04y Ha OCHOBI iHTeprpeTauiii TBopiB E. ['eminrses, k. /.
Ceningxepa, I'. Tecce, A. ne Cenr-Ex3ionepi, I'. ['apcia Mapkeca Ta B. IlleBuyka. BusiBieHi HioaHCH 3iCTaBHOI

XapaKTEPUCTHUKH SIK IPOTUCTABJISIIOTh Cxill 3axoAy, Tak i yTBOPIOIOTh 3arajbHy KapTUHY JliTepaTypHu.

2. The thesis presents a systemic study of subtext poetics revealing features in the literary and artistic systems of
the West and the East from the comparative analysis perspective; the functioning of subtext in literature and other
art forms has been explored by way of contrastive approach. For the first time in the Ukrainian literary studies, the
subtext theory as a source of the artistic energy has been created. Available definitions of subtext have been
analyzed and systematized in order to enrich the conception of its nature. The subtext as a general art thing and
the subtext functioning in different kinds of art, namely, oratory, theatre, cinema, painting, and music, have been
described. The methodological principles of the subtext analysis in fiction have been worked out. The effective
methodology for the subtext poetics analysis are the systemic approach, the methodology of receptive poetics, and
the slow reading of the artistic text. The functioning of subtext in the Persian literature has been analyzed, and
exemplified by Omar Khayyam’s rubais that have implied meanings, the decoding of which displays a variety of
interpretations. The key categories of the Sanskrit poetics have been examined, such as rasa, dhvani, and dhvani-
rasa, confirming the extraordinary significance of subtext meanings in the oral culture. The depicted world of flora
and fauna in «The Shi Jing» is used for intensifying the informational loading and mood of works by using certain
archetype meanings of one image or another. Religious motives often come through the poetic images: Chan
Buddhism set of ideas are hidden in Wang Wei’s landscape lyrics, and Taoism set of ideas - in Li Bai’s wine poetry.
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