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Pedepar:

B [IEPKOBHIll IPUCBAYEHOCTi TOTO pOAy MUCTELTBA. MeTOI0 po60TH CTajla KyJIbTYPHO-CTU/IbOBA aTPUOY1is oTiep
seria A. Ckapasarri, H. ITopniopa, I'. 'engens, A. Canbepi, B. Monapra K 3aKOHOMIPHOTO IIPOSIBY MiCTepiasli3oBaHOTO
PaKypcy omnepu, HeanoJliTaHChKa HIKOJIA SIKOi CUJIO0 iCTOPUYHUX 00CTaBUH OyJla yepe3 HisipHicTb CKapaTTi
[IOB's13aHa 3 PUMCBKOIO LIKOJIOIO i CTBOPEHOI0 TaM OINEePOI0-MiCTepi€lo, 0 NOeIHyBala HAPOIKEH] Xy I0KHbO-
CaMOJIOCTaTHi BUpaXkaJlbHi pUCH iHMBIilyali30BaHOI BOKAJILHOCTI i IJIACTUKU CL€HIYHOTO PYXY i3 TUTIOJIOTiSIMU
MiCTepiasIbHOTO AifiCTBa PEJIiriiHOrO KyJIbTYPHO-BUXOBHOI'O IPU3HAYEHHS. YCBiJOMJIEHHS TUIOJIOTIYHOI

10 OiiCTB, gKi B HOBUI1 4ac MpoOBKXyBasu (PYHKIiIOBAHHS Y PO3BUTOK LI€PKOBHO-IUJAKTUYHUX IOCTAHOBOK. Takuit

niAxin BiANoBizae roJI0BHOMY BUPaskaJbHOMY apryMEHTY Seria — «CBIiTJIOMY CIiBY» KacTpaTiB-(asbleTHCTiB,



«(irypaTUBHUIT» IPUHLUII BUPKEHHS SIKUX Bili3epKalnB 6a30Be Hal0aHHS XPUCTUSHCBKOI ifjeoJ1orii Ha
«JiemaTepiaiszaliiio» CriBOYOro BUpaKeHHs: BOKaJ — B IOro abcTparyBaHHi Bifi MOBJIEHHEBO]I eKkcrpecii. [cHyBaHHS
1jiei Kpacu IyxOBHOI y cmiBi bel canto, 3acBimueHe k. PocciHi y loro noxoKeHHi Bifi Bi3aHTiCbKOi XOPOBOi
Kay10(poHii, HaJlae 0COOIMBOTO i71€aIbHOTO IPYHTY KJIACULLi ONIEPHOrO MUCTELITBA, 10 MPUIIJIO Ha 04aTKy XXI
CTOJIITTS 1,0 BiIpOJKEHHS IEPLUIOONEPHUX 3aCTaB )KAHPY seria. 3pobiieHe B AUCEPTAallil y3araJlbHEHHs MaTepiais 3
icropii xpucTusHCcbhKOi MicTepii, 3a ii pi3HOHaliOHANIBHUMU IPOSIBAMY, 3 6a3yBaHHSIM Ha 3[j00yTKax [IPaBOCJIaBHOTO
CBIiTy eBponencpkoro Cxony i 3axonmy, BUBOAUTb Ha PO3YMiHHS 3aKOHOMIPHOrO BUBJIEHHS caMme Ha [liBnHi Itaii, Ha
nepeTHHi Bi3aHTIICbKOI CamMHY i HanpalloBaHb raulikaHcbkoi @panuii B if KoHTakTHOCTI 3 Pycclo i1 YkpaiHoto,
MiCTepiaJIbHUX yCTaHOBJIeHb oniepy. OCTaHHS y BUIJISI seria, OYKBaJbHO «CEpHO3HOI», 32 CMUCJIOM «LIEPKOBHOI»
OIlepu BUJiJsE apilo, FeHETUYHO OYXOBHUI CIIiB, y SIKOCTi OCHOBHOI'O 3aCO0Y BUPa’KE€HHS! i B CIIMPaHHI Ha
MOXJIMBOCTI IICAJIMOAYBAHHS y BULJISIAI TUILB peuynTaTuBy. Ll neknamarnis Bin3Havana noHag0yTTeBE MOBJIEHHS
iZIeasbHO BUTJIMMAYyBaHUX IIEPCOH JIETEHIAPHO-iICTOPUYHOIO KOPEHS, MiIBOASYM TUM CaMUM ariorpadidyHuil IpyHT
Iif] TOJIaHHs MTepCOHaXXiB BUCTaBU seria. B mociimkeHHi 31ilicHeHe 30upaHHs i CUCTeMaTU3allisl BiloMOCTel Mpo
OyTTs MicTepiasbHUX AiICTB y IPAaBOCJIABHUX KpaiHax Ta 3pobJjieHe YCBiJOMJIEHHS Cllel(iKU MiCTepPiaIbHOTO
nocsigy B Pumi Ta Hearosi sIK Miclib, SIKi TEpUTOpPiaibHO Ta KYJIbTYPHO Bifjl3Ha4€Hi IEPETMHAHHIM KOH(PECITHNX
IIpeporaTuB TPaIULIMHUX LepKOB. [IpuBeieHi MaTepiany moOI0 iCHyBaHHS LIEPKBOIO OPTaHi30BYBaHMX BUCTAB
«UIKIJIBHOTO T€aTpy», OKJIMKAHOTO BUXOBYBATH L[iHHOCTI A€P>KaBHO-yXOBHOI'O IIOPSAKY y Maci napagisH i
IPOMaJICHKOI0 HaCEJIEHHA y LiIoMy. 3HalIeHi CTPYKTYPHI BiZlIOBiTHOCTi OCOBJIMBOTrO TUITY IITYYHOI ITITUAKTHOCTI
KOMIIO3UIIil «IIKIJILHOTO TeaTPy» i Seria, SKi MpOsACHAIOTh BUCOKY IPUKJIALEHICTh ONIEPHOTO MUCTELTBA HA3BAHOTO
THUIIOJIOTIYHOTO IIPU3HAYEHHS, SKe, SIK i [IEPKOBHY MY3MKYy B3arajli, He CJIiJ] 3MillyBaTU 3 XyJ0XKHbOCAMOIOCTATHIM
BUDPKEHHAM. B nuceprauii 3gificHeHnii anasi3 3paskis Komnosuuin A. Ckapiarri, H. [lopniopa, I'. I'enpens, A.
Casnbepi, B. Mouapra 3i CIpSIMOBAHICTIO BIIi3HAHHS B HUX LIEPKOBHOI TUIIOJIOTIYHOI AUIAKTHKHY, SIKa HAPOMJIa
BHPAa3HICTb LIEPKOBHOTI'O, 3TOJ,OM OIIEPHOI0 BOKAJIy Ta BUSBUJIA KOMIIO3ULiIHI MPUHLMIY [TOAAHHS 06pa3iB-
IIepCOHaXIB Yyepe3 apio3Hu CIiB, 11O SIBJIS€ MicTepiasbHU 6a3uc seria, ynepenKeHuil ppaHiy3bKoIo JITypriuHO0
I paMoIo, HiIMELIbKMAM IaCiOHOM i CXiTHOEBPOIENCLKUMU TACIsIMU, HAPELLTI, OIIepOI0-MicTepieo PuMy, 1110 HEOBrO

PO31BijIa Ha NepPEeTHHI KAaTONMLBKUX i IPAaBOCJIABHUX YCTaHOBJIEHDb Ha xBUJli KoHTppedopmarii.

2. The dissertation is devoted to revealing the expressiveness of seria in the cultural conditioning of its existence in
the baroque culture and in the ecclesiastical dedication of that kind of art. The dissertation is dedicated to
revealing the expressiveness of seria in the cultural conditioning of its existence in the baroque culture and in the
ecclesiastical dedication of that kind of art. The aim of the work was the cultural and stylistic attribution of opera
seria by A. Scarlatti, N. Porpora, G. Hiandel, A. Salieri, W. Mozart as a natural manifestation of the mysterious
perspective of opera, the Napolitan school of which was the force of historical circumstances due to the activity of
Scarlatti associated with the Roman school and the mystery opera created there, which combined the born
artistically self-sufficient expressive features of individualized vocalism and the plasticity of stage movement with
the typologies of the mysterious action of a religious, cultural and educational purpose. Awareness of the
typological specificity of seria is appropriate in terms of its growth from the mysterious foundations of musical
theater, as well as in parallels to the actions that in the New continued functioning in the development of church
didactic productions. This approach corresponds to the main expressive argument of seria - the "bright singing" of
falsetto falsetto players and castratos, whose "figurative" principle of expression reflected the basic property of
Christian ideology on the "dematerialization" of singing expression: vocals - in its abstraction from speech
expression. The existence of this spiritual beauty in singing bel canto, certified by J. Rossini in its origin from the
Byzantine choral calophony, provides a particularly ideal ground for the classics of opera art, which came at the
beginning of the XXI century to the revival of the first opera deposits of the seria genre. The dissertation
summarizes materials from the history of the Christian mystery, from its various national manifestations, based on
the achievements of the Orthodox world of the European East and West, leads to an understanding of the natural
discovery precisely in the South of Italy, at the intersection of the Byzantine heritage and the achievements of
Gallican France in its contact with Russia and Ukraine, of the mysterious institutions of opera. The latter in the
form of seria, literally "serious”, in the sense of "church" opera, singles out aria, genetically spiritual singing, as the



main means of expression and relying on the possibilities of psalmody in the form of recitative types. This
recitation marked the supernatural speech of perfectly defined characters of legendary and historical roots,
thereby laying the hagiographic ground for the presentation of the characters of the seria performance.
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