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Pedepar:

1. Incepraris npucBsYeHa po3po0Li TUIIOJIOTii pernpe3eHTaTUBHUX [IPAKTUK IU3aliHY KOCTIOMA SIK KOHLEIITyaJIbHO-
HapaTUBHOI CTpATerii ONPUABHEHHS AU3aNH-TIPOLYKTY B Xy[0KHbO-TIPOEKTHIN KyJIbTypi. KommiekcHe
IOCJiIKEeHHS], CHCTeMaTH3allis, XapaKTepyUCTHKa IPUHLIMIIB Jii Ta B3aeMo[ii icHylounx (popMariB
peNpe3eHTaTUBHUX IPAKTUK 00YMOBJIEHI HEOOXiIHICTIO PETEJIbHOTO BUBUYEHHS MTPOLIECIiB IPOEKTYBAHHS Ta
KOMYVHiKalii, mpuTamMaHHUX AU3alHy 3arajiom, Ta KOHLENLisiM 10oro po3BUTKY B Cy4acHOCTI. Po3pobka 3a3HaueHo]
T€MU CUHTE3y€e MDKIAMCLUUIUIIHAPHI MIAXOOU [0 AOCIIIKEHHS, 10 € TEOPETUYHOI OCHOBOIO [1J151 BUPIIIEHHS
aKTyaJIbHUX NPOOJeM ITU3alH-isIIbHOCTI 00 KOCTIOMA SIK €CTETUYHO L[iHHICHOTO Ta CYCIIiJIbHO BaXXJIMBOTO
6araToQyHKLiOHAJIPHOTO IN3aiH-TTPOAYKTY. DOpMyBaHHIO HOBOi METOZ0JIOri HAPAaTUBHUX CTPATETil ONPUSIBHEHHS
IV3aliH-TIPOLYKTY CIIPUSIB PO3IJISiT, MOJIHOTO KOCTIOMA SIK 30BHIIIHBOI pOpMU HapaTUBY ifeHTU4YHOCTI. [TokazaHo,
110 32CTOCYBAaHHS METOMOJIOTIi HAPATMBHUX CTPATETil CTOCOBHO IM3alMH-IIPOAYKTY MOJKE 3al104aTKyBaTH HOBUI
eTarn po3BUTKY JU3alHy KOCTIOMA SIK cpepU XyI0>KHbO-TIPOEKTHOI TBOPUOCTi. BCTaHOBJIEHO, 110 TOXOI>KEHHS

IIpe3eHTallill Ta pernpe3eHTalill MOJHOIO OJSry MIIJIO y ABOX Pi3HUX HANpSIMKax: 6e31ocepeHs JeMOHCTpallis



ozATy Ha HOCii KOCTIOMY a60 Ha IpeIMeTi, o HOoro iMiTye; Ta Pikcanis XyqoskHiMu 3aco6aMu JTIOAVHH B KOCTIOMI SIK
y3araJibHeHul 06pa3 Cy4acHUKa, SIKUi BTLTIOE ySIBIEHHS CyCIIJIbCTBA [TPO €CTETUYHI CMaKU B 0f1s13i Ta ifeanu
KpacHu. SIK BOXKJIMBUI KaHaJl MOJHOI KOMYyHiKallii, BOHU TPAHCJIIOIOTh, PEKJIAMYIOTh Ta PETYJIIOI0Th OCHOBHI
XapaKTePUCTUKU CTUJIIIO 300pa>KEHHS KOCTIOMA, IOr0 MpM3HAYEHHS Ta O PIOIOTh iHDOopMallilo Tpo LiHHOCTI
mozu. OnucaHi TpajMIIiitHi Ta CydacHi IPaKTUKY ONPUSBHEHHS KOCTIOMY. IX TUTIOJIOTiS CK/IaJiaeThCsl, 30Kpema 3
TUPaXXHO-JIPYKOBaHUX PENPe3eHTAaTUBHUX IIPAKTHK, SKi BKJIIOYAIOTh MOJHY iMocTpalito, MogHy ¢poTtorpadiro,
XyIOXHIO POTOINIOCTPaL}il0 MOJY; BUIOBUIIHUX NIPAKTUKHY, Ki MOAINSIOTHCS HA JUHAMiYHUi ¢popMmar - gedine ta
CTaTUYHUI (HOPMaT — BITPUHM Ta BUCTABKU B My3€4X; BipTyaJIbHUX IPAKTUK PENPE3EHTALill - CHHTETUYHi opmaTy,
aBTOPCBKI CaiiTH, Clieliani3oBaHi calTy Ta BipTyasbHi My3ei Moau. [ly1s1 BCix TUIIIB i popmariB pernpeseHTaLii
IIpUTaMaHHa HapaTusizallis. HapaTUBHICTb 3yMOBJI€HA XyA0KHIM 300paK€HHSIM KOCTIOMA, 300pa’keHHSIM HOoTro
HOCIsl, CTUJIEM €KCII03Ullii, eCTETUKOI0 BUAOBUIIA. BoHa MiATpHUMYe TiCHUIT 3B'30K i3 3arajibHUMU TeHIEHLisIMU
MOJIY, Cy4aCHOTO MUCTELTBA, AU3aliHy, TpaHChopMaLisMu y cdepi BidyalbHOTO, 10 BUSBJISIETHCS, HACAMIIepe], Ha
XyA0>KHbO-TEXHOJIOTIYHOMY PiBHI peasisalii. BcTaHOBI€HO NPUHLIMIIM HAPAaTUBHOI CTPATETIi, 3a IOMOMOTOI0 SIKAX
pernpeseHTallii 30epiraioTh Ta iHTEPIPETYIOTh OCHOBHUI HAPaTUB AU3aNH-TIPOAYKTY: "KOCTIOM" SIK TaKUi, "KOCTIOM
Ha JIIOJMHY", "JII0JMHA B KOCTIOMi". PO3p06JI€HO TUIOJIOTiI0 PENPE3EHTaTUBHUX ITPAKTUK AM3alHy KOCTIOMA SK
BiOOGpasKeHHS KOHIIEIITyaJIbHO-HAPATUBHOI cTpaTerii ONprsBHEHHS TU3aliH-TIPOLYKTY. B3aemomis 1oro piBHIB -
TUIIY IPaKTUK, MigpiBHIB — okpeMi popmaTH penpeseHTalliil, xapakTepusye BIaCcTUBi ulle iM IapaMeTpH,
3YMOBJIEHI: >)KAaHPOBO-CTUJIICTUYHUMHU 3aCO0AMU — OpraHisallielo Bi3yaJbHOTO CEPENOBUILA; XYA0KHbO-00Pa3HUMU
3acobamu, 1o MiACUIIIOITh €MOLIMHY BUPa3HiCTh, 32 JOIIOMOIOIO Bi3yasbHOI rapMOHi3aliii, mo peasisye
KOHLIeNTyaJIbHUI 3MiCT HapaTUBHOI cTpaTerii. B pamkax po3po6seHoi TUII0I0rii A13aiiH KOCTIOMA [TO3ULIOHY€EThCS
SIK 00pa3HO-CUMMBOJIIYHUI PENIPE3EHTAHT COLIOKYJIbTYPHUX 3MiH y opMi BizyanbHOro HapaTuBy. Po3pobiieHa Ta
HAyKOBO OOI'PYHTOBAHA TUIIOJIOTiSI peNpe3eHTAaTUBHUX [IPAKTUK IU3alHY KOCTIOMA, SIK CUCTEMa B3aEMHO
HigNOPSIKOBAHUX i B3aEMOJiI0UMX KOHLENTYaJbHO-HAPATUBHUX CTPATETiN ONPUSABHEHHS IN3aH-TIPOAYKTY, MOXE
CTQHOBUTHU METOJIOJIOTIIO iMITJIEMEHTallil CBITOBOTO Ta €BPOIIENCHKOTO NOCBiAY B IN3aliHEPCHKIl IIPAKTHULLi, 30KpEMa

Ha TepeHax YKpaiHu

2. The dissertation is devoted to the development of a typology of representative practices of costume design as
conceptual and narrative strategies for the elicitation of a design product in artistic and designing culture.
Complex research, systematization, characterization of the principles of action and interaction of existing formats
of representative practices are conditioned by the need for a thorough study of the designing and communication
processes inherent in design, in general, and the concepts of its development in the present. The development of
the topic specified synthesizes interdisciplinary approaches to research as a form of scientific knowledge, which is
a theoretical basis for solving actual problems of design activities to create a costume as an aesthetically valuable
and socially important multifunctional design product. The formation of a new methodology of narrative strategies
for the elicitation of a design product was facilitated by the consideration of a fashionable costume as an external
form of identity narrative. It is shown that the application of the methodology of narrative strategies for the
elicitation of a design product can initiate a new stage of the development of costume design as a sphere of artistic
and designing creativity. It is established that the origin of presentations and representations of fashionable
clothes went in two different directions: a direct demonstration of clothing on a costume wearer or on an item
imitating it as a three-dimensional elicitation format; and the fixation by the artistic means of a person, a costume-
wearer, as a generalized image of a contemporary who embodies the public’s perception of aesthetic tastes in
clothing and ideals of beauty. As an important channel of fashion communication, they broadcast, advertised and
regulated key image-style characteristics of costume, its purpose, and disseminated information about the values
of fashion. Traditional and modern costume representation practices are described. Their typology is made, in
particular: print representative practices that include fashion illustration, fashion photography, artistic fashion
photo illustration; performative practices that are divided into a dynamic format of representations - a catwalk,
and a static format of representations - shop windows and exhibitions in museums; virtual representation
practices, which include hybrid formats, authors’ sites, specialized sites, and virtual fashion museums. All types and
formats of representations are characterized by a narrative process. The narrativity of representations is



conditioned by the artistic image of the costume, the image of its wearer, the story of the elicitation, the style of
the exposition, the aesthetics of the spectacle. It maintains a close connection with the general trends of fashion,
contemporary art, art design, transformations in the field of visual, which is manifested, first of all, at the artistic
and technological level of realization. The principles of narrative strategies by which representations preserve and
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interpret the basic design product narrative are established: “a costume” as such, “a costume on a person”, “a
person in a costume.” A typology of representative costume design practices is developed as a reflection of the
conceptual narrative strategy of design product presentation. The interaction of its levels - types of practices of
representations, sub-levels - individual formats of representations, characterizes the parameters inherent only to
them, caused by: genre-stylistic means - organization of visual environment; artistic and imaginative means that
enhance emotional expressiveness; by means of visual harmonization that implements the conceptual content of
narrative strategies. Within the model, the costume design is positioned as a figuratively-symbolic representative
of socio-cultural changes in the form of visual narrative
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