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I1. BizomocrTi nipo 3700yBaya
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2. Vinichenko Volodymyr Vasylovych
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CnenianbHICTB 32 OCBITOIO: pociiicbka MOBa i JliTepaTypa
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pasu). K 64.051.07
IToBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBChbKMil HALOHATIBHNIA YHiBepcuTeT imMeni B.H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micueanaxo;pKeHHﬂ: MangaH CBo6onu, 4, M. XapkiB, XapkiBcbKuil p-H., XapKiBcbKa 0671., 61022, Ykpaina
dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0M: XapkiBchbKuil HallioHaIbHUI YHiBepcuTeT iMeni B.H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: maiinan CBo6oau, 4, M. Xapkis, XapkiBCcbKuii p-H., XapKiBcbka 061., 61022, Vkpaina
dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PyOPHK: 17.09

Tema gucepranii:
1. TIpo3a M. B. BapieBa: cuctema MOTHUBIB, Mi)OIIOETUKA, IHTEPTEKCT

2. The prose of N. V. Barshev: the motive system, mythopoetics, intertextuality

Pedepar:

1. Y nuceprauii 31ilficCHEHO aHaJi3 MOETUKU TPo3u Mukosnu bapiiesa — NMCbMEHHUKA, SKUI HAJIEXXUTDb 0 KOTOPTHU
HUHI 3a0yTuX MaicTpiB cyoBa 20-30-x pokiB XX cTOJIITTS. PO3IJISIHYTO MOTUBHY, [10B’S13aHi 3 OHTOJIOTTYHUMH Ta
€K3UCTEHIIIHMMH NIapaMeTpPaMU XyI0KHbOTO CBiTy IMCbMEHHUKA, B TPOEKLii Ha iXHIO MionoeTnyHy Ta
iHTepTeKCTyalbHy IPUPOAY. YCTAaHOBIIEHO, 110 6a30BUM [71s1 MOogei ¢BiTy M. baplieBa € MOHSTTS CTUXii, a
rOJIOBHUM 3aKOHOM OYTTS B CMEPTHOMY «IT1y3Mpi» iCHyBaHHS € «0OMiH PEYOBHH», 3TiTHO 3 SIKUM HIIll0 Y CBIiTi He
3HMKae 06e3CliHO. AHai3 BUSIBUB YMCJIEHHI MidosoreMy, 10 aKkTyasli3yloTbCsl B I1po3i M. Bapmesa (midosoremu
IOJIBOTY, BCECBITHBOTO MIOTOILY, CJIIMOTA-CMEPTI TOILIO), IHTEPTEKCTYaJIbHi BKIIOUEHHS KIIACUYHUX Ta Cy4YaCHUX JJIs1
M. Bapmesa tBOpiB (11po3a O. ITymkina, M. T'orozs, A. Yexosa, noesis O. bioka ta C. €cenina Too),
KOHTEKCTYyaJbHi neperyku 3 ginocodcrkumu KoHuenuisimu I1. Yenencekoro, I1. dnopencskoro, M. denoposa, B.
Bepnazcskoro, OBEPIY Ta iH. BusiBnenuii y TBop4ocTi M. bapiieBa CMHTE3 €JIEMEHTIB Pi3HUX XyAOKHIX CUCTEM
(HeopeanicTUYHOI, aBaHTapAMCTChKOI, MOLEPHICTCHKOI Ta IOCTMOJEPHICTCHKOI) Ja€ 3MOT'y BiTKOPETyBaTH Ta

YTOYHUTU NPUNHATY B CYy4aCHOMY JIiT€PaTypPO3HABCTBI KOHLEIILIIIO JITEPATYPHOI €BOJIIOLII B pOCIACEHKIN JIiTepaTypi



20-30-x pokiB XX CTOJITTS.

2. Nicolai Barshev belongs to the group of Leningrad writers, who created their works in the third decade of the
20th century and are entirely unknown for readers nowadays. In the same time, profound and all-around studying
of the second row writers' prose is necessary for better understanding the process of literal evolution of the first
half of the 20th century. The motives connected with basic ontological and existential motifs turned out to be in
the field of our studying. It was identified that the main concept for the writer's world model is a water element,
which defines the mortal bubble of human existence as a basic cell of the Universe. The fundamental law, due to
which the march of time is cyclized, is referred to as material exchange. It states that things don't appear
everywhere from nothing and don't disappear. Barshev's character creates a conception of earth cycles, which can
be applied to the world view of other characters; at first everything in life is small and foggy, than life substance
becomes consolidated and turns into trifles, after that it turns into big substance, while the basis remains the
same. The research reveals that water is predominant over other elements (air, fire, and earth), which can be
endowed with liquid characteristics. The substantial origin of Barshev's world has impact on time. Due to the
performed research different temporal types of Barshev's prose are identified, in which the historical and
mythopoetical models proved to be interconnected. While the natural time keeps to be undisturbed by cataclysms
in human world, the historical (social) time, after still another apocalypse coming, changes its march, can speed up
or, on the contrary, slow down, becomes spoiled. The death of a man in mortal world is the main collision of
Barshev's prose. The feeling of continuous death presence makes the writer's character strive to find the way of its
overcoming, to get support in this permanently destroying universe. It determines the specific sensual palette of
Barshev's hero, that includes envy, bafflement and madness. The analysis reveals numerous mythologems that are
involved in Barshev's prose (mythologems of flight, Noah's Flood, death-blindness), intertextual inclusions of
classic and modern writers (A. Pushkin, N. Gogol, M. Lermontov, A. Chekhov, the poems of A. Blok and S. Yesenin),
connection with different philosophical conceptions (including works of P. Uspensky, P. Florensky, N. Fedorov, V.
Vernadsky ect.). Several types of Barshev's heroes can be singled out: - algae (that refers to people who can't
accustom to new, post-revolutionary reality — Kronid Semenovich (The Fourth)); - cosmos victims, silent majority,
who are not completely capable for self-reflection (Schukina (The Big Bubbles)); - mediators who are doomed for
machinelike activity connected with the words without art (Piotr The Great (Anton's Trifles)); — creative persons
who can overcome death (Shamshurenkov (Incombustible Fireworks)). Synthesis of different artistic system in
Barshev's stories (including neorealism, avant-gard and postmodernism) gives an opportunity to correct the
common conceptions of literal evolution of the first half of the XXth century in Russia.
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VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
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Penensentu

VIII. 3aKkJII04Hi BiZmoMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

ByiacHe Ilpi3Buiie Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbBHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

Besxyrpuit IOpiit MukosannoBud

Besxyrpuit FOpit MukosaiioBud

IOpuenko T.A.



