O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI E.I'
Jep>kaBHUH 00J1iKOBHI HOMeP: 0419U000905 :q%ﬂ
Oco06J1uBi TO3HAYKH: BinKkpura ¥

JaTa peectpaunii: 03-04-2019
Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BuanyeHko Bosogumup BacunboBud

2. Vinichenko Volodymyr Vasylovych

KBasigikamis: 10.01.02

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

IIIu¢p HayKoOBOi CHeNiaJIbHOCTI: 10.01.02

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: Pociiicbka sitepartypa
Tany3sb / rasysi 3HaHb: He 3acTocoByeTbcs
OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3acTocoByeThCH
Jara 3axucTy: 06-03-2019

CnenianbHICTB 32 OCBITOIO: pociiichka MOBa i JiiTepaTypa
Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:

Micue3Haxoa KEeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

Inentudikarop ROR: He zacrocosyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BizomMocTi mIpo aucepraiiiro

IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pasu). K 64.051.07
IToBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBChbKMil HALOHATIBHNIA YHiBepcuTeT imMeni B.H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micuesnaxo;pKeHHﬂ: MangaH CBo6onu, 4, M. XapkiB, XapkiBcbKuil p-H., XapKiBcbKa 0671., 61022, Ykpaina
dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBCbKUil HALOHAIBHUI YHiBepcuTeT imMeHi B.H. Kapasina
Kopg 3a €APIIOY: 02071205

Micue3HaxoaKeHHS: maiinad CBo6oay, 4, M. XapkiB, XapKiBCbKUM p-H., XapKiBcbka 0071., 61022, Vkpaina
dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

V. BimomocTi npo guceprariio

Mosga aguceprarii:

Koau TemaTHYHHUX PYOPHK: 17.09

Tema gucepranii:

1. TIposa M. B. BapmeBa: cuctema MOTHUBIB, MiQ)OTIOETHKA, iHTEPTEKCT

2. The prose of N. V. Barshev: the motive system, mythopoetics, intertextuality

Pedepar:

1. Y puceprauii 371iliCHEHO aHaJIi3 TOETUKMU IPO3u Mukosu bapiiesa — MMCbMEHHMKA, SKUM HAJIEXXUTD 10 KOTOPTHU
HUHi 3a6yTUX MaiicTpiB csoBa 20-30-x pokiB XX CTOJITTS. PO3IJISTHYTO MOTUBY, [TOB'SI3aHi 3 OHTOJIOTIYHMMU Ta
€K3UCTEHLIIHIMY NTapaMeTPaMU XyJOKHbOTO CBiTy MMCbMEHHUKA, B IPOEKLi Ha ixHIO MionoeTnyHy Ta
iHTepTeKCTyasbHy IpUPOLY. YCTAaHOBJIEHO, 1110 6a30BUM [7151 MoAiesi cBiTy M. BapuieBa € oHSTTS cTuxii, a
FOJIOBHUM 3aKOHOM OYTTS B CMEPTHOMY «I1y3Upi» iCHyBaHHS € «0OMiH PEYOBMH», 3TiJHO 3 SIKUM HIIllO Y CBiTi HE
3HMKae 06€3CIIigHO. AHAI3 BUSIBUB YMCJIEHHI MidosioreMu, 1o akTyasli3yloTbCs B Ipo3i M. Bapmesa (midposoremu
II0JIbOTY, BCECBITHBOTO I1OTOILY, CJIIIOTU-CMEPTI TOLIO), iIHTEPTEKCTyabHi BKIIOUEHHS KJIACUYHUX Ta CyYaCHUX sl
M. Bapiesa tBOpiB (11po3a O. Ilymkina, M. T'oross, A. Yexosa, noesist O. byioka ta C. €ceHina To110),

KOHTEKCTYaJsbHi leperyku 3 ¢inocodcbkumu KoHuenuismu I1. Yenencekoro, I1. dnopencekoro, M. @enoposa, B.



Bepnagcbkoro, OBEPIY Ta iH. BusBienuii y TBop4ocTi M. bapiuesa CMHTE3 €JIEMEHTIB Pi3HUX XyAO0KHIX CUCTEM
(HeopeanicTUYHOI, aBaHTapAUCTCHKOI, MOJEPHICTCHKOI Ta MOCTMOIEPHICTCHKOI) la€ 3MOTy BiIKOPETYBATH Ta
YTOYHUTU NPUNHATY B CY4aCHOMY JIiT€PaTyPO3HABCTBI KOHLEILI{IO JiTEPAaTYPHOI €BOJIIOLII B pOCICBKIN JiiTepaTypi
20-30-x pokiB XX CTOJITTSI.

2. Nicolai Barshev belongs to the group of Leningrad writers, who created their works in the third decade of the
20th century and are entirely unknown for readers nowadays. In the same time, profound and all-around studying
of the second row writers' prose is necessary for better understanding the process of literal evolution of the first
half of the 20th century. The motives connected with basic ontological and existential motifs turned out to be in
the field of our studying. It was identified that the main concept for the writer's world model is a water element,
which defines the mortal bubble of human existence as a basic cell of the Universe. The fundamental law, due to
which the march of time is cyclized, is referred to as material exchange. It states that things don't appear
everywhere from nothing and don't disappear. Barshev's character creates a conception of earth cycles, which can
be applied to the world view of other characters; at first everything in life is small and foggy, than life substance
becomes consolidated and turns into trifles, after that it turns into big substance, while the basis remains the
same. The research reveals that water is predominant over other elements (air, fire, and earth), which can be
endowed with liquid characteristics. The substantial origin of Barshev's world has impact on time. Due to the
performed research different temporal types of Barshev's prose are identified, in which the historical and
mythopoetical models proved to be interconnected. While the natural time keeps to be undisturbed by cataclysms
in human world, the historical (social) time, after still another apocalypse coming, changes its march, can speed up
or, on the contrary, slow down, becomes spoiled. The death of a man in mortal world is the main collision of
Barshev's prose. The feeling of continuous death presence makes the writer's character strive to find the way of its
overcoming, to get support in this permanently destroying universe. It determines the specific sensual palette of
Barshev's hero, that includes envy, bafflement and madness. The analysis reveals numerous mythologems that are
involved in Barshev's prose (mythologems of flight, Noah's Flood, death-blindness), intertextual inclusions of
classic and modern writers (A. Pushkin, N. Gogol, M. Lermontov, A. Chekhov, the poems of A. Blok and S. Yesenin),
connection with different philosophical conceptions (including works of P. Uspensky, P. Florensky, N. Fedorov, V.
Vernadsky ect.). Several types of Barshev's heroes can be singled out: - algae (that refers to people who can't
accustom to new, post-revolutionary reality — Kronid Semenovich (The Fourth)); - cosmos victims, silent majority,
who are not completely capable for self-reflection (Schukina (The Big Bubbles)); - mediators who are doomed for
machinelike activity connected with the words without art (Piotr The Great (Anton's Trifles)); - creative persons
who can overcome death (Shamshurenkov (Incombustible Fireworks)). Synthesis of different artistic system in
Barshev's stories (including neorealism, avant-gard and postmodernism) gives an opportunity to correct the
common conceptions of literal evolution of the first half of the XXth century in Russia.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHHUI HAIIPSIM iHHOBaLLiMHOI Aig/ILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTAaILii:



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I1o-6aThKOBI:
1. lllexoB1oBa TeTssHa AHaTOJiiBHA

2. Shekhovtsova Tetiana Anatoliivna

KBasigikamis: 10.01.02

InenTudikarop ORCHID ID: He 3actocoyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. [laxapeBa TetsiHa AHaTOJIiBHA

2. Pakharieva Tetiana Anatoliivna

KBasigikamis: 10.01.02

InmenTudikarop ORCHID ID: He zactocosyetbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BracHoOCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Baacue IlpizBumie Im's Ilo-6aTbKOBI:



1. Py6an Anna AnartosiiBHa

2. Ruban Alla Anatoliivna

KBasigikamis: 10.01.02

InenTudirkarop ORCHID ID: He 3actocoyerbcs

JoparkoBa indopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasitiHHS:

Inentugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Penensentu

VIII. 3ak1104Hi BiZOMOCTI

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

TOJIOBH pajgu

Biiacue IIpizBuie Im'sa Ilo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

Besxyrpuit IOpiit MukosaiioBud

Besxyrpuit FOpiit MukosaioBud

IOpuenko T.A.



