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1. Y nuceprauiiiHiil po60Ti KOHLEINTYali30BaHO Ta JOCiIKEHO KOMIIO3UTOPChKO- [1e1aroriyHuii 6iHom Emins
JKaka-/lanbkpo3a B KOHTEKCTI HOBUX PYXOBUX CUCTEM Ta iX NMOMUPEHHS B ['aJIM4YMHI n1epuoi mojaoBMHA XX CTOJITTS.
ApryMeHTOBaHO IIPaBOMIipHICTb 3aCTOCYBaHHS IPUHLMIIIB i 3acaf 6iHOMiasIbHOI METO0JIOTii HOCiIPKEeHHS [0/10
IIOCTaBJIEHO] TPO6JIEMU, IPOCTEKEHO Mipy IPUCYTHOCTI 6iHOMY y HAYKOBOMY arapaTi T'yMaHiTapHUX JOCIIiIKEHD Y
CBITOBOMY i YKPaiHCHKOTO MPOCTOPi. Briepiue B yKpaiHCbKOMY MY3MKO3HaBCTBI OKPECJIEHO CKJIALOBi IAPUTETHO-
iMaHeHTHUX JIiHil 6iHOMiaZIBHOIO KOHCTPYKTY — SIK IBO€MHOCTI TBOp4YOi nnocrarti E. J)Kaka-Jlaynpkpo3sa y BUMIpi
KOMIIO3UTOPCBKOI Ta [earoriyHoi NisyIbHOCTI. Briepine B yKpaiHCbKOMY MY3UKO3HABCTBI € TAJIbHO
PEKOHCTPYHMOBAHO XXUTTEBUI Ta TBOPUUI IIJISIX MUTLS 3 METOI0 CUHXPOHI3allii IpolieciB KOMIIO3UTOPCBKOI Ta
NeJaroriyHoi AisyibHOCTI, BB€JJEHO HOBI (PaKTU JKUTTETBOPYOCTI MUTLS. BHSIBIEHO NIPOLIEC CTAHOBJIEHHS], PO3BUTKY

Ta YTBEPAKEHHS NegaroriyHoi cucremu E. JKaka-/lanpkposa Ta ii XyZ0>KHbOTO IIPOYUTAHHS Y OTO BJIACHUX



KOMIIO3UTOPCBKUX omycax. Oco6JMBy yBary NpuijeHo nepiony GOpMyBaHHS MUTLS 3 METOIO PO3KPUTTS iMITyJIbCiB
Ta My3WYHUX BPa’K€Hb, 5Ki BIUIMHYJIM Ha Ccrleln(iKy KOMIIO3UTOPCHKUX MOUIYKIB Ta IUIAKTUYHO- Ne€aroriyHux
ineanis. [IpocTexkeHO LUISIX MUTLS SIK TpodeCciiiHOro My3rKaHTa - MiaHiCTa, JUPUTeHTa, KOMIIO3BUTOPA, & TAaKOX
OKPECJIEHO CYCIIiJIbHO-TPOMAJICbKY LisIJIbHICTD, POJIb T 3HAYEHH Y KyJIbTYPHOMY XUTTI [lIBennapii i €sponu.
BucsiTsieHo eBooLii0 TUTaHHS (pinocodii pyxy Kpi3b npusmy 6iHOMiaTbHUX KOHCTPYKTIB IIPOCTOPY Ta 4acy,
PO3yMy Ta TiJja, 0 CTajii OCHOBOIO CBITOIJISIAY KOMIIO3UTOPA. 3MiMICHEHO OIJIsA[, TOJIOBHUX MPAaLlb IIPO
3aKOHOMIPHOCTI pUTMY Ta iCTOPUYHOTO CTAaHOBJIEHHS LIUX MIOHSTh Y TUX (Pi1I0COPChKUX CUCTEMAX, SIKi Halbible
BiITIOBiZIAIOTh CBITOIJISIIHUM MO3ULisIM caMOro Kommno3uropa. O6'eMHa KOMIIO3UTOPChKa cranmuHa E. XKaka-
JanbKkpo3a BIepie JOCiIKyeTbCS B yKPAiHCbKOMY MY3MKO3HABCTBi, B TOMY — MaJIOBiJOMi TBOPU IIPOBiIHNX
>KaHPOBUX Pi3HOBUZIB, SIKi PO3IJISIAIOTHCS Ha 3acaax 6iHoMiasbHOro metony. Cepen HUX: 6€3110CepeHbO
IIOB'SI3aHi 3 PYXOM CL€HiYHi )XaHPU: ONIEPHU (3arajloM KOMIO3UTOP cTBOpUB 20, 9 3 SIKUX - 114 IiTell i I0HALTBA) Ta
aBTOPCHKi dpecTuBai (HaLioHaIbHUH riOPUIHNN CUHTETUYHUH )KaHpP BUIOBUIIHO- MACOBUX JiMICTB), IO BUSIBIISIOTH
IIPSIMY B32EMO3AJIEXKHICTh PYyXOBO-IIJIACTUYHOI cUCTEMU (cosibdeiKio Ta 1acTUYHa aHimallisl) 3 KOMIIO3UTOPCHKOIO
TBOPUICTIO. ¥V cdepi BOKasIbHOI TBOPUOCT] (aKaieMiuHOiI Ta ONYJISIPHUX >KaHPIB KijlbKiCTb onyciB nepesuiye 1200
[IO3MLIi) BUSBJIEHO, 1O iHTErpallis €eBpUTMIKU HaMSICKpaBille MPOSIBISETCS Y JUIAKTUYHUX BIIPABaX, 30KPEMA,
OJIHOTO 3 BarOMUX PO3LiiB cucTeMH - cobdeKio, a TAKOXK Yy BOKaJli3aX. BusHaueHo, 1110 XOPOBi Ta KAHTAaTHO-
oparopianbHi komno3uii E. ’)Kaka-/laapKpo3a BUCBITIIIOIOTh METY I1€JArOriYHOi CUCTEMU A Y BUMIPI JUTAKTUYHUX
OIIyCiB - E€MOHCTPYIOTH ii MucTtenbke BTiieHHs. Cdepy iHCTPyMEHTAIbHOI My3MKU MUTLS KJ1acU(piKOBAaHO 32
’KaHPOBMM TPUHLIMIIOM: Bifl MacIITabHMUX CUM(OHIUYHUX NOJIOTEH A0 GOPTENiaHHUX MiHIaTIOP, Y KOXKHIN 3 SIKUX
BU3HA4Y€HO TBOPHU 3 YiTKO 3aJJ€KJIaAPOBAHOIO M€JJarOTiYHOI0 METOIO (SIK IPUKJIAJHI 0 CUCTEMMU); Y TBOPAX
Xy[LOXXHBOTO CIIPSIMYBaHHS BUSIBJIEHO Mipy JAHCAHTHOCTI SIK OIIOCEPEAKOBAHY IPUCYTHICTb PyXOBO- IJIACTUYHOTO
MeTtoay, 1o y ¢pinocodChbKUX MOTJISLAAX MUTLSI HAOYBAIOTh 3HAUEHHSI OCHOBOIIOJIOXKHUX CBITOIVISIHUX ineil. Ha
OCHOBI YKPaiHCBKUX JIPKEPEJIbHUX MaTepiajliB, My3UKO3HAaBYMX JOCIIIPKEHD BiITBOPEHO iCTOPUYHY PETPOCIIEKIIII0
[OIIMPEHHUX B ['aInYMHi TOro4aCcHUX HOBUX PYXOBUX CUCTEM, 30KPEMA PETEJILHO IIPOCTEKEHO My3MYHY TBOPYICTh B.
BapgiHcbKoro sik peuunieHTa inent E. JKaka- Jlasibkpo3a Ta Mipy IpUCYTHOCTi HOBOTO TPaKTYBaHHSI JAHCAHTHOCTI Y
MY3WYHI} CHaAIMHI FaJIMIbKUX KOMIIO3UTOPIB. 3aBISKNA CTPYKTYPHO-CUCTEMHOMY ITiIXO1y BiZTBOPEHO
NOJIIPYHKLiMHICTb Ta 6araTorpaHHicTh HisybHOCTI E. XKaka- Jlanbkpo3sa, 1o J03BOJIUIIO0 MOPIBHITH Ta BUSBUTU
B3a€MOBIIJIMBY MK CErME@HTaMU KOMIIO3UTOPCBKO-T1€1aroriyHOro 6iHOMy He JiMlle BUJATHOTO IIBEHLapPChKOTO
MUTLS, QJI€ ¥ TJIMUBKYX QfIEIITiB 1Or0 PUTMO-IIJIACTAUYHOI CUCTEMU. My3UKO3HABYMIM CEMIOTUYHMY aHAJIi3
I03BOJIMB BUSIBUTU PiBEHb B3A€EMOIIPOHUKHEHHS €JIEMEHTIB 6iHOMY Ta iX CHHTe3 y caMiil My3n4Hi IO MHI
KOMIIO3UTOpPChKOro onycy. TBopuicTs E. XKaka- Jasbkposa cTpaTudikoBaHO Ha 3acafiax )KaHPOBOTO MIPHHLMITY, 110
IO3BOJIMJIO BUIIJIMTY NPOBiAHI cpepr KOMIIO3UTOPCHKOI CIaALIMHY Ta BUSIBUTU OPi€EHTUPU iX 6IHOMiaslbHOI
B32€MOBIANOBITHOCTI Mif] 3HAMEHHUKOM 6araTOBEKTOPHOCTI pyXOBO- IJIACTUYHOI cUCTEeMU. PO3I/IsIHEHO YijbHi
II0JIOKEHHSI I0r0 BUXOBHOI METOJI0JIOTi, OKpecjieHO aBTOpChKe (pinocodchke po3yMiHHS Pyxy, BUBHAUEHO, 1110
METOIO CUCTEMHU CTaslo GOPMYyBaHHS KajloKarartiiiHoi ocobuctocTi. [IpoaHanizoBaHo Taki eJ1eMEHTHA METOLY MUTLS

SIK €BPUTMisl, conbeKio, IMIIPOBi3allis Ta IJIaCTUYHA aHIMallisL.

2. This dissertation conceptualizes and examines Emile Jacques-Dalcroze’s compositional-pedagogical binomial in
the context of new movement systems and their spread in Galicia during the first half of the 20th century. It
argues for the validity of applying the principles and foundations of binomial research methodology to the problem
at hand and traces the extent to which the binomial is present in the scientific apparatus of humanities research
both globally and in Ukraine. For the first time in Ukrainian musicology, the components of the parity-immanent
lines of the binomial construct are outlined—as the duality of Emile Jacques-Dalcroze’s creative persona in the
dimensions of his compositional and pedagogical activities. For the first time in Ukrainian musicology, the artist’s
life and creative career have been reconstructed in detail with the aim of synchronizing his compositional and
pedagogical activities, and new facts about his life and work have been introduced. The process of the formation,
development, and establishment of Emile Jacques-Dalcroze’s pedagogical system and its artistic interpretation in
his own compositional works has been revealed. Particular attention has been paid to the artist’s formative period
in order to uncover the impulses and musical impressions that influenced the nature of his compositional



explorations and his didactic and pedagogical ideals. The article traces the artist’s career as a professional
musician—pianist, conductor, and composer—and outlines his social and civic activities, as well as his role and
significance in the cultural life of Switzerland and Europe. The evolution of the philosophy of movement is
examined through the prism of the binomial constructs of space and time, mind and body, which formed the basis
of the composer’s worldview. An overview is provided of the major works on the laws of rhythm and the historical
development of these concepts within those philosophical systems that most closely correspond to the composer’s
own worldview. The extensive compositional legacy of Emile Jacques-Dalcroze is being introduced for the first
time into the field of Ukrainian musicology, including little-known works in leading musical genres, which are
examined using the binomial method. These are stage genres directly related to movement: operas (the composer
wrote a total of 20 operas, 9 of which are for children and youth) and author’s festivals (a national hybrid synthetic
genre of spectacular mass events), which reveal a direct interdependence between the movement-plastic system
(solfeggio and plastic animation) and the composer’s creative work. In the realm of academic chamber and vocal
music and popular music genres (with over 1,200 works), it has been found that the integration of eurhythmics is
most vividly manifested in didactic exercises, particularly in one of the system’s key components—solfeggio—as
well as in vocal exercises. It has been determined that Emile Jacques-Dalcroze’s choral and cantata-oratorio
compositions not only illustrate the goals of his pedagogical system at the level of imagery and conceptual content,
but also demonstrate its artistic embodiment in the context of his didactic works. The artist’s chamber and
instrumental music has been classified by genre: from large-scale symphonic works to piano miniatures, within
each of which works with a clearly stated pedagogical purpose (as applicable to the system) have been identified; in
the artist’s works of an artistic nature, a degree of danceability is revealed as the mediated presence of a kinetic-
plastic method, which, in the artist’s philosophical views, takes on the significance of fundamental worldview ideas.
Based on Ukrainian source materials and musicological research, this study provides a historical retrospective of
the new movement systems prevalent in Galicia at the time; in particular, it carefully traces the musical work of V.
Barvinsky as a recipient of the ideas of Emile Jacques-Dalcroze and examines the extent to which this new
interpretation of danceability is present in the musical legacy of Galician composers.
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BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. Kusnoscbka JI1060B OsiekcanapiBHa

2. Liubov O. Kyianovska

KBasigikamis: n.mucr., npodecop, 26.00.01

InenTudikarop ORCID ID: He 3acrocosyetscs

JopaTrkoBa indpopmamnist:

IToBHe HafIMeHyBaHHH lopn,rmquoi 0COOH: JIbBiBChKA HALIIOHAIBHA My3U4HA akageMis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micuesnaxo;pxeum:: Byn.HuskaHkiBcbkoro, JIbBi, 79005, Ykpaina

dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBriHHS: MinictepcTBO Ky/bTypy YKpainu

InmenTudikarop ROR:

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. Canpan Csitynana OsekcaHgpiBHa

2. Svitlana O. Saldan

KBasigikamis: . mucr., nor,, 17.00.03
ImenTudikarop ORCID ID: 000-0003-2877-9282

JoaparkoBa iHdopMmamuisi: Scopus Author ID: 58040596100
https://scholar.google.com /citations?user=D2_ TkbgAAAA]

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: JIbBiBCHKNUII HALOHAJIBHUI YHiBepCUTeT iMeHi IBana Ppanka
Kopg 3a €IPIIOY: 02070987

MicueSHaxo,q)KeHHﬂ: ByJI. YHIBEPCUTETCHKA, JIbBiB, 79000, YKpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. Ciota borman OmengaHOBUY



2. Bogdan O. Siuta

KBasigikamis: 1. mucr., npodecop, 17.00.03
ImenTudikarop ORCID ID: 0000-0002-4986-3451
JoparkoBa iHpopMmamist: ;https://scholar.google.com /citations?user=w7mYotkAAAAJ&hl=en

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHOi 0COoO0M: MyHinunansHUN 3aKkiag BUILoi ocBiTy "KuiBcbka Akanemis

MMCTELTB"

Kopg 3a €IPIIOY: 21594647

Micue3Haxoa KeHHS: np.lepois Craninrpaza, Kuis, 04210, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Augpeiiko OkcaHa IBaniBHa

2. Oksana Andreiko
KBasidikanis: n. nen. n., npodpecop, 13.00.02
Imentudikarop ORCID ID: 0000-0002-9891-9378

JoparkoBa iHpopMmamist: https://scholar.google.com.ua/citations?user=-ow3jTsAAAAJ&hl=uk;
https:/ /www.webofscience.com /wos /author /record /M-5821-2018

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JIbBiBChbKa HaliOHAJIbHA My3UYHA aKafieMis imeHi M.B. Jlncenka
Kopg 3a €IPIIOY: 02214225

Micuesnaxo,r.perHﬂ: Bysn.HuxkankiBcbkoro, JIbBiB, 79005, YkpaiHa

dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. INocikipa-Omenbuyk Hatanig MukosaiBHa

2. Nataliia M. Posikira-Omelchuk

KBastidikanis: . mucr., nonenr, 17.00.03

Imentudikarop ORCID ID: 0000-0002-9011-2676

JonaTkoBa iHdopmaris:

IToBHE HaﬁMeHyBaHHﬂ lOpI/I,ZLH'{HO'l' 0COOH: JIbBiBCbKA HALIIOHAIBHA My3H14Ha akagemis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukankiBcbkoro, JIbBiB, 79005, YkpaiHa



dopma BiracHOCTI: JlepxasHa
Cdepa yllpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTYpU YKpaiHu

InenTudikarop ROR:

VIII. 3akar04Hi BimoMocTi

Biacue IlpisBuie Im's Ilo-6aTbKOBI HoBakosua Mupocnasa OnexkcangpiBaa
roJIOBH pagu

BaacHe IlpizBuie Im's [10-6aTbKOBI Hosakosiy Mupociiasa OnekcanzipisHa
rOJIOBYIOYOrO Ha 3aCiflaHHi

BiznoBigansHHI 3a MiATOTOBKY JlactoBenpka-CosaHcbka 30psiHa MuKoJsaiBHa
00JIIKOBHX JJOKYMEHTIB

PeecTpartop IOpuenko TetsiHa AHaToiiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZJaJIbHUM 32 PEECTpalLilo HayKoBoi IOpuenko TeTsHa AHaToiiBHA

OisIIBHOCTI




