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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 18.41.51

Tema gucepranii:
1. baxiaHCTBO $IK yCTaHOBKAa KOMITO3UTOPCHKOI Ta BUKOHABCHKOI TBOPYOCTi XIX-XX cTOPIiY.

2. Chekhunina A. O. Bachianstvo (Bach's tradition) as a set for composer's and performer's creative work of the
XIX-XX centuries.

Pedepar:

1. Inceprarnist npucBsyeHa AOCHiIKeHHI0 GeHoMeHa 6axiaHCTBa B IPOQeciiHOMY My3UYHOMY MUcTeLTBi XIX-XX
CTOPIiY. YCBiZOMIIEHHS 6axiaHCTBa K TBOPYOi YCTAaHOBKY KOMIIO3ATOPA i BUKOHABLIS [100YI0BAHO Ha TEOPETUYHHUX
nifgBasMHAX IICUXOJIOTIYHOI KOHLeNii yCTaHOBKY, po3pobiieHoi J. Y3Hanze. CipsIMOBaHICTh Ha MOZEJIIOBAHHS B
aBTOPCHKil CTUJIICTULi O3HAaK MUCTELTBA 1.C. Baxa, sIKa BTijIeHa, 30KpEMa, 3aCTOCYBAaHHSIM KOMITO3ULIIMHUX
npuHuunis JITK, kanTaTu a60 nacioHa, pyru sik KJIl040BOi apXiTeKTOHIYHOi Ta PaKTypHOI SIKOCTi,
iHCTpYMEHTaIbHOTO JliHeapu3My sIK CUMBOJIY BUCOKOi pUTOPUKHU MY3MKU HiMELIbKOTO MalCTpa - BU3HAYAEThCS SIK
0axiaHCTBO, B y3TO/I>)K€HHSI 3 TEPMIHOJIOTYHOIO ITPAKTHKOIO, 10 3aTBepauacs y npodeciliHomy cepenoBulli (Ha

KIITaJIT "MOL@pTiaHCTBA", "0eTXxOBeHiaHCTBA").

2. The dissertation is devoted to the awareness of the Bachianstvo phenomenon (bach's tradition) in professional
musical art of the XIX-XX centuries. The investigation of the bachianstvo (bach's tradition) as a creative set of a
composer and a performer is based on the theoretical backgrounds of the psychological set concept, worked out



by D. Uznadze. The focus on modeling the art positions of Bach in author's style by means of following the
composition principles of GTK, cantata or pasion or using fugue as a key architectonic and texture quality, joint
use of instrumental linearism as a symbol of high music rhetoric of a German master is defined as "bachianstvo"
(bach's tradition) in solidarity with the terminological practice that is established in the professional environment
("Mozartianstvo", "Beethovenianstvo" etc.).
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