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Pedepar:

1. HaykoBolo npo6s1eMolo NpeACcTaBIeHoi JucepTallii € JOCiI)KeHHs [IYHaMIKU 3MiH y pelpe3eHTalisax reHIepHoi
iIEHTUYHOCTI Yepe3 XyIOKHE OCMUCIIEHHS «40JIOBIYOTr0» Ta «KiHOYOr0» y Bi3yaJIbHUX MUCTELTBAX YKpaiHU IiCIId
HaOyTTs HE3aJIEXKHOCTI, TOOTO YIPOJOBX TPhOX OCTAHHIX ECATUIITh, 3 YPaxyBaHHSIM OHOBJIEHHS €TUKO-
€CTETUYHUX, COL[iOKYJIbTYPHUX, IOJiTUYHNX, EKOHOMIYHUX CTPATETil Ha TJIi TEXHOJIOTIYHUX iHHOBALiM. [lepiog,
He3aJeXXHOCTi YKpaiHu, po3o4aBLUIMCh HAaPUKiHIi XX CTOJITTS, BiKpUB A00Y, 110 XapaKTePU3YETbCSI CYTTEBUMU
[IEPETBOPEHHSIMU B COLIIOKYJIbTYPHOMY IIPOCTOPI, BiIMOBOIO Bifl 3BUMHUX KyJIbTYPHUX, €ETUYHUX, €CTETUYHUX Ta
inmux crepeorunis. [TouaTok 1990-X CcTaB CBOEPiIHOIO «TOUKOIO GipypKallii», TO3HAUMBIIN KDUTUYHUI CTaH B

MOJIiTUL, i4,€010Tii, KyJIbTYPi 3 HACTYITHMM MIEPEXOJOM Ha iHIINN piBEHb BIIOPSIKOBAHOCTI. ¥ 1€/l YaC HOBOMY



OCMUCJIEHHIO NI JA€ThCS PO3YMiHHS Fe€HIepa, MOro He BPOIKEHOI, a COLiaJIbHO HaOYTOI MIPUPOAHU, CTBEPIKYETbCS
[IpaBo iHJMBIZIA BiJIbHO OOMPATU OiMIbII MACKyJIiHHI 4i peMiHHi IpOsBY, O3ULIOHYI0UU cebe B 3aJIesKHOCTI Bif,
(}i3ios10riYHUX, ICUXOJIOTIYHUX Ta MEHTaJIbHUX OCOOJIMBOCTEM, CYCIiIbHUX QYHKIIH, «pOJIbOBUX» 337a4 Ta iHIINX
YMHHUKIB. 114 ines, B pi3HUX ii MOJANIBHOCTSX, IOMITHO Haguxae (pisiocodis, COLI0IOriB, KYJIbTYPOJIOTiB, MUTLIIB
YKpainu Ta 3axiJHOro CBIiTY, TUM CaMKM OPTraHiYHO BIMCYIOYM HALLY AEPKaBY B KOHTEKCT €BPOIENCHKOI KYIbTYPU.
Ha >xanb, po3MUTICTh KPUTEPIiB I'eHaepa y nepexinHuil nepiof, 06yMoBIieHa BifICyTHICTIO IIOCTKIACUYHUX
KOHLIENTyaJIbHUX MOJleJIel TeH€PHOO3HAY€HOI Cy0'€KTUBHOCTI, MiZICUJIEHA 3arajlbHOCBITOBOIO TEHAEHIEI0 10
rJ106aJIbHUX 3PYLIEHD Y TOCIiIKEHHIX (PEMIHHOIO Ta MAaCKyJIiHHOTO, CKJIQJHIOE CUCTEMHE BUBUYEHHS CY4aCHOTO
MMCTELTBA, IEPEHIKO/IPKAE PO3YMiIHHIO CBOEPITHOCTI PIBHOYACHOI YKPAiHCBKO] BidyasIbHOI KyJIbTYpHU Ta ii Micug y
€BPOI1€I30BaHOMY CBITi. Y TaKU# [OBOJIi HEMIPOCTill TEOPETUKO-METONOJIOTIYHIN CUTYallil 3aITPOBAI)KEHHS
TeH/IEPHOTO MiAXO0Ay O BUBYEHHS TBOPIB BITYM3HSIHOI Bi3yasliCTUKY, 1[0 OyJIM 3alylleHi B KyJIbTYPHUI O6ir
YIIPOAOBXK OCTaHHIX 30 POKiB, BUAAETHCS aKTYyaJIbHUM i IPUHLUIIOBO B)KJIMBUM HE TiJIbKU 3 MIO3ULIiiA
MUCTELITBO3HABYO-KyJIbTYPOJIOTiYHOI HayKH, ajie i BHACIIIOK IJIMOMHHOTO 3B'sI13KY 3i 3MiHaMU COLiaIbHUX,
reH/IEPHUX HOPM Y CBITi — 5K y cpepi TeEOpeTUYHOTO OCMUCJIEHHS, TaK i Y BUMIpi IPaKTUYHUX peaisaliiil.
Buxonsiuu 3 KOMIIJIEKCHOTO aHajIi3y KOpPIyCy aBTOPUTETHUX TEOPETUYHUX MPallb Ta 3HAYHOTO 06CSTY
akroyorivHux MarepiaiB — neppopMaTUBHUX apTIPAKTUK, TBOPiB 0OPA30TBOPYOTO MUCTENTBA, poTorpadii,
POBIJISIHYBIIA CUHXPOHHUM KiHemaTorpadgiynuil janamadT, y ZOCHiIpKEHH] I0Ka3aHo, SIK Y BiTUM3HSIHUX Bi3yaJbHUX
TBOpax MexXi XX-XXI CTOJITh reHAepHE CUMIITOMAaTUYHO 3IUITAETHCS 3 iI€0JIOTIYHUM, ITOJIITUYHMM, HALliOHAJIbHUM.
Came B 11i KOHTEKCTH CYCIiJIbHOrO OyTTS BIIMCAHO JIOTiKY TpaHC(opMallill B Xy[oXKHill iHTepnperalii ¢pemiHHOro Ta
MACKYyJIIHHOTO, HaJJaHO Nepion3allilo UX I€PETBOPEHbD, BUSBIEHO TPAHCTPECIIO NEAKUX aCOLiMOBaHUX 3
KOHKPETHUM I'€HIEePOM apXETHUIIiB, O Ja€ MiICTaBy IIPOTHO3YBATH [10JAJIbLIE 3BIILHEHHS Bill feTepMiHalii
CTEPEOTUITHOTO MUCJIEHHS Y BITYM3HSIHIN HAyKOBIll TyMlli Ta MUCTELbKUX NIPAKTUKAX, [Tepe0aYUTH MI0SIBY HOBUX
«T€HJePHUX KOMIIO3ULiM» y Bi3yaJbHUX BTLIEHHSX YOJIOBIYOTrO Ta >KiHOYOTO, 110 3 HEOOXiTHICTIO CHOPMYIOTHCS
BHACJIIOK 3MiH apXiTEKTOHIKM CYCIIiJIbCTBA B OHOBJIEHUX iCTOPUYHUX Ta MOJIITMYHMX KOHTEKCTax. Ha mincrasi
3aIPOBAIKEHOT0 TUIIOJIOTIYHOTO aHAJIi3y JKMBOIIMCHUX, €KPaHHUX, (OoTOrpadiyHMX TBOPIB BUSIBJIEHO, IKUM YMHOM
MUCTELbKE OCMUCIIEHHA IVHAMIKM B3a€MUH MIXK CTaTAMU Ta BCEPEAUHI FT€eHIEPHUX «iepapXiil» BUKOPUCTOBYETLCS
B SIKOCTi CBO€EPiAHOI MaTpULi IpU BTATYBaHHI T€HAEPHOrO JUCKypCa y BJIAHI CTOCYHKY, iHOA] — 3 METOIO
JIeriTUMIi3aLii HacWJIs, iHOMI — 331 BUIIPABIAHHS COLjiaJIbHOI HEPiBHOCTI. [TokazaHo, K

KOH(JIIKTHI /HEOJHO3HAYHI penpe3eHTalii MacKyJIiHHOCTI i1 (peMiHHOCTI HaB'sI3yI0Thb ayAUTOPIi ySIBJIEHHS [IPO
«ETaJIOHHI» Ta «[IeBiaHTHI» MoJeJIi IPOosIBiB YOJIOBIYOTO i )KIHOYOrO, a BidyasibHO-06pa3Ha iHTepnpeTaris
Pi3HOMaHITHHUX «[JUCOHAHCIB» Ta «aCUMETPil» CJIyrye I>KepesoM eMOLIMHO 3a0apBIeHUX €CTEeTUYHNX BpaXkeHb, a
TaKOX JIi€BUM BaXKeJieM /3aCO000M MiATPUMKHU ¥ KOPEryBaHHs MOJITUYHUX, COLiaJIbHUX, MiXKOCOOOBUX BiIHOCVH Y
CYCIIiIbCTBI. APTUKYJIbOBAHO IIOCTYIIOBE BUBEAEHHS 3 «TiHbOBOI 30HU» TaKUX F€HAEPHO 3a0apBJI€HUX IEPCOHAXIB,
SIK METPOCEKCyaJll, TPaHCCeKCyasu, TPaHCTeHiepU, TPAHCBECTUTH Ta iHIII TPeJCTaBHUKU CYOKYJIbTYPHUX,
CEKCYaJIbHUX «MEHIIVH», IO CBiYUTH NPO MOMKUPEHHS BisIHIN CBITOBOI «T€HIEPHOI PEBOJIIOLII» HAa TepEHaX
BITYM3HAHOI KYJILTYPU, ITPO NIPUYETHICTb HAYKOBLLIB Ta MUTLIB YKpaiHU [0 HEYIIEPEIKEHOCTI 11 TOJIEPAHTHOCTI,
XapaKTePHUX JJI51 €BPOIOLEHTPUYHOTO CBIiTy MO4aTKy XXI CTOITTS.

2. The scientific problem of the presented dissertation is the study of the dynamics of changes in the
representation of gender identity through the artistic interpretation of "masculine” and "feminine" in the visual arts
of Ukraine after the acquisition of independence, that is, during the last three decades, taking into account the
renewal of ethical-aesthetic, socio-cultural, political, economic strategies, against the background of technological
innovations. The period of Independence of Ukraine, which began at the end of the 20th century, opened an era
characterized by significant transformations in the socio- cultural space, a rejection of the usual cultural, ethical,
aesthetic and other stereotypes. The beginning of the 1990s became a kind of "bifurcation point", marking a critical
state in politics, ideology, and culture, followed by a transition to another level of orderliness. At this time, the
understanding of gender, its not innate, but socially acquired nature, is subject to a new interpretation, the right of
the individual to freely choose more masculine or feminine manifestations, positioning himself depending on
physiological, psychological and mental characteristics, social functions, "role" tasks and others is asserted factors.



This idea, in its various modalities, visibly inspires philosophers, sociologists, cultural scientists, artists of Ukraine
and the Western world, thereby organically fitting our state into the context of European culture. Unfortunately,
the blurring of gender criteria in the transition period, due to the lack of post-classical conceptual models of
gender-defined subjectivity, reinforced by the worldwide trend towards global shifts in the study of feminine and
masculine, complicates the systematic study of modern art, hinders the understanding of the originality of
contemporary Ukrainian visual culture and its place in the Europeanized world. In such a rather difficult
theoreticalmethodological situation, the introduction of a gender approach to the study of works of domestic
visual arts that have been launched into cultural circulation over the past thirty years appears to be relevant and
fundamentally important not only from the standpoint of art history and cultural science, but also due to the deep
connection with changes in social and gender norms in the world - both in the field of theoretical understanding
and in terms of practical implementations. Based on a comprehensive analysis of the corpus of authoritative
theoretical works and a significant amount of factual materials — performative art practices, works of fine art,
photography, considering the synchronous cinematographic landscape, the study shows how in domestic visual
works of the turn of the 20th21st centuries, gender is symptomatically intertwined with ideological, political,
national. It is in these contexts of social life that the logic of transformations in the artistic interpretation of
feminine and masculine is inscribed, the periodization of these transformations is given, the transgression of some
archetypes associated with a specific gender is revealed, which gives grounds to predict further liberation from
the determination of stereotypical thinking in domestic scientific thought and artistic practices, to predict the
emergence new "gender compositions" in visual embodiments of male and female, which will necessarily be
formed as a result of changes in the architecture of society in updated historical and political contexts. On the
basis of the introduced typological analysis of paintings, screen, and photographic works, it was revealed how the
artistic interpretation of the dynamics of relations between the sexes and within gender "hierarchies” is used as a
kind of matrix when involving the gender discourse in power relations, sometimes for the purpose of legitimizing
violence, sometimes for justification of social inequality. It is shown how conflicting /ambiguous representations of
masculinity and femininity impose on the audience the idea of "standard" and "deviant" models of male and female
manifestations, and the visual interpretation of various "dissonances" and "asymmetries" serves as a source of
emotionally colored aesthetic impressions, and also an effective lever /means of supporting and correcting
political, social, interpersonal relations in society. The gradual withdrawal from the "shadow zone" of such gender-
colored characters as metrosexuals, transsexuals, transgenders, transvestites and other representatives of
subcultural, sexual "minorities" is articulated, which indicates the spread of the global "gender revolution" in the
field of domestic culture, the involvement of scientists and artists of Ukraine to the impartiality and tolerance
characteristic of the Eurocentric world of the beginning of the 21st century.
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