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Pedepar:

1. HayxoBolo po671eMoI0 IPeACTaBI€HO] JucepTallii € JOCiIKeHHS JUHaMIKU 3MiH y pelnpe3eHTalisax reHIepHOi
iIEHTUYHOCTI Yepe3 XyIOKHE OCMUCIIEHHS «40JI0BIiYOT0» Ta «KiHOYOr0» y Bi3yaJIbHUX MUCTELTBAX YKpaiHU IiCId
HaOYTTsI HE3aJIesKHOCTI, TOOTO YIIPOLLOBX TPhOX OCTAHHIX JeCSITUIITh, 3 ypaxyBaHHSIM OHOBJIEHHS €TUKO-
€CTETUYHUX, COLiOKYJIbTYPHUX, [OJITUYHNX, EKOHOMIYHMX CTPATETIl Ha TJIi TEXHOJIOTIYHUX iHHOBaLiN. [lepiog,

HEe3aJIeXXHOCTI YKpaiHu, pO3M04aBIIMCh HAIPUKiHIi XX CTOJIITTS, BiKPUB A00Y, [0 XapaKTEPU3YETCSI CYTTEBUMU



[IEPETBOPEHHSIMU B COLIIOKYJIbTYPHOMY IIPOCTOPI, BiIMOBOIO BiJl 3BUYHUX KyJIbTYPHUX, ETUYHUX, ECTETUYHUX Ta
iHmux crepeoruris. [ToyaTok 1990-X cTaB CBOEPINHOIO «TOUKOIO GidypKallii», I03HAYUBLIM KDUTUYHUN CTaH B
MOJIiTUL, i4,€010Tii, KyJIBTYPi 3 HACTYIIHMM [IEPEXOOM Ha iHIINN PiBEHb BIIOPSAIKOBAHOCTI. ¥ 1€/l YaC HOBOMY
OCMUCJIEHHIO MiJJA€ThCSl PO3yMiHHS F€HIepa, MOro He BPOIKEHOI, a COLiaJIbHO HaOYTOI MIPUPOAU, CTBEPIKYETbCS
IIPaBO iHJMBiAA BiIbHO 06MpaTH 6ibIll MACKYJIiHHI Y1 (peMiHHI IPOSBY, IO3MLIOHYIOUM cebe B 3aJ1€5KHOCTI Bif
diziosIoriyHUX, ICUXOJIOTIYHUX Ta MEHTaJIbHUX OCOOJIMBOCTEM, CYCIiIbHUX QYHKIIM, «pOJIbOBUX» 33724 Ta iHIINX
YMHHUKIB. 11 ines, B pi3HUX ii MOAANIBHOCTSX, IOMITHO Haguxae (pisiocodis, COLI0OrIB, KYJIbTYPOJIOriB, MUTLIIB
YKpainu Ta 3axiHOro CBiTY, TUM CaMKM OPTraHiYHO BIIMCYIOUM HALlY AEPKaBy B KOHTEKCT €BPOIENCHKOI KYIbTYPU.
Ha xanb, po3MUTICTh KPUTEPIiB I'eHaepa y nepexinHuii rnepiof, o6yMoBeHa BifICyTHICTIO IOCTKIACUIHUX
KOHLIENTyaJIbHUX MOJleJleli TeH€PHOO3HaY€eHOi Cy0'€KTUBHOCTI, MiZICKJIeHa 3arajbHOCBITOBOIO TEHAEHIEI0 10
ry106aJIbHUX 3PYLIEHD Y TOCIiIKEHHIX (PEeMiHHOIO Ta MACKyJIiHHOIO, YCKJIaJHIOE CUCTEMHE BUBUEHHS CY4aCHOTO
MUCTELTBA, [IEPEMIKOKAE PO3YMIHHIO CBOEPIZHOCTI PiIBHOYACHOI YKPaiHCHKOI Bi3yasbHOI KyJIbTYpHU Ta ii Micus y
€BPOI1€I30BaHOMY CBITi. Y TaKU# IOBOJIi HEMIPOCTiil TEOPETUKO-METONOJIOTIYHIN CUTYallil 3aITPOBaIKEHHS
TeH/IEPHOTO MiAX0Ay N0 BUBYEHHS TBOPIB BITYM3HSIHOI Bi3yasliCTUKY, 10 OyJIM 3alylleHi B KyJIbTYpHUI 06ir
YIIPOAOBXK OCTaHHIX 30 POKiB, BUAAETLCS aKTyaJIbHUM i IPUHLUIIOBO B)KJIMBUM HeE TiJIbKU 3 TIO3ULIiA
MUCTELTBO3HABYO-KYJIbTYPOJIOTIYHOI HAYKH, ajie i BHACJILOK [TIMOGMHHOTO 3B'sI13KY 3i 3MiHaMu COLiaIbHUX,
reH/IePHUX HOPM Y CBITi — 5K y cpepi TeOpeTUYHOTO OCMUCJIEHHS, TaK i Y BUMIpi IPaKTUYHUX peaisal;iil.
Buxons4m 3 KOMIJIEKCHOTO aHaJli3y KOPIyCy aBTOPUTETHUX TEOPETUYHUX IIpallb Ta 3HAYHOTIO 00CATY
(akToN0riYHUX MaTepianiB — nepPOpMaTUBHUX APTIPAKTUK, TBOPiB 06pPa30TBOPUYOro MUCTELTBA, poTorpadii,
POBIJISIHYBIIA CUHXPOHHUM KiHemaTorpadidynuil janamadT, y ZOCHiIpKeHH] I0Ka3aHo, SIK Y BiTYM3HSIHUX Bi3yaJbHUX
TBOpax MexXi XX-XXI CTOJiTh reHAepHEe CUMIITOMAaTUYHO 3IUITAETHCS 3 il€0JIOTIYHUM, ITOJIITUYHMM, HAlliOHAJIbHUM.
CaMe B 11i KOHTEKCTH CYCIIJIBHOTO OyTTs BIIMCAHO JIOTiKY TpaHC(pOpMaliil B XyLOXKHil iHTepnpeTauii ¢pemiHHOrO Ta
MAaCKyJIIHHOTO, Ha[IaHO I1€Pioin3allilo LUX EPETBOPEHD, BUSIBJIEHO TPAHCTPECIIO AESKUX aCOLIMOBaHUX 3
KOHKPETHUM T'€HIEePOM apXETHUIIiB, L0 A€ MiICTaBy IIPOTHO3YBATH [10JAJIbLIE 3BIILHEHHS Bill JeTepMiHallii
CTEPEOTUIIHOTO MUCJIEHHS Y BITYM3HSHINM HAayKOBiil JyMIIi Ta MUCTELbKUX MTPAKTHKAX, IEPEI0AUNUTH IIOSIBY HOBUX
«T€HJePHUX KOMITO3ULiM» y Bi3yaJbHUX BTUJIEHHSIX YOJIOBIYOTrO Ta >KiHOYOTO, 10 3 HEOOXiTHICTIO CHOPMYIOTHCS
BHACJIIOK 3MiH apXiTeKTOHIKU CYCIIiJIbCTBA B OHOBJIEHUX iCTOPUYHUX Ta MOJIITUYHMX KOHTEeKCTax. Ha mincrasi
3aIPOBAI)KEHOr0 TUIIOJIONYHOTO aHaJIi3y JXMBOIIMCHUX, €KpaHHUX, GoTOorpadiyHuX TBOPIB BUSIBJIEHO, SIKUM YMHOM
MMCTeIbKe OCMUCJIEHHS TUHAMIK/ B3a€EMUH MIXK CTaTsSIMU Ta BCEPEAMHI FreHIEPHUX «iepapXiil» BUKOPUCTOBYETHCS
B SIKOCTi CBOEPiAHOI MaTpULli IpU BTATYBaHHI T€HAEPHOTrO JUCKYpCa y BAAIHI CTOCYHKY, iHOA] — 3 METOIO
JIeriTuMi3alii Hacuis, iHOMi — 33717151 BUIIPABIaHHS COLiaJIbHOI HEPiBHOCTI. [TokazaHo, K

KOH(JIKTHI /HEOJHO3HAUHI penpe3eHTallii MaCcKyJiHHOCTI 1 (PeMiHHOCTI HaB'sI3yI0Tb ayJUTOPIi ysIBJIIEHHS PO
«ETaJIOHHI» Ta «J€BiaHTHI» MOJIeJIi TPOSIBiB 4OJI0BIYOrO i )KiHOYOTO, a BidyaslbHO-00pa3Ha iHTeprpeTalis
Pi3BHOMaHITHHUX «[JMCOHAHCIB» Ta «aCUMETPil» CJIyrye I>KepesioM eMOLIMHO 3a6apBjIeHUX €CTEeTUYHNX BpaXkeHb, a
TaKOX JIi€EBUM BaxkeJieM/3aCc000M MiATPHMMKHU ¥ KOperyBaHHS MOJITUYHUX, COLIiaJIbHUX, Mi’KOCOOOBUX BiTHOCUH Y
CYCIHiNIbCTBI. APTUKYJILOBAHO ITOCTYIIOBE BUBEJI€HHS 3 «TiHbOBOi 30HU» TaKUX FeHNIEPHO 3a0apBJIE€HUX IIEPCOHAXIB,
SIK METPOCEKCYyaJIl, TPAaHCCeKCYasH, TPAaHCTeHAEePH, TPAHCBECTUTH Ta iHIII IPeJCTaBHUKYU CYOKyJIbTypHUX,
CEKCYaJIbHUX «MEHIIVH», IO CBiT4UTH NPO MOMUPEHHS BisIHIN CBITOBOI «T€HIEPHOI PEBOJIIOLIi» HAa TepEeHax
BITYM3HAHOI KYJILTYPU, ITPO IIPUYETHICTh HAYKOBLLiB Ta MUTLIB YKpaiHU [0 HEYIIEPEAKEHOCTI 11 TOJIEPAaHTHOCTI,
XapaKTepHUX JJ151 €BPOIOLIEHTPUYHOTO CBiTy MO4aTKy XXI CTOITTS.

2. The scientific problem of the presented dissertation is the study of the dynamics of changes in the
representation of gender identity through the artistic interpretation of "masculine” and "feminine" in the visual arts
of Ukraine after the acquisition of independence, that is, during the last three decades, taking into account the
renewal of ethical-aesthetic, socio-cultural, political, economic strategies, against the background of technological
innovations. The period of Independence of Ukraine, which began at the end of the 20th century, opened an era
characterized by significant transformations in the socio- cultural space, a rejection of the usual cultural, ethical,
aesthetic and other stereotypes. The beginning of the 1990s became a kind of "bifurcation point", marking a critical
state in politics, ideology, and culture, followed by a transition to another level of orderliness. At this time, the



understanding of gender, its not innate, but socially acquired nature, is subject to a new interpretation, the right of
the individual to freely choose more masculine or feminine manifestations, positioning himself depending on
physiological, psychological and mental characteristics, social functions, "role" tasks and others is asserted factors.
This idea, in its various modalities, visibly inspires philosophers, sociologists, cultural scientists, artists of Ukraine
and the Western world, thereby organically fitting our state into the context of European culture. Unfortunately,
the blurring of gender criteria in the transition period, due to the lack of post-classical conceptual models of
gender-defined subjectivity, reinforced by the worldwide trend towards global shifts in the study of feminine and
masculine, complicates the systematic study of modern art, hinders the understanding of the originality of
contemporary Ukrainian visual culture and its place in the Europeanized world. In such a rather difficult
theoreticalmethodological situation, the introduction of a gender approach to the study of works of domestic
visual arts that have been launched into cultural circulation over the past thirty years appears to be relevant and
fundamentally important not only from the standpoint of art history and cultural science, but also due to the deep
connection with changes in social and gender norms in the world - both in the field of theoretical understanding
and in terms of practical implementations. Based on a comprehensive analysis of the corpus of authoritative
theoretical works and a significant amount of factual materials — performative art practices, works of fine art,
photography, considering the synchronous cinematographic landscape, the study shows how in domestic visual
works of the turn of the 20th21st centuries, gender is symptomatically intertwined with ideological, political,
national. It is in these contexts of social life that the logic of transformations in the artistic interpretation of
feminine and masculine is inscribed, the periodization of these transformations is given, the transgression of some
archetypes associated with a specific gender is revealed, which gives grounds to predict further liberation from
the determination of stereotypical thinking in domestic scientific thought and artistic practices, to predict the
emergence new "gender compositions" in visual embodiments of male and female, which will necessarily be
formed as a result of changes in the architecture of society in updated historical and political contexts. On the
basis of the introduced typological analysis of paintings, screen, and photographic works, it was revealed how the
artistic interpretation of the dynamics of relations between the sexes and within gender "hierarchies” is used as a
kind of matrix when involving the gender discourse in power relations, sometimes for the purpose of legitimizing
violence, sometimes for justification of social inequality. It is shown how conflicting /ambiguous representations of
masculinity and femininity impose on the audience the idea of "standard" and "deviant" models of male and female
manifestations, and the visual interpretation of various "dissonances" and "asymmetries" serves as a source of
emotionally colored aesthetic impressions, and also an effective lever /means of supporting and correcting
political, social, interpersonal relations in society. The gradual withdrawal from the "shadow zone" of such gender-
colored characters as metrosexuals, transsexuals, transgenders, transvestites and other representatives of
subcultural, sexual "minorities" is articulated, which indicates the spread of the global "gender revolution" in the
field of domestic culture, the involvement of scientists and artists of Ukraine to the impartiality and tolerance
characteristic of the Eurocentric world of the beginning of the 21st century.
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