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BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMis 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu
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Micue3HaxoaKeHHS: ByJI. Bo3HeceHchbkui y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BiracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

V. BimomocTi npo guceprariio
MoBga auceprTallii: Vkpaincoka
Koau remaTHYHHX py6an: 17.01.15.17, 18.19, 18.31.07.19, 18.07.23.05, 21.15.47

Tema gucepranii:
1. ApabcbKi rpapemu sIK 3acib BUPa3HOCTI B Cy4aCHOMY MUCTELTBI (cepenuHa XX - no4aTok XXI CTOJIITTS)

2. Arabic graphemes as a means of expression in modern art (middle of the 20th - beginning of the 21st centuries)

Pedepar:

1. AKTyasIbHICTh TEMU 3yMOBJIEHO HEOOXIiJIHICTIO OCSITHEHHSI OCHOBHUX HaIPsIMIB i TEHJIEHI1ii1 B Cy4aCHOMY
apabCbKOMY MUCTELTBI Ha NPUKJIAZli OKPEMHUX XyIO>KHIX TBOPIB, Y SIKMX apabChKi rpadpeMu € OCHOBHUM 3aCO00M
BrpasHocTi. [TiBHivyHa Appuka, Bausbkuii Ta CepenHiit Cxil — e BUOKpEeMJIEHI HaMM Halbmkdi 10 YKpainu
perioHy, y akux apabcbka Kasirpadist csirHysia BUCOKOIO PO3BUTKY. Y gucepTallii [OCIIiIKeHO AislIbHICTh OKPEMUX
MUTLB, sKi B IOIIYKax HOBUX XyJI0>KHbO-(POPMaJIbHUX i KOMIIO3ULIMHUX PillleHb BiJOKpEMUIIM 0OPa30TBOPYICTD

apabcbkux rpadem Bif cMuCI0BOi Ta GOHETUYHOI CKIa0BOi. MeTOI0 HayKOBOi pOOOTH € BU3HAYEHHS



0CO6IMBOCTE BUKOPUCTAHHS apabChKUX rpadeM y Cy4acHUX IIJIOUMHHO-TIPOCTOPOBUX i 06'€MHO-TIPOCTOPOBUX
BUJax mucrenTBa. O6’'€eKTOM JIMcepTallii € >KUBOIKCHI (CTAHKOBI Ta MOHYMeHTabHi), rpadivHi, poTorpadivHi,
CKyJIBIITYPHI TBOpHU cepeannu XX — noyatky XXI cToJIiTTs, [PYHTOBaHi Ha apabehbKiit KasirpadivyHii Tpaguiii.
[TpegMeToM JNOCIiIPKEHHS € XyH0XKHI 0COO6IMBOCTI apabChKux rpademM y IJIOUMHHO-ITPOCTOPOBUX i 06'€MHO-
[IPOCTOPOBUX BUAAX MUCTELTBA cepearHu XX — 1o4arky XXI CTomiTTs. ¥V nepmomy po3zii aHaiis nonepesHix
IOCTiKeHb OBiB BiICYTHICTh KOMILJIEKCHOI MOHOTpadii, y sKiii 6y 6 BUCBiTJ/IeH] iMeHa Ta BUsIBJIEHI 3arajbHi
Xy[OXHI Ta CTUJIICTUYHI 0COOJIMBOCTI TBOPYMX IOLIYKiB MaliCTPiB apadbchbKoi Kasnirpadii 3 Ykpainu. [lepcnekTusoio
[OA/IBIINX TOCTIi/IKEHb € IPOBELEHHS 'PYHTOBHOTO MUCTELITBO3HABYOIO aHAJi3y My3elHuUX, 6ibioTeyHnx i
IIpUBaTHUX 36ipoK B YKpaiHi. Y gpyromy po3zini 3'1cCoBaHo, 1110 YOPHOBUMH apKyllaMH, BiTlOMUMHU B icTOPIi 5K cis
MalllK, CTBOPIOBaHMMU Ha Te€pPeHax cy4yacHoi Iciamcebkoi Pecniy6itiky [paH He TibKY 17151 BLOCKOHAJIEHHS] HABUYOK
IIMCbMa, a 1 1J1s1 KOJIeKLioOHyBaHHs (YrIpo#osxk XVI-XIX cr.), 3anikaBununcs kanirpadpu 3 OcMaHCBKOi imnepii
npu6ausHo y XVII croniTTi. 3ayBaXkeHO PUCH, IPUTAMAHHI ipaHCBKUM i TypelbKUM apKymam. 3'1COBaHo, 110
BIpooBXK XIX - noyaTky XX CTOJITTS OCMaHChKi Kajlirpadu LOTPUMYBAJILACS CTAJIUX TEXHIYHUX i 0Opa30TBOPUYMX
IIPUHUUIIIB Y TPAJULIIHOMY MUACTELTBI 03[100JI€HHSI CKEJIETOBAHOTO JIUCTS apabCchKolo Kajiirpadieto. Bonu
BIIMCYBAJM CKJIAIHI KasirpadiuHi KoMnosutii y BUrIsiii NprupoaHMUxX abo reoMeTpUIHUX (popM. BusiBiieHo, 10 3
noyatky XX CTOJITTS BHACHIIOK BIIPOBaAKeHHs B Typenpkiil Pecny6ini pedopmMy nMceMHOCTi eCTEeTUYHI 3acanu
Ta [IPUHLMIN JOCIiIPKyBaHOI [IPAKTUKYU II0YaJIX CTPIMKO 3aHenagaty. Y XXI CTOJITTI ClIoCTepiraeTbCs EBHE
BiIpOI)KEHHS IPAKTUKU Kailirpadii Ha JIMCTi B AiSI7IBHOCTI OKPEMUX MUTLIB. BCTaHOBJIEHO CHisIbHI i BifMiHHI pucu
MUCTELITBA 03[100JI€HHS JIUCTS KajiirpadiuHuM po3nucoM ABOX YMOBHUX nepiofis: XIX — moyaTky XX CTOMITTS Ta
noyatky XXI cToJiTTs. Y TpeTbOMy PO3[iji JOBEIEeHO, 110 Bill TPAAULIIMHOIO AEeKOPAaTUBHOTO 03/100J1eHHS Kasirpadii
B IIPaKTUL Cig MallK MUTL Bififiy Bxe B cepelyuHi XX CTOJITTS: TOro yacy cepef inmoro y cdepi kanirpadii
HabyBalOTh [TOUIMPEHHS OJIiMHI Ppapou. 3ailicHEHNI KOMIIAapaTUBHUN aHai3 TPAAULIINHOI MPAKTUKY Cis MAllK i3
TBOPaMU Cy4aCHUX MUTILIB, 10 iHTEPIPeTyIOTh apabChKi rpadeMu, BUSBUB TaKi CIIiIbHI Ta BiIMiHHI pUCH:
TPaJMLIiNHI apKyIIi Cif MallK MaJjIi 3apOAKMA KOMIIO3ULIITHOTO BIIOPSIIKYBaHHS, a B Cy4aCHUX TBOPax
CIIOCTEpIiraeTbCst aKTUBHE ITPAaTHEHHS 10 CTBOPEHHS OiJIbIll BUPAKEHOI XY 0>KHbOI KOMIIO3MLLii, 3 BUAIEHUM
LIEHTPOM KOMIIO3U11ii, PO3IIO/iJIOM aKLeHTiB, 30ajlaHCyBaHHSIM IIPOIIOPLIiH i HATSAKOM Ha IIPOCTOPOBICTh. Y poboTax
OKpeMUX MUTIIiB apabChKi JliTepu B3araji nepeTBOPIOI0ThCS HAa aOCTPaKTHI JIiHii. Asle He3MiHHO BCIOOU
3aJIMIIAETHCS TPOBiJIHA ifies IPAKTUKY Cisl MAIIK — PUTMiYHE [IOBTOPEHHS €J1€MEHTiB. PO3KPUTO OCHOBHI
CIIPSIMYyBaHHS Ta OCOGJIMBOCTI 3aJTy4YeHHS apaOChKUX i IepChKUX TEKCTIB Y CYy4acHil KOHLeNTyasbHiil pororpadii. B
OCTaHHbOMY JIECSATUJIITTI PO3BMHYJIACS TaK 3BaHa CBiTyI0Ba Kasirpadis. Kanirpadiuni pyxu mutns QikcyroTbCs
KaMepoI0, HaJlallITOBAaHOIO HA TPUBAJLy €KCIIO3UIIiI0, 1110 3HAYHO PO3LIMPIOE MOKIMBOCTI KaslirpadiuHOro MucTelTBa.
Y yeTBEpTOMY PO37iJi KIacu(piKOBaHO TBOPHU KajlirpadpiuyHoi CKyJbITYPU 32 BUAAMU IPOCTOPOBOrO 06'€MYy:
abCTpaKTHi CKyJIbITYPY; IUVIOIMHHI CKyJIBITYPU; &KYPHi CKyJIbBITYPU. YCTAaHOBJIEHO, IO Cy4YaCHUI KalirpadiyHuii
CTiHOIIMC Ma€ OJIHOYACHO ecTeTH4He Ta Piiocodchke HaBaHTAXKEHHS. Pe3ysibTaTu NOCIiIPKEHHS MOXYThb
BAKOPUCTATH BUKJIJa4i HABYAJIBHUX 3aKJIaJiB y MiArOTOBL JIEKLIMHOrO MaTepiany 3 Teopii Ta icTopii

obpasorsopuoro mucrenrsa IliBHidYHOi Appuku, binsskoro ta Cepeguporo Cxony.

2. The timeliness of the topic is determined by the need to embrace the main directions and tendencies in the
modern Arabic art on the example of individual works of art, in which Arabic graphemes make the main means of
expression. North Africa, the Near and Middle East are the nearest regions to Ukraine we have singled out, in
which Arabic calligraphy has reached a high level of development. The dissertation examined the creative activities
of individual artists, who separated Arabic graphics from its semantic and phonetic meaning in search of new
artistic-formal and compositional solutions. The goal of the scientific work is to determine the peculiarities of the
use of Arabic graphemes in modern plane spatial and volumetric spatial forms of art. The object of the dissertation
is painting (easel and monumental), graphic, photographic, sculptural works within the period from the middle of
the 20th till the beginning of the 21st centuries, based on the Arabic calligraphic tradition. The scope of the study is
artistic peculiarities of Arabic graphemes in plane spatial and volumetric spatial forms of art within the period from
the middle of the 20th till the beginning of the 21st centuries. In the first chapter, a comprehensive analysis of the
specialized literature proved that in the Ukrainian scientific discourse, there was no comprehensive monograph



with in-depth study and materials backed up with facts, which would highlight the names and consider the general
artistic and stylistic peculiarities of the creative pursuits of the masters of Arabic calligraphy from Ukraine. The
prospect of the further studies makes the restoration of archaeological field studies and the implementation of a
thorough art analysis of the museum, library and private collections in Ukraine aimed at the introduction of the
previously unknown works into scientific discourse. The second chapter found out that approximately in the 17th
century, calligraphers from the Ottoman Empire became interested in the practice sheets, known in history as
«siyah mashq», created on the territory of modern Iran not only to improve writing skills, but also for collecting
(during the 16th-19th centuries). The common features peculiar to the Iranian and the Turkish sheets were noted
It was found that during the period from the 19th to the beginning of the 20th centuries, Ottoman calligraphers
adhered to stable technique and artistic principles in the traditional art of decorating skeletal sheets with Arabic
calligraphy. They inscribed complex calligraphic compositions into certain planar natural or symmetrical
geometric shapes. It was revealed that since the beginning of the 20th century, as a result of the writing reform
introduction in Turkey, the aesthetic grounds and principles of the studied practice had begun to rapidly fall into
decline. In the 21st century, a certain revival of the mentioned practice in the work of individual artists was
observed. The common and distinctive features of the art of leaf decoration with calligraphic painting of two
conditional periods: the 19th - early 20th century and the early 21st century have been established. The third
chapter revealed that already in the middle of the 20th century the artists had stepped back from the traditional
decorative finishing of calligraphy in the siyah mashq practice, as at that time the oil paints became widespread in
the field of calligraphy as well. The following distinctive features were established: traditional siyah mashq sheets
showed initial stages of compositional arrangement, while there was an active desire to create a more expressed
artistic composition with a highlighted composition center, distribution of accents, balancing of proportions and a
hint at spatiality in the modern works. In the works of the certain artists, the Arabic letters were whatsoever
transformed into abstract lines. But, at the same time, the leading idea of siyah mashq practice, i.e. rhythm and
repetition of elements, remained unchanged everywhere. The main directions and peculiarities of involvement of
the Arabic and Persian texts in the modern conceptual photography were brought to light. In the last decade, the
so-called light calligraphy developed. The calligraphic movements of an artist are recorded by a camera set for a
long exposure, which greatly expanded the possibilities of applying the calligraphic art. The fourth chapter, the
calligraphic sculpture was classified according to the spatial volume types: abstract sculptures; plane sculptures;
openwork sculptures. It was established that the Modern calligraphic wall painting has both an aesthetic and
philosophical meanings. The results of the study can be used by lecturers of educational institutions in preparation
of the lecture material in the theory and history of fine arts of North Africa, the Near and Middle East.

Jep>kaBHH#M peecTpanifiHuii Homep [JiP: 0124U001843

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEeXHIKH: QyHmaMeHTaIbHi HAYKOBI OCTI/PKEHHS 3 HAMGbII
BRXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr 0, CyCIiIbHO-TIOJIiTUYHOTO,
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https://doi.org/10.32782 /2411-3034-2023-33-18.

¢ 2. Kapim H. Icnamcpka kamirpadis B My3elHux, 6i61ioTeyHrX Ta NpUBaTHUX 30ipKax YKpaiHu: icropiorpadis
IOCHiIKeHb. AKTyasIbHi MIMTAaHHS IyMaHITapHUX HayK: MiXKBY3iBCbKUI 30ipHUK HAyKOBUX IIpallb MOJIOAUX
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C. 81-87. ISSN 2308-4855 (Print), ISSN 2308-4863 (Online). DOI: https: / /doi.org/10.24919 /2308- 4863 /56-1-
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o 3. Kapim H. KomnosuuiiiHi 3acagy KasnirpadiuyHux apKyuliB IPakTUKY «cig Mamk» XVI-XIX cTosiTh. AKTyasbHi
[IMTaHHS FYMaHITapHUX HayK: MiXXBY3iBCbKUI 30ipHUK HayKOBUX NPallb MOJIOJUX BYEHUX JJpOro6UIbKOrO
Ilep>kKaBHOTO I1eIaroriyHoro yHiBepcurety imeni IBana @panka. 2023. Tom 2. Bum. 61. C. 58-63. ISSN 2308~
4855 (Print), ISSN 2308-4863 (Online). DOI: https: / /doi.org,/10.24919 /2308-4863 /61-2-9.

¢ 4. Kapim H. Ctan BUBY4€HOCTI icsiamcbKoi Kasirpadii Ha apXiTeKTypHUX Ta enirpadiyHux nam’sitkax Kpumy.
AKTyasnbpHi NUTaHHS T'yMaHITapHUX HAayK: MIKBY3iBCbKUI1 30ipHMK HAYKOBUX IIpalb MOJIOJUX BUEHUX
Jporo6uiibKoro geps>kaBHOro NeJarorivHoro yHisepcurety iMmeHi [Bana ®@paunka. 2022. Tom 1, Bur. 54. C.
121-127. ISSN 2308-4855 (Print), ISSN 2308-4863 (Online). DOI: https:/ /doi.org/10.24919 /2308~ 4863 /54-1-
17.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: meTonu, Teopii, rinoresy; aHasiTHYHi MaTepiany; HayKoBa
HOBU3HA OJ€P>KaHMX PE3yJIbTATiB [10JISIra€ B TOMY, 110 BIIEpPIIE: - TPOaHali30BaHO KOPITYC HAayKOBUX IIpallb,
IIPUCBSIYEHNX BUBYEHHIO iCJIaMChKUX KaslirpaidyHUX HAMKUCIB HA apXiTeKTypHUX, emnirpadivyHux nam’siTkax, a Takox
Ha TBOpax 3 YKpaiHCbKUX eP>KaBHUX i IPUBATHUX 3i0paHb, 3377151 BUSIBJIEHHSI MaJIOJIOCIiI)KEHUX NTUTaHb B
YKPaiHCBbKill MUCTELITBO3HABYIN HaylLli, OKPECJIEHO MOJAJIbLII HAIPSIMU MUCTELTBO3HABYMX JOCIIIIPKEHD; -~ HA OCHOBI
OIIPAlLbOBAHOI IKE€PEeJIbHOI 6a31, 30KpeMa TBOPIB 3 apXiBHUX, MY3€MHUX i IPUBATHUX 30ipOK, TPOaHai30BaHO
KastirpadiyHi CTHIIi, OCHOBHI KOMITO3ULIiMHI TPUHOMU, TOKJIAAHO JOCTIIKEHO 3aC001 XyI0KHbOI BUPA3HOCTI, a
TaKOXX BUSIBJIEHO BiIMiHHOCTI apKyILIiB Cisi MallIKk ipaHChKUX i TypeLbKUX Kajirpadis Xvi—-xix CTOJiTb; - BBE€JIEHO 10
HAYKOBOT'O 00ir'y HOBi iMeHa Xy[IO>KHUKIB i 3[[iiCHEHO aTpUOYILil0 TBOPIB iXHLOrO aBTOPCTBA, 10 NOOYA0BaHi 3a
IIPUHLIMIIOM KajlirpadiqyHoi IpaKTUKU Cist MAlIK i3 3aCTOCYBaHHSIM TE€XHIKU )KUBOIUCY (30KPEMA, 3ayBaKEHO OCHOBHI
iHHOBali y TpakTyBaHHI (OpM apabChKUX JliTEp Ta OpraHizalii KOMIO3ULIHHOTO IPOCTOPY); - IPOaHali30BaHO
iHOMBigyanbHi METOYM CY4aCHMX MUTLiB-aMaTOPiB y TPAAULIiMHINA TPaKTUL 03400JI€HHS BUCYLIEHUX JIMCTKIB
apabChKOI0 Kajlirpadielo; - BU3BHAYEHO CIIPSIMYBAHHS Ta [IPOaHaIi30BaHO 0COOJIMBOCTI 0OPA30TBOPYOCTi apabChbKoi
rpadixu B xymoxHi ¢potorpadii HanpuKiHLi XX — Ha ITOYATKy XXi CTOJIITTS, & TAKOXK BBEJIEHO O HAyKOBOT'O 00iry
iMeHa MUTLB, sIKi 1I0€JHYIOTh IPAKTUKY ITOCTaHOBHOI poTorpadii 3i cBiTI0BOIO Kasirpadieio; - 06IpyHTOBAHO POJIb
apabcbKoi rpadiku y TBOPEHHI KPYIJIOl CKYJIbITYPU CEPENUHN XX — [TOYATKY XXi CTOJITTS, 3alIPOIIOHOBAHO 3arajbHe
BIIOPSIKYBAHHS KaJirpadiyHuxX CKyJIBbNTYp 32 BUJAMU IIPOCTOPOBOrO 06'€My; - Ha MifCTaBi 31iliICHEHOTO
MUCTELTBO3HABYOIO aHaJIi3y abCTPaKTHUX KajirpadivyHUX CTiHOIHUCIB [IPOaHai30BaHO 0COOJIMBOCTI TpaHCchoOpMaLLii

apabcbkoi Kasirpadii B 06'eMHO-TIPOCTOPOBY POPMY Y XXi CTOJITTI.

CoriaJibHO-€KOHOMIYHA CIPSIMOBAHICTh: TEOPETUYHE Ta MPAKTUYHE 3HAYECHHS OIEPKaHUX PE3YJIbTATIB.
PE3ybTaTU AOCIIIKEHHS MOXYTh BUKOPUCTATU BMKJIA[a4i HABYAJIbHUX 3aKJIaJliB Y MIATOTOBL] JIEKLIHOIO
marepiasy 3 Teopii Ta icTopii 06pa3oTBOPYOro MUCTELTBA MiBHIYHOI appUKH, 6JIM3BKOTO Ta CEPEHbOIO CXOMY.
rOJIOBHI BUCHOBKM MOXYTb OYTH Hafajli 3ajlyyeHi CTyAEeHTaM1 Ta BUEHUMMU Y [IOTJINGJIEHOMY JOCIiI)KeHH] apabChKoi

Kajlirpadii B KOHTEKCTi Cy4aCHOTO MUCTELTBA.

OxopoHHi gokymeHTH Ha OIIIB:

JlirepaTypHi Ta XyZ,05KHi TBOpHU
Bci mociipkyBaHi y nucepralii TBOpU BUKOPUCTOBYIOTBCS 3rinHO CT.444 1K Ykpainu ta cT. 22 11.2.1, 2.2, 2.14
3akony YkpaiHu «IIpo aBTOpCBKE NPaBo i CyMiKHI ITpaBa» i3 3MiHaM1, BHECEHUMHU 3TigHO i3 3aKkoHaMu N22849-
IX Big 13.12.2022, N2 2974-1X Bin 20.03.2023 npo BUNaAKy IpaBOMipHOrOo BUKOPUCTAaHHS TBOPY 6€3 3rofu
aBTopa.

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTaLii: [liaHyeTbes 10 BIPOBaIKEHHS

3B's130K 3 HAYKOBUMH T€MaMH:



VI. BizoMocTi mpo HayKOBOT0 KEPiBHUKA /KEePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. CeniBayoB Muxaiino PomaHoBUY

2. Mykhailo R. Selivachov

KBasigikamis: 1. mucr., npodecop, 17.00.06
InenTudikarop ORCHID ID: 0000-0001-9199-0270
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akaziemis 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHCchKUl y3Bi3, 6yz. 20, Kuis, 04053, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHiBEPCHTETChKUIL

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Pubanko Cgitiana bopuciBHa

2. Svitlana B. Rybalko

KBasigikanis: 1. mucr., mpodecop, 26.00.01

InenTudikarop ORCHID ID: 0000-0001-5873-2421

JoparkoBa inHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBCbKa [iepyKaBHA aKaZlEMis KyJIbTypH
Kopg 3a €IPIIOY: 30036001

MicueSHaxo,q)KeHHﬂ: Bypcaubkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEpPCUTETCHKUI

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:

1. lynika BsyecsnaB BikropoBnuy



2. Viacheslav V. Shulika

KBasigikamis: k. mucr., no,, 17.00.05

ImenTudikarop ORCHID ID: 0000-0003-1997-7033

JoparkoBa iHdopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpPI,I[H‘IHOi 0COoO0M: XapKiBCbKa JeprKaBHa akafeMist Iu3anHy i MUCTELTB
Kopg 3a €IPIIOY: 02071145

MicueSHaxo,vieHHﬂ: ByJl. Mucreurs, 6yz. 8, XapkiB, XapkiBcbkuil p-H., 61002, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Enb I'yeccab Kapim --
2. Karim El Guessab

KBasidikamis: k. inoc. u., nouent, 09.00.03

InenTudikarop ORCHID ID: 0000-0003-3555-1235

JoparkoBa indpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0COOH: 3anopisbkuii Hal[iOHAJILHUI YHiBEpCUTET

Kopg 3a €APIIOY: 02125243

Micue3Haxoa KeHHS: By )KykoBCbKOro, 6y11. 66, 3anopixoks, 3anopisbkuii p-H., 69600, Vkpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictrepcTBo ocBiTH i HayKu YKpainu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

Penensentu

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. Tuxontok OsieHa BosogumupiBHa

2. Olena V. Tykhoniuk

KBasigikamis: k. mucr., gou,., 17.00.06
Imentudikarop ORCHID ID: 0009-0005-4800-8321
JoparkoBa indopmamuist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa3oTBOPYOrO MUCTELTEA i

apxiTexTypu

Kopg 3a €IPIIOY: 02214165



Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL

VIII. 3aKkJIl04Hi BiZOMOCTi

ByacHe IlpizBumie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3aciJaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuk Bigginy YKpIHTEI, mo €
BiZIOBiZasIbHUM 32 peecTpallilo HayKOBOi

OisIIBHOCTI

YepHascekuil Bosnogumup 'eoprifioBuy

Yepusascekuil Bonogumup I'eopriiosny

Kamman OsieHa CrenadiBHa

VKpIHTEI

[Opuenko TersiHa AHaToJiiBHA



