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Pedepar:

1. AKTyasipHICTh TEMU 3yMOBJIEHO HEOOXIiIHICTIO OCSITHEHHSI OCHOBHUX HAIPSIMIB i TEHIEHIIii1 B CYy4aCHOMY
apabCbKOMY MUCTELITBI Ha NMPUKJIAZli OKPEMHUX Xy[LO>KHIX TBOPIB, Y SIKMX apabCchKi rpadpeMy € OCHOBHUM 3aCO00M
BupasHocTi. [TiBHiuHa Appuka, Bausbkuii Ta CepenHiit Cxif - 1ie BUOKpeMJIeHI HaMu Halbmxkdi 1o Ykpainu
perioHu, y IKux apabcbka Kasirpadist caraysa BUCOKOTO PO3BUTKY. Y IucCepTallii JOCTII’KeHO NisIbHICTh OKPEMUX
MUTLB, SIKi B IOIIYKax HOBUX Xy[IO>KHbO-(POPMAaJIbHUX i KOMIIO3ULIIMHYX PillleHb BiTOKpeMuiu 06pa3oTBOPYICTb
apabcbkux rpadeM Bi CMUCIOBOI Ta (POHETUYHOI CKIa0BOi. MeTo10 HayKoBOi pO6OTY € BU3HAUEHHS
0CO6IMBOCTEN BUKOPHCTAHHS apabChbKUX rpadeM y Cy4aCHUX IIJIOLMHHO-TIPOCTOPOBUX i 06'€MHO-TIPOCTOPOBUX
Bugax mucrenrsa. O6’'eKTOM AMCePTaLlii € )KUBOMMCHI (CTAaHKOBI Ta MOHYMEHTAJIbHI), rpadivHi, pororpadiuHi,

CKyJIBIITYpHI TBOpHU cepeannu XX — noyatky XXI cToJliTTs, [PyHTOBaHi Ha apabCchKiit KasirpadiyHin Tpaguiii.



[IpegMeToM JOCIIIPKEHHS € XyH0XHI 0COOGJIMBOCTI apabChKux rpademM y IJIOLMHHO-ITPOCTOPOBUX i 06'€MHO-
IIPOCTOPOBUX BUAX MUCTELTBA cepennHU XX — modarky XXI cTomiTTS. ¥ nepmomy po3fisi aHaii3 nonepenHix
IOCJiIKeHb [OBiB BiICYTHICTb KOMILJIEKCHOI MOHOrpadii, y sKkiil 6ys1 6 BUCBiTJ/IeH] iMeHa Ta BUSIBJIEHI 3arajbHi
Xy[OXHI Ta CTUIICTUYHI 0COOJIMBOCTI TBOPYMX MOLIYKiB MalICTPiB apabchbKoi Kasnirpadii 3 Ykpainu. [lepcnekrusoio
[O/IA/IBIINX JTOCTIIKEHDb € IPOBEIEHHS I'PYHTOBHOTO MUCTELITBO3HABYOTO aHAMi3y My3elHUX, 6i61i0TeyHuX i
IIpUBaTHUX 36ipoK B YKpaiHi. Y gpyromy po3zini 3'1CoBaHo, 1110 YOPHOBUMH apKyllaMH, BiIlOMUMHU B icTOPIi 5K cis
MalllK, CTBOPIOBaHMMU Ha TE€PEHax cy4yacHoi Icaamcbkoi Pecniy6uliky [paH He TiIbKY 17151 BLOCKOHAJIEHHS HABUYOK
IIMCbMA, a 1 JJ1s1 KOJIEKLiOHyBaHHs (YIpo#oBxk XVI-XIX cr.), 3anikaBununcs Kanirpadpu 3 OcCMaHCBKOI imnepii
npu6san3HO y XVII cTomiTTi. 3ayBaxkeHO pyUCH, IPUTAMaHHI ipaHCHKUM i TypeLbKUM apKyllaM. 3’1COBaHO, 110
BIpooBXK XIX - noyaTky XX CTOJIITTS OCMaHChKI Kajlirpadu JOTPUMYBAJIACS CTAJIUX TEXHIUHUX i 0Opa30TBOPUYMX
IIPUHLUIIIB Y TPAIMLIHHOMY MUACTELTBI 03[100JIEHHS CKEJIETOBAHOTO JIUCTS apabChKOIo Kasirpadieto. Bonu
BIIMCYBAJIM CKJIAIHI KasirpadiuHi KoMnosuuii y BUrIsiii NprupoaHMAX a60 reoMeTpUIHUX (popM. BusiBiieHo, 1o 3
noyatky XX CTOJITTS BHACHIIOK BIIPOBaAKeHHs B TypelpKiil Pecny6ini pedpopMu NMceMHOCTi eCTEeTUYHI 3acanu
Ta IPUHLUIIN JOCJiIPKyBaHOI TPaKTHKY [104aJIn CTPiMKO 3aHenanatu. Y XXI CTOJITTI criocTepiraeTbcsi NeBHe
BipOIKEHHS TPAKTUKU Kailirpadii Ha JIMCTi B AisI7IBHOCTI OKPEMUX MUTLIB. BCTAaHOBJIEHO CHisIBbHI i BiTMiHHI pucu
MUCTELTBA 03[,00JIEHHS JIUCTS KajirpadivyHuM PO3NKCOM ABOX YMOBHUX nepiofis: XIX — noyaTky XX CTOJITTS Ta
noyatky XXI cToJiiTTs. Y TpeTbOMy PO3[iji JOBEIEHO, 110 BiJl TPAAULIIMHOIO AEKOPATUBHOTO 03/100J1eHHS Kasirpadii
B IIPAKTUL Cig MallK MUTL BifiAIy BxXe B cepeluHi XX CTOJITTS: TOro 4acy cepep inmoro y cdepi kanirpadii
HaOyBaIOTh MOLIMPEHHS OMiiiHI ¢papou. 3ailiCHEHNI KOMIIAapaTUBHUIA aHAi3 TPaAULIMHOI MPAKTUKMU Cisl MAllK i3
TBOPaMU Cy4aCHUX MUTLIB, 110 iHTEPIPETYIOTh apadbChKi rpademu, BUSIBUB TaKi CIIiIbHI Ta BiIMiHHI pUCH:
TpaAuLiliHi apKylli cis MallK Mayly 3apOJK/A KOMIIO3ULIHOTO BIIOPSAKYBaHHS, @ B CyYaCHUX TBOpax
CIIOCTEPIraeThCsl aKTUBHE MIPArHEHHS O CTBOPEHHS OiJbIll BUPa’KeHOI XyA0>KHbOI KOMIIO3U1lii, 3 BUAIIEHUM
LIEHTPOM KOMIIO3UL11ii, PO3IIO/iIOM aKLeHTiB, 30ajlaHCyBaHHSIM IIPOIIOPLIiH i HATSKOM Ha IIPOCTOPOBICTh. Y poboTax
OKpeMUX MUTIIiB apabChKi JliTepy B3araji nepeTBOpIOI0ThCS Ha aOCTPaKTHI JIiHii. Asle He3MiHHOI0 BCIOAU
3aJIMIIAETHCS IIPOBiJIHA ifies IPAKTUKY Cisl MALIK — PUTMiYHE [IOBTOPEHHS €J1I€MEHTIB. PO3KPUTO OCHOBHI
CIIPSIMYBAHHSI Ta OCOOJIMBOCTI 3aJIy4eHHs apaObChKUX i IEPCbKUX TEKCTIB y Cy4aCHiil KOHLeNTyasbHil pororpadii. B
OCTaHHbOMY JIECSATUJIITTI PO3BHUHYJIACS TaK 3BaHa CBiTyioBa Kajsirpadis. KanirpadiuHi pyxu MuTis QikcyroTbCst
KaMEepoI0, HaJIalITOBAHOIO HA TPUBAJIy €KCIIO3UIIiIO, 1110 3HAYHO PO3LIMPIOE MOKIMBOCTI KaslirpadiuHOro MUCTELTBa.
Y yeTBepTOMY PO3Aisi Kacu(PiKOBaHO TBOPU KasirpadiuHoi CKyIbITYypHU 32 BUAAMU TPOCTOPOBOTO 06'€MY:
abCTpaKTHi CKyJIbIITYPY; IUVIOIMHHI CKyJIBITYPU; &KYPHi CKyJIBIITYPU. YCTAaHOBJIEHO, IO Cy4YaCHUI KaslirpadiyHui
CTiHONMC Ma€ OJIHOYACHO eCcTeTHYHe Ta PiocoPCchke HaBaHTAXKEHHS. Pe3ysIbTaTi NOCIIIPKEHHS MOXKYThb
BUKOPUCTATH BUKJI[a4i HABYAJIbHUX 3aKJIaJiB y MiArOTOBLI JIEKLIMHOrO MaTepiany 3 Teopii Ta icTopii

obpasorBopuoro mucrenrsa [liBHidHOI AQppuky, bansskoro Ta Cepegnboro Cxomy.

2. The timeliness of the topic is determined by the need to embrace the main directions and tendencies in the
modern Arabic art on the example of individual works of art, in which Arabic graphemes make the main means of
expression. North Africa, the Near and Middle East are the nearest regions to Ukraine we have singled out, in
which Arabic calligraphy has reached a high level of development. The dissertation examined the creative activities
of individual artists, who separated Arabic graphics from its semantic and phonetic meaning in search of new
artistic-formal and compositional solutions. The goal of the scientific work is to determine the peculiarities of the
use of Arabic graphemes in modern plane spatial and volumetric spatial forms of art. The object of the dissertation
is painting (easel and monumental), graphic, photographic, sculptural works within the period from the middle of
the 20th till the beginning of the 21st centuries, based on the Arabic calligraphic tradition. The scope of the study is
artistic peculiarities of Arabic graphemes in plane spatial and volumetric spatial forms of art within the period from
the middle of the 20th till the beginning of the 21st centuries. In the first chapter, a comprehensive analysis of the
specialized literature proved that in the Ukrainian scientific discourse, there was no comprehensive monograph
with in-depth study and materials backed up with facts, which would highlight the names and consider the general
artistic and stylistic peculiarities of the creative pursuits of the masters of Arabic calligraphy from Ukraine. The
prospect of the further studies makes the restoration of archaeological field studies and the implementation of a



thorough art analysis of the museum, library and private collections in Ukraine aimed at the introduction of the
previously unknown works into scientific discourse. The second chapter found out that approximately in the 17th
century, calligraphers from the Ottoman Empire became interested in the practice sheets, known in history as
«siyah mashq», created on the territory of modern Iran not only to improve writing skills, but also for collecting
(during the 16th-19th centuries). The common features peculiar to the Iranian and the Turkish sheets were noted
It was found that during the period from the 19th to the beginning of the 20th centuries, Ottoman calligraphers
adhered to stable technique and artistic principles in the traditional art of decorating skeletal sheets with Arabic
calligraphy. They inscribed complex calligraphic compositions into certain planar natural or symmetrical
geometric shapes. It was revealed that since the beginning of the 20th century, as a result of the writing reform
introduction in Turkey, the aesthetic grounds and principles of the studied practice had begun to rapidly fall into
decline. In the 21st century, a certain revival of the mentioned practice in the work of individual artists was
observed. The common and distinctive features of the art of leaf decoration with calligraphic painting of two
conditional periods: the 19th - early 20th century and the early 21st century have been established. The third
chapter revealed that already in the middle of the 20th century the artists had stepped back from the traditional
decorative finishing of calligraphy in the siyah mashq practice, as at that time the oil paints became widespread in
the field of calligraphy as well. The following distinctive features were established: traditional siyah mashq sheets
showed initial stages of compositional arrangement, while there was an active desire to create a more expressed
artistic composition with a highlighted composition center, distribution of accents, balancing of proportions and a
hint at spatiality in the modern works. In the works of the certain artists, the Arabic letters were whatsoever
transformed into abstract lines. But, at the same time, the leading idea of siyah mashq practice, i.e. rhythm and
repetition of elements, remained unchanged everywhere. The main directions and peculiarities of involvement of
the Arabic and Persian texts in the modern conceptual photography were brought to light. In the last decade, the
so-called light calligraphy developed. The calligraphic movements of an artist are recorded by a camera set for a
long exposure, which greatly expanded the possibilities of applying the calligraphic art. The fourth chapter, the
calligraphic sculpture was classified according to the spatial volume types: abstract sculptures; plane sculptures;
openwork sculptures. It was established that the Modern calligraphic wall painting has both an aesthetic and
philosophical meanings. The results of the study can be used by lecturers of educational institutions in preparation
of the lecture material in the theory and history of fine arts of North Africa, the Near and Middle East.
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HaykoBa (HayKOBO-TE€XHiYHa) MPOIYKILisI: meTonu, TeOpii, rinoresu; aHasiTMYHi MaTepiany; HayKoBa
HOBM3HA OJ€PKaHUX PE3YJbTATIB OJISITA€ B TOMY, 1[0 BIIE€PIIE: - TPOAHai30BaHO KOPIYC HAYKOBUX NPallb,
IIPUCBSIYEHUX BUBUYEHHIO iCJIaMChKUX KaJlirpadiyHMX HaNKCIB Ha apXiTeKTypPHUX, enirpagiyHux nam’sTkax, a Takox
Ha TBOPAax 3 YKPaiHCbKUX JAE€P>KaBHUX i IPUMBATHUX 3i0paHb, 337151 BUSIBJIEHHS] MAJIOJOCIIiI)KEHUX IUTAHb B
YKPAIHCBKiMl MUCTELTBO3HABYIN Hay1li, OKPECJIEHO MMONAJIbIII HAIPSIMU MUCTELTBO3HABYMX IOCIIIPKEHD; - HA OCHOBI
OIIpallbOBAHOI IKepeJIbHOI 6231, 30KpeMa TBOPIB 3 apXiBHUX, My3eHHUX i IpUBaTHUX 30ipOK, TPOaHai30BaHO
KaslirpaiyHi CTUIIi, OCHOBHI KOMIIO3ULiMHI TPUIAOMHU, TOKIAAHO JOCIIKEHO 3aC00U XyI0KHbOI BUPA3HOCTI, a
TaKOXX BUSIBJIEHO BiIMiHHOCTI apKYILIB Cist MAllIK ipaHCBKUX 1 TYpeLbKUX KasirpagiB Xvi—xix CTOJITb; - BBEIEHO A0
HAyKOBOT0O 06iry HOBi iMeHa Xy[IO>KHUKIB i 37jiliCHeHO aTpuOYLil0 TBOPIB IXHOrO aBTOPCTBA, 10 ITOOYA0BaHi 3a
IIPUHLUIIOM KaJsirpadiyHoi MpakTHKY Cisl MallK i3 3aCTOCYBaHHSM TE€XHIKM >KUBOIIUCY (30KpPEMa, 3ayBaK€HO OCHOBHI
iHHoOBauii y TpakTyBaHHi (POpM apabChKUX JITEP Ta OpraHisallii KOMIIO3ULiITHOTO [IPOCTOPY); - IPOaHai30BaHO
iHOMBioyanbHI METONY Cy4aCHUX MUTLiB-aMaTOPiB y TPAAULIiHINA TPAKTULi 03400I€HHS BUCYLIEHUX JIMCTKIB
apabCchKoIo Kasirpadielo; - BUBHaY€HO CIIPSIMYBAaHHS Ta [IPOaHai30BaHO 0COOJIMBOCTI 06Pa30TBOPYOCTi apabChbKoi
rpaiku B XxyloXHil ¢oTorpadii HaNpuKiHIi XX — Ha IOYATKY XXi CTOJIITTS, @ TAKOXK BBEJIEHO [0 HAyKOBOTO 06iry
iMeHa MUTLB, SIKi IO€IHYIOTh IIPAKTUKY TOCTAaHOBHOI (poTorpadii 3i CBiTI0BOIO Kasirpadielo; - 06IpyHTOBAaHO POJIb
apabcbkoi rpadiky y TBOPEHHI KPYIJIol CKYJIbITYPU CEPENUHN XX — [T0YATKY XXi CTOJITTS, 3a[IPOIIOHOBAHO 3arajbHe
BIIOPSIIKYBaHHS KajirpadidyHUX CKYJIBITYP 32 BUAAMU [IPOCTOPOBOro 06'eMy; - Ha MiCTaBi 3[iiCHEHOTr0
MUCTELTBO3HABYOI'O aHaJIi3y aOCTPaKTHUX KaJlirpaiyHMX CTiHONUCIB [IpOaHasi30BaHO 0COOJIMBOCTI TpaHchopMallii

apabcbKoi Kasirpadii B 06eMHO-IPOCTOPOBY (POPMY Y XXi CTOJITTI.

CorniasibHO-€KOHOMIYHA CIPSIMOBAHICTh: TEOPETUYHE Ta IPAKTUYHE 3HAYEHHS OJ€PKAHUX PE3YJIbTATIB.
PEe3yJIbTaTU JOCIIIKEHHS MOXKYTb BUKOPUCTATH BUKJIA[Aa4i HABYAJIbHUX 3aKJIaiB Y MiATrOTOBL JIEKLiAHOTO
Marepiainy 3 Teopii Ta icTopii 06pa30TBOPUOro MUCTELTBA MiBHIYHOI aPUKH, 6JIM3bKOTO Ta CEPELHBOTO CXOLY.
rOJIOBHi BUCHOBKU MOXYTb OyTH Ha/iajli 3a/ly4€eHi CTy[JeHTaMU Ta BYEHUMHU Y NIOTJIMOJIEHOMY JOCTiIKEeHHi apabChKoi

Kastirpadii B KOHTEKCTi Cy4acHOTO MUCTELTBA.
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Bci gocripkyBaHi y pucepralii TBOpY BUKOPUCTOBYIOTBCS 3rifHO CT.444 LIK Vkpainu ta ct. 22 m.2.1, 2.2, 2.14
3akoHy YkpaiHu «IIpo aBTOpCbKe NpaBo i CyMiKHI ITpaBa» i3 3MiHaMU, BHECEHUMU 3TiAHO i3 3akoHamMu N22849-

IX Big 13.12.2022, N2 2974-1X Bin 20.03.2023 npo BUNAAKY IIPAaBOMipHOTO BUKOPUCTAHHS TBOPY 6€3 3roau

aBTopa.
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2. Viacheslav V. Shulika

KBasigikanis: k. mucr., nor,, 17.00.05
Imentudikarop ORCID ID: 0000-0003-1997-7033
JoparkoBa iHdpopmamist:

IIoBHe Haff'lMeHyBaHHﬂ lOpI/I,ILH'{HO'l' 0COOM: XapkiBCbKa Jiep>KaBHA aKaieMis AU3aMHY i MUCTELITB



Kopg 3a €IPIIOY: 02071145

Micneanaxo,szeﬂna: ByJI. MucTtenTs, 6ya. 8, XapkiB, XapkiBCcbKuil p-H., 61002, YkpaiHa
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Enp I'yeccab Kapim --
2. Karim El Guessab

KBasigikamis: k. pinoc. n., mouenr, 09.00.03

InenTudikarop ORCID ID: 0000-0003-3555-1235

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHUIHYHOI 0COOM: 3anopisbkuil HALOHANLHYIL YHIBEPCUTET

Kopg, 3a €IPIIOY: 02125243

Micue3HaxoaKeHHS: By KyKoBcbKoro, 6y, 66, 3anopixoks, 3anopisbkuii p-H., 69600, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAyKu YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tuxontok OsneHa BonogumupiBHa

2. Olena V. Tykhoniuk

KBasigikanis: k. mucr., nou,, 17.00.06
InenTudikarop ORCID ID: 0009-0005-4800-8321
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: HaujonanbHa akaziemis 06pa30TBOPYOTO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHCbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

Inentudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi



Biacue IIpi3Buie Im's ITo-0aThbKOBI YepHascekuil Bosiogumup 'eoprifioBuy
rOoJIOBH pagu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI Yepusscekuil Bonogumup I'eoprifioBuy
rOJIOBYIOYOrO Ha 3acCimaHHi

BignoBigasbHuUI 3a MiATOTOBKY Kaunmari Osena CrenatiBHa

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




