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Pedepar/anoTamis:

1. luceprauio IpucBsI4€HO KOMIUIEKCHOMY MY3MKO3HaBUOMY OCMUCJIEHHIO OPKECTPOBOI Ta CLIEHIYHOI TBOPYOCTI
XyaH JKo B KOOpJMHaTax Cy4aCHUX KUTaiICbKO-aMePUKAaHChbKUX TBOPYMX B3a€EMUH. Y XPOHOTOIII I7106aJ1i30BaHOTO
XXI cToniTTs, Ie akajeMiyHa My3uKa QYHKIIOHYE SIK cuCTeMa TPaHCKOPJOHHMX OOMIHIB i MOGiIbHOCTEH],
iI€HTMYHICTh KOMIIO3UTOPA Aeajli MEeHIIEe 3YUTYEThCS YEPE3 MPsIMi €ETHOMapKepHU, KPUCTAi3yl0uuCh B CTPYKTYPI,
TeMOpOBIil apxiTeKTOHiLi, cienudiyHill MeTpUYHIN opraHisalii Ta no3aMysnyHux paxkTopax, 1o GopmyoTh
iHAMBITyaIbHUI 4aCOMPOCTIP TBOPYOCTi KoMIio3utopa. Came ToMy yBara (GOKyCyeThbCsl Ha Te3i, 0 MiXKKYJIbTypHa
iHTerpauis B My3uuji XyaH Ko [1epeTBOpIOeTbCSI Ha BHYTPIIIHIN MexaHi3M (OpMH, Ha CIIOCIO MUCJIEHHS] MaTepiaioM,
TeMOPOM i IPOCTOPOM. JIOCIiTHMLIBKY CTPATErilo CIIPSIMOBAHO HA iHTEPIIPETallilo perpe3eHTaTHBHOI OPKECTPOBOI
Ta CLieHiYHOi My3uKu XyaH JKo sk 6araToBUMipHOI cucTeMu. BifTak mpegmMeToM yBaru ctae TpaHchopmallis

MHUCTELBKOI TPaJHULlii «<KUTACBKOCTI», IO IEPEBOIUTLCS B PEXXUM KOHCTPYKTUBHOIO IIPUHLIUITY B



KOMIIO3UTOPCBKOMY MUCJIEHHI, y TOMY YMCJIi Yepe3 aBTOPChKY KOHLIEIIiI0 JUMEHCIOHai3MY, 0 (YHKIIOHYE K
IOMIHAaHTHU, IPOTE BiIKPUTHI METOH, OpraHisallii 3ByKoBoro npotuecy. [lonpu Te, o B yKpaiHCbKOMY Ta
3axXiZITHOMY MY3HMKO3HaABCTBI BXXE OKPECJIEHO BarOMUI KOPITYC CTY/il, IPUCBSYEHNX KUTalCbKO-aMEPUKAHChKUM
KOMIIO3UTOPaM, IpOo6JIeMaTuLi TPAHCKYJIbTYpaLlii, iaCIOPHUX MEPEX i ONO3ULi «CBOE — 4y>Ke», HassBHUI IUCKYPC
371€061/IbIIOrO KOHLIEHTPYETHCS HA OKPEMUX IIEPCOHAIISIX, YACTO OOMEXKYETBCS «IIEPILIOI0 XBUIIEI0» aBTOPIB-
€MIrpaHTiB, YMsl XyJOXKHS CaMOCBioMicTh GpOpMyBasiacs B yMOBaX TPAaBMaTUYHOTO JIOCBIiy i HEOOXiHOCTI
camocTBeppkenHs (Tau JlyH, Uens I, Bpaiir Illen). HaTomicTb TBOpYicTh XyaH YKo — KOMIO3UTOpPa HOBOTO
IIOKOJIiHHS, Yns npodeciiiHa 6iorpadist po3ropTaeTbCsi BXe B CepelOBULLi YCTaI€HOTro I7100a/IbHOTO aKaZeMiYHOTO
npoctopy XXI CTOITTS, — 3a7IMIIAETLC HEJOCTATHBO PENPE3EHTOBAHOIO HA PiBHI CUCTEMHOI aHAJITUKK: HASIBHI
ny6Jlikalii nepeBakHO He BUXOSTh 32 MEXi pelleH3i11HOro abo ONK1COBOIO KOMEHTAaps i He IIPOIOHYIOTH L1iliCHO]
MoJeJli iHTepripeTalii 10ro OpKecTpOBOro Ta TEATPAJIbHOIO AOPOOKY. JJMMEHCIOHai3M XXe I0CTa€ METOL0JIOTIYHUM
KJIIOYEM 0 PO3yMiHHS My3uKku XyaH JKo: MpuHIMUII, 110 IIEpeo3Hadye MPOrpaMHiCThb (Bif HAPAaTUBHOCTI — 10
IIPOLLECYaJIbHOCTI), BiIKDUBA€E MOHSTTS «PE30HAHCY» SIK MEXaHIKU (OPMU 1 IEPEBOJUTh My3UYHUI T€ATP Y
IJIOIIMHY TOAii CHIBIIPUCYTHOCTI. Iges nucepralii I'pyHTYETbCS Ha TE3i, 0 Y CYyYaCHIN KUTaliCbKO-aMEPUKAHCBKIN
My3Ul1li HalliloHaJbHO-CTUJIbOBA CEMAHTUKA BUOYIOBYETHCS SIK BHYTPILIHS KOHCTPYKILisl TBOPY — Yepes3 KaHpOBe
MUCJIEHHS, TeMOpOBO-(paKTypHy OpraHizallio, IpOCTOPOBO-4aCOBY IpaMaTyprilo Ta MOJyCU ITPOTPaMHOCTI.
AKTyaJIbHICTh TEMU BU3HAYAETHCSI TPhOMA B3a€MOIIOB I3aHMMU YMHHMKAMU: HasIBHICTIO BUPA3HOi HAyKOBOI JIAKyHU
— BiJICYTHICTIO CUCTEMHMX MY3MKO3HAaBUHUX Ipallb, 10 KOMIIJIEKCHO aHaJIi3yl0Th OPKECTPOBI Ta TeaTpaJbHi TBOPU
Xya# Ko y BITYUM3HSIHOMY I IIMPLUIOMY aKaJleMiYHOMY OUCKYPCi; TOTPe60I0 METOL0IOTYHOI apTUKYJISLil
IVIMEHCIOHaJi3MY SIK eCTeTUKO-KOMIIO3UILilHOI cTpaTerii (a He neksapatiii), 110 3a7ja€ IapameTpy IIPOCTOpPY, Yacy,
TeMOPY i KIHETUKU Ta BIJIMBA€ Ha )KaHPOBi TpaHCcPopmallii; HeOOXiIHICTIO yTOUHEHHS Cy4YaCHOTO PO3yMiHHS
IIPOTrPaMHOCTI — $IK BHYTPIIIHbOTO MEXaHi3My CMUCJIOTBOPEHHS. MeTa IOCJIiI)KEHHSI NTOJISITa€ y KOMIJIEKCHOMY
My3UKO3HaBYOMY OCMUCJIEHHI OPKECTPOBOI Ta T€aTPabHOI TBOPYOCTi XyaH KO y KOHTEKCTi Cy4aCHOI KUTalCbKO-
aMepUKaHChKOI KOMIIOBUTOPCHKOI TPaAuIlii, 3 BUSIBJIEHHSIM OCOGIMBOCTEN KaHPOBOTO MUCJIEHHS], TUITIB
IIPOrpaMHOCTi Ta creundiky peasisallii aBTOPCbKOi KOHLENii AuMeHcioHani3my. [locTaBieHa MeTa 06yMOBIIIOE
HACTYIHi HAyKOBi 3aBJJaHHSI AUCEPTALITHOTO AOCIIKEHHS: - IPOaHali3yBaTy NPO6IE€MaTHUKy TPAHCHALIIOHAJIBHO]
iIEHTUYHOCTI B Cy4aCHill TBOPYOCTi KUTAICbKUX KOMIIO3UTOPIB Ta OKPECJINUTY ii My3MKO3HABUi iHTEpIIpeTalii B
KOHTEKCTI OIO3UL] «CBOE—4y>Ke»; - BUBHAYUTU OCHOBHI HAIIPAAMM JOCJIIIKEHHS TBOPYOCTI KUTANChKO-
aMEepUKAHCbKUX KOMIIO3UTOPIB Cy4aCHOCTI Ta 3'1CyBaTu Mmicle TBOp4ocTi XyaH Ko B LIbOMY aHAJIITUYHOMY
IUCKYPCi; - BUSSBUTU Ta CUCTEMATHU3YBAaTU JKaHPOBO-CTUJIbOBI [TapamMeTpu TBOPYOCTi XyaH YKo, 3yMOBJIeHi]
crienipikoro MOro MiXKKYJIbTYPHOI Xy[I0>KHbOI iIEHTUYHOCTI; - OOIPYHTYBaTH KOHLIEINII0 TMMEHCIOHAai3MYy SIK
$in10coPCHKO-ECTETUYHY Ta KOMIIO3ULIIHY OCHOBY TBOPYOT'O MUCJIEHHS XyaH KO B KOOpJIMHATaX MUCTELbKUAX
BimHOCHH «Cxif-3axif»; - MpoaHaizyBaTy OpkecTpoBi TBOpu XyaH YKo 3 103Ul >)kaHpOBUX TpaHChOpPMaLliil i
TUIIiB IPOIPaMHOCTI B KOHTEKCTi Cy4acHOi My3U4HOI IPaKTUKU. - BUSIBUTHU crienudiky peasizalii pisHUX Monesen
IIPOrpaMHOCTi (IHTOHALitHO-T€eHeTUYHO]i, MeTapOPUIHO-KiHECTETUYHO], (iT0COPCHKO-OHTOJIOTIYHO],
€K3UCTEHLITHO-MEMOPiaJIbHOI) B OPKECTPOBil Ta KAMEPHO-CUM(OHIYHI¥ TBOPUYOCTi KOMIIO3UTOPA; -
CHCTEMATU3yBaTHU Ta iHTEPIIPETYBATU CLIEHIYHY TBOPUiCTb XyaH K0, 30KpeMa ONepHi 1 iHCTPyMEHTaIbHO-
TeaTpajibHi TBOPU, B KOHTEKCTI IIPOBIAHUX TEHAEHLINA My3UYHOrO TeaTpy XXI CTOJITTS Ta aBTOPCHKOI MOJIeJIi TeaTpy

PE€30OHAHCY.

2. The dissertation is devoted to a comprehensive musicological examination of the orchestral and theatrical
oeuvre of Huang Ruo within the framework of contemporary Chinese-American creative relations. In the
chronotope of the globalized 21st century, where academic music functions as a system of transnational exchanges
and mobilities, the composer’s identity is increasingly less legible through direct ethnomarkers and instead
crystallizes in structural organization, timbral architectonics, specific metric configurations, and extramusical
factors that shape the composer’s individual spatiotemporal creative domain. Accordingly, the study foregrounds
the thesis that intercultural integration in Huang Ruo’s music is transformed into an internal mechanism of form —
a mode of thinking through musical material, timbre, and space. The research strategy is oriented toward
interpreting representative orchestral and theatrical works by Huang Ruo as a multidimensional system.



Accordingly, the focus is placed on the transformation of the artistic tradition of «Chineseness», which is
reconfigured as a constructive principle within compositional thinking, including through the composer’s own
concept of dimensionalism, functioning as a dominant yet open method of organizing the sonic process. Despite
the existence of a substantial body of Ukrainian and Western musicological studies devoted to Chinese American
composers, issues of transculturality, diasporic networks, and the «self /other» opposition, the prevailing
discourse largely concentrates on individual figures and is often confined to the «first wave» of émigré composers
whose artistic self-consciousness was shaped by traumatic experience and the necessity of self-assertion (Tan
Dun, Chen Yi, Bright Sheng). By contrast, the oeuvre of Huang Ruo — a composer of a new generation whose
professional biography unfolds within the already established global academic milieu of the twenty-first century —
remains insufficiently represented at the level of systematic analysis. Existing publications generally do not extend
beyond review-based or descriptive commentary and fail to offer a comprehensive interpretative model of his
orchestral and theatrical output. In this context, dimensionalism emerges as a key methodological tool for
understanding Huang Ruo’s music: a principle that redefines programmability (from narrativity to processuality),
foregrounds the notion of «resonance» as a mechanism of form, and repositions musical theatre within the domain
of the event of co-presence. The central idea of the dissertation is grounded in the thesis that, in contemporary
Chinese-American music, national and stylistic semantics are constructed as an internal dimension of the work
itself — through modes of genre thinking, timbral and textural organization, spatiotemporal dramaturgy, and
modalities of programmability. The relevance of the topic is determined by three interrelated factors: the presence
of a clear scholarly lacuna — namely, the absence of systematic musicological studies that offer a comprehensive
analysis of Huang Ruo’s orchestral and theatrical works within both the national and the broader academic
discourse; the need for a methodological articulation of dimensionalism as an aesthetic and compositional strategy
(rather than a declarative concept) that defines parameters of space, time, timbre, and kinetics and shapes
processes of genre transformation; and the necessity to refine contemporary understandings of programmability
as an internal mechanism of meaning formation. The aim of the study is to provide a comprehensive musicological
interpretation of Huang Ruo’s orchestral and theatrical oeuvre within the context of contemporary
Chinese-American compositional practice, with particular attention to the characteristics of genre thinking, types
of programmability, and the specific modes through which the composer’s concept of dimensionalism is realized.
The stated aim determines the following research objectives of the dissertation: - to analyze the problem of
transnational identity in contemporary Chinese compositional practice and to outline its musicological
interpretations within the framework of the «self /other» opposition; - to identify the principal directions in the
study of contemporary Chinese-American composers and to determine the position of Huang Ruo’s oeuvre within
this analytical discourse; - to identify and systematize the genre and stylistic parameters of Huang Ruo’s music as
shaped by the specificity of his intercultural artistic identity; - to substantiate the concept of dimensionalism as
the philosophical-aesthetic and compositional foundation of Huang Ruo’s creative thinking within the coordinates
of «East-West» artistic relations; - to analyze Huang Ruo’s orchestral works from the perspective of genre
transformations and types of programmability in the context of contemporary musical practice.
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