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1. IncepTariiio MpucBs9eHo JoCHimKeHHo crienudiku GopMyBaHHS Ta CTAHOBJIEHHSI CUM(OHIYHOTO BUKOHABCTBA B
OJIHOMY 3 IIPOBiAHUX KYJIbTYPHUX LIeHTPiB YKpaiHu — XapKoBi. 3'scyBaHHs JIOTiKY QYHKIiOHYBaHHS PeriOHaJbHUX
cM(OHIYHUX OPKECTPIB Y IEBHUX XPOHOJIOTIYHMX MeXKaX i KyJIbTYPHUX YMOBAX CIIPUSIE LiJIICHOMY OCSITHEHHIO
TpaauLiil CMM(GOHIYHOrO BUKOHABCTBA B YKPAiHCHKIN My3W4Hiil KyIbTypi. O6’€KTOM JOCTIIKEHHS € My3UYHa
KysbTypa Xapkosa XIX — nouatky XX ct. [Ipegmerom ~ crienudika QyHKLiOHYBaHHS CUM(OHIYHOTO BUKOHABCTBA B
My3U4Hi} KyJbTypi XapKoBa Ipyroi rnoynosuHu XIX cT. — noyarky XX CT. Y gucepratii Bliepiie B yKpaiHCbKOMY
MY3MKO3HABCTBi IPEIMETOM CIIELiaJIbHOTO TEOPETUYHOTO PO3IJIAY MOCTAN0 CUM(pOHIYHE BUKOHABCTBO B XapKOBi
nepiogy npyroi nosoBuHu XIX — moyatky XX CT., 10 OCMUCJIIOETHCS SIK PEHOMEH i CKJIaZl0Ba My3UYHOI KyJIbTYPH
OJIHOT'O 3 IIPOBiIHUX YKPAiHChKUX PerioHaIbHUX IeHTPiB. Bu3HaueHo 0co6IMBOCTI CTAaHOBJIEHHS i IPOBigHI chepu
(YHKLiOHYBaHHS CUM(OHIYHOIO BUKOHABCTBA B XapKOBi Y KOHTEKCTi PO3BUTKY MY3UYHOT0 NIPOpecioHaniamy.
BusiBieHo etanu cTaHOBJIEHHS CUM(OHIYHOTO BUKOHABCTBA B PETiOHI: 3 T0YaTKy 110 cepenuHu XIX CT. — akTHBHE

KyJIbTUBYBaHHSI CUM(OHIYHOrO OPKECTPY B OCBIiTHil cdepi Ta TeaTpasbHill 1apuHi (IK 3ac00y My3UYHOTO



odopmieHHs BucTaBm); 3 1860-x pp. #o KiHug XIX cT. - npodecionanizanis cuMpOHIYHOTO BUKOHABCTBA B OCBIiTHI
cdepi (B KOHTEKCTI Aisl7IbHOCTI 3aKJIay Clieliani3oBaHoi My3UYHOI OCBiTH IPU XapKiBCbKOMY MY3UYHOMY
TOBApMCTBi) Ta TeaTpasbHil ranysi (B KOHTEKCTI CTAHOBJIEHHSI OIIEPHOTO OPKECTPY); T04aTOK XX CT. — [IOMUPEHHS
cM(OHIYHOrO BUKOHABCTBA B Trajy3i 4O3BiIS Ta GOPMYyBaHHS TaCTPOJIbHOI IPAKTUKN CUM(OHIUHNAX OPKECTPIB
nops/, 3 iHTeHcudikallieto 1iei AisnpHOCTI B My3MYHO-OCBITHIi i TeaTpasbHill cdepax. 3'sicoBaHo cienudiky
penpe3eHTallii iHCTpyMEHTaJIbHOTO BUKOHABCTBA B OCBITHIN CUCTEMi XapKoBa 3 04aTKy XIX CT., 3yMOBJIEHY
3aIPOBA/I)KEHHSIM OPKECTPIB (Ha OCHOBI CTPYHHO-AYXOBOT'O CKJIaly) €BPONENCbKUMHU TPOPECITHMMU My3MKaHTaMU
Ta iX afieNTaMy — BUKJIAa4aMy MY3MKU B OCBITHIX 3aKJIafiaX, SIKi 3aJ1y4ayy YYHIiB O OPKECTPOBO-BUKOHABCHKO]
npakTuku. [IpoBinHOIO cdeporo PyHKLiIOHYBaHHS cUM(OHIYHOIO BUKOHABCTBA B XapKOBi 10 APyroi nosoBuHu XIX
CT. BUBHAYEHO aMaTOPChKE OPKECTPOBE MY3MKYBaHHS B OCBITHIN cucreMi. [TinkpecyieHo, mo i3 3ar104aTkyBaHHS 3
1860-x pp. XapKiBCbKOTrO BifAisieHHs POCiICbKOr0 My3MYHOIO TOBAPUCTBA POJIb aMaTOPCHKOi KOHLEPTHOI IIPAKTUKU
B My3W4YHOMY JKUTTi MiCTa HiBeJI0Baslach y 3B'S13Ky 3i 3MiHOIO CTaTyCy i CTaBJIEHHSI 10 OPKECTPiB OCBITHIX 3aKJIa/iB,
KepiBHUKaMU sIKUX OyJu NpodeciiiHi My3uKaHTU-KalesbMmelcTepu. JloBeieHO, 10 BaKJIUBUM J)KEPEJIoM
npodeciiiHoro cuM¢pOHIYHOro BUKOHABCTBA B XapKoBi B XIX CT. 6yB opKecTp XapKiBCbKOIO T€ATPy, crienudika
CTaHOBJIEHHS KOT0 B cepenHi XIX CT. 3yMOBJIeHa (PYHKLIOHYBAaHHSIM Ka3eHHOTO T€aTPy, KEPiBHULTBO Ta
diHaHCyBaHHS SIKOTO0 320€3Me4yBajIics MiCLIEBOIO BIAJ0I0 i KYIIELITBOM, 110 CIPUsyIo GOPMYBaHHIO MTOCTIIHO
Ii04Or0 OPKECTPY, BiAIIOBIIHOIO BUMOraM TOrO4YaCHOI IPOBIHIIMHOI My3UYHOI ITPAKTUKU. JJUPUT€HTChKA
IisypHiCTb B Xapkosi K. Binb6oa Ha mexi 1860-1870-x pp. cTana pymiiHUM (PaKTOPOM IMOSIBU B MIiCTi JBOX
OPKEeCTPOBUX KOJIEKTUBIB — T€aTPajIbHOTO Ta KOMEPLINHOro Ki1yby, CKIa SKUX JIMIIE YaCTKOBO BiJl[IOBiIaB
IIPUHIMIIAM aKaleMiuHOTrO BUKOHABCTBA (32 KiJIbKICTIO — KOJIMBaBCs B Mexkax 20-30 My3HKaHTIB, 1110 CYTTEBO HE
CIIiBIAJAsI0 3 IapaMeTPaM [1I0BHOTO CUMQOHIYHOTO OpKeCTpy). JIulie oeAHAHHS TeATPaJIbHOIO Ta KIyOHOTO
OPKECTPIiB [1aBajio MOKJINBICTb GOPMYBaHHS iIHCTPYMEHTAILHOTO KOJIEKTUBY, BiZJITOBIHOIO YCiM akaJeMiuHUM
HOPMaM, 110 i 3aCTOCOBYBAJIOCS IIPU MiATOTOBLI CUMQPOHIYHNUX KOHLEPTiB XapKiBCbKOI'0 My3U4YHOI'O TOBAPUCTBA 3
1871 p. BusnaueHna cnenudika yJJoCKOHalIeHHs! OPKECTPY SIK CKJIaZ0BOi YaCTUHU MIPOBiHIIiIIHOi onlepHoi TpymH,
(DYHKIIisI SIKOTO TOJISITa€ B 3IilICHEHHI My3U4YHOTO CYIIPOBOAY BUCTaBU. YMHHMKAaMU BIUIMBY Ha crieuiky
OPKECTPOBOTO CKJIa/ly B XapKiBCbKUX OINE€PHUX aHTpenpusax 3 1870-x pp., 6yiu, 3 0IHOTro 6OKyY, TPUBATHI OCHOBU

IiSTIBHOCTI ONEPHUX TPYII KOHKPETHO B XapKOBi, 3 iHIIOTO — CTaBJIEHHS [0 OINEPHU SIK IO BUIOBUIIA.

2. The thesis is dedicated to the study of the specifics of formation and development of symphonic performance in
one of the leading cultural centres of Ukraine — Kharkiv. Clarifying the logic of the functioning of symphony
orchestras within certain chronological and cultural boundaries optimises the understanding of phenomena of
both the musical culture of Kharkiv and the symphonic performance of Ukraine. The object of the study is the
musical culture of Kharkiv in the 19th - the early 20th centuries. The subject of the study is the specifics of the
symphonic performance of Kharkiv in the context of the formation of the city's musical culture in the second half
of the 19th century - the early 20th century. In the dissertation, for the first time in Ukrainian musicology, the
subject of special theoretical consideration is the symphonic performance of Kharkiv in the second half of the 19th
century - the beginning of the 20th century as a phenomenon and a component of the musical culture of one of
the leading Ukrainian regional centres. It has been determined that during this period, the formation of symphonic
performance in Kharkiv took place in the context of intensification and professionalisation of the process in
various spheres of functioning, which results in its division into stages: from the beginning to the middle of the
19th century: active cultivation of symphony orchestras in the field of education and formation of orchestra based
on string and wind instruments as a means of musical decoration of a performance in the theatrical sphere; from
the 1860s to the end of the 19th century: professionalisation of symphonic performance both in educational field in
the context of the activities of the institution of specialised music education at the Kharkiv music society, and in
the theatre sector in the context of the formation of an opera orchestra; the beginning of the 20th century: along
with intensification in the educational and theatrical fields, the spread of symphonic performance in the leisure
sector and the formation of the touring practice of symphony orchestras. There have been clarified the specifics of
cultivating of instrumental performance in the educational system of Kharkiv since the early 19th century, which
consisted in the introduction of orchestras based on string and wind ensembles by European professional



musicians or their students, who worked in educational institutions as music teachers, taught willing students to
play musical instruments and involved them in playing in the orchestra. While until the second half of the 19th
century amateur orchestral musicianship in the educational system was the main area of symphonic performance
in Kharkiv, the establishment of the Kharkiv branch by Russian Musical Society since the 1860s, on the one hand, to
some extent levelled the role of amateur concert practice in the musical life of the city, and on the other hand,
changed the status and attitude of professional chief conductors to the management of orchestras in educational
institutions. It has been proven that the orchestra of the Kharkiv theatre was an important source of professional
symphonic performance in Kharkiv in the 19th century. Its specifics of establishment in the middle of the 19th
century were conditioned by the functioning of the state theatre, the management and the financing were
provided by Kharkiv authorities and local merchants, which contributed to the formation of a permanent
orchestra, whose instrumental and qualitative composition met the requirements of the provincial musical
practice of that time. K. Vilboa’s conducting activities of in Kharkiv at the turn of the 1860s and 1870s became a
driving factor in the emergence of two orchestral groups in the city, a theatre group and a local commercial club
group, whose specificity was that, on the one hand, their instrumental and qualitative composition corresponded
to the principles of academic performance; on the other hand, the number of musicians in the groups ranged from
20 to 30, which did not significantly coincide with the parameters of a full symphony orchestra. Only a
combination of the theatre and club orchestras made it possible to form an instrumental ensemble that was in line
with the academic aesthetics, which was used in the preparation of symphony concerts by the Kharkiv music
society since 1871. There have been determined the specifics of improving of the orchestra as a component of a
provincial opera troupe, whose function is to provide musical accompaniment to the performance. The factors
that influenced the specifics of the orchestral composition in Kharkiv opera performances from the 1870s onwards
were, on the one hand, the private foundations of opera companies in Kharkiv, and, on the other hand, the attitude
to opera as a spectacle.
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