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Pedepar/aHoTanis:

1. Inceprariio nprucBsi9eHO aHajli3y 0COOIMBOCTE BipTyasisalil TypruCcTUYHOI MOJOPOKi B KOHTEKCTI Cy4acHOi
MeiaKyJIbTypU. AKTYaJIbHICTb IOCTIiIKEHHS 3yMOBJI€Ha IIPUCKOPEHOoo 1upoBisallieio Ta riaobamisalieto
COLiOKYJIbTYPHUX NPOLECIB, 10 TPAaHC(POPMYIOTb TYPUCTAYHY IIOJOPOX SIK KyJIbTYPHO-aHTPOIIOJIOTiYHY ITPaKTHUKY.
Merto10 nocigKeHHs € KyJIbTypOJIOriYHa KOHLENTYyasli3alis mpouecy BipTyasnisaliii TYpuCTUYHOI ITOZOPOXKI K
Me[liaonocepeKoBaHoi POPMU KYJIbTYPHOTro JocBimy. O6’'€KTOM [OCTIIKEHHS € TYPUCTUYHA IIOJIOPOXK SIK
COILIiOKYJIbTYPHA NPAKTHKA, IPEJMETOM — 0COBIMBOCTI ii BipTyasisallii B yMOBax Cy4aCHOi MeJIiaKyJIbTypH.
Mertonosorisa foCmigKeHHs I'PYHTYETbC Ha MDKIUCUUILIIHADHOMY IiAXOM], 10 IIO€QHY€E KyIbTYPOJIOTIYHUH,
dinocodcrKui, COLIONOTIYHUIN, TYPU3MOJIOTIYHUI Ta MeZia3HaBYMi aHai3. 3aCTOCOBAaHO CUCTEMHO-
CHHEpPreTUYHUI, KOMIIApaTUBHUH i KOMIIJIEKCHUI MiIXOOM 111 OCMUCJIEHHS TpaHCc(opMalliil TYpuCTUYHOTO
IOCBify Mif, BIVINBOM LA(PPOBUX MeJia. Y epuoMy po3[iii TYPUCTUYHY IOJOPOK KOHLENTYali30BaHO SIK
n0J1i(yHKLiOHA/IbHY COLIOKYIbTYPHY NPAKTUKY. Ha OCHOBI MDKIUCLUIIITIHAPHOTO CMHTE3Yy TPOAHAJI30BaHO

OCHOBHi TeOpeTHUYHi Migxoau 1o ii mociIKeHHs Ta 00IPYHTOBAHO, 110 BipTyasisalisi TypusMy € He JIuile



TEXHOJIOTIYHOIO iIHHOBAlli€l0, a KyJIbTypHOIO TPaHCHOPMAaLlielo TYpUCTUYHOTO J0CBiny. TypucTtruyHi 06’ekTu gepanti
yacriue cupuiiMaioTbcs yepes LudpoBi perpeseHTallii, BipTyasbHi TypH Ta coljiajibHi Mefia, o GopMye HOBi
MogeJli MOOIIbHOCTI, aBTEHTUYHOCTI 1 KyJIbTYPHOI Iam’qTi. Y Apyromy po3zaiji JociikeHo 0COBIUBOCTI
BipTyasidauii Typusmy y IpOCTOPi MEAiaKyIbTypU. BCTaHOBJIEHO, 1110 MEAIaTEXHOJIOTII CYTTEBO 3MIiHIOIOTh
OpraHi3alio Ta 3MiCT TYPUCTUYHUX NPAKTHUK, iHTETPYIOUH iX i3 [UPPOBUM cepeloBullieM. PO3KPUTO
COLIIOKYJIbTYPHUI [TOTEHIiajl BipTyaJbHOTO TYPU3MY, IOTO Mi3HaBaJIbHY, OCBITHIO, KOMYHIKaTUBHY, iHKJIIO3UBHY Ta
KyJIbTypOTBOPUY (PYHKIi. ¥ TpeThOMY pO3iji Ha MPUKJIAJi aBTOPCBKOrO IIPOEKTY «BipTyasnbHa BonuHb»
[IPOAHaJIi30BaHO MOTEHLiaJl BipTyaJbHUX TYPIB SK iIHCTPYMEHTY (POPMYBAHHS [IO3UTUBHOTIO iIMIJI)Xy PETiOHY.
JoBeneHo, o iHTepakTUBHI 11GPOBI IOOPOXI CIIPUSIOTH NOMYJSIpU3aLlii KyJIbTYPHOI CIIafIIMHY, PO3BUTKY
BHYTPILIHbOTO TYPU3MYy, KYJIbTYPHI KOMYHIKalil Ta Memopiasisanii. B ymoBax BiliHM BipTyasi3alis Typu3My
HabyBa€ 0COOJIMBOTO 3HAUEHHS SIK IHCTPYMEHT KYJIbTYPHOI CTiIKOCTI, [U(POBOi AUMJIOMATIi Ta 30€peXEHHS
KyJIbTYPHOI criafgmyHy. HaykoBa HOBU3HA MOJIATAE Y LiIICHIN KyJILTYPOJIOTIYHIN KOHLIENTyali3alii npouecy
BipTyasisaujii TypucTU4YHOI IOJOPOXKi SIK Melia0NoCepeIKOBAHOI COLIIOKYJIbTYPHOI TPAKTHUKU; OO PYHTYBaHHI
IIOHSITTS BipTyasIbHOI TYPUCTUYHOI IOJOPOXKI K crienudiuyHoi popMU KyIbTypPHOrO AOCBiLy; pO3po0Lli aBTOPChKO]
nepiogu3auii Meaiatusanii Typusmy — Bif aHasoroBux popm ikcauii 1o unppoBUX iMEPCUBHUX TEXHOJIOTIN;
COLIIOKYJIbTYPHOMY aHasli3i NpoeKTy «BipTyanbHa BosmHb» 4K iHCTPYMEHTY NOMYIIpU3allii KyJIbTypHOI CIAfIIMHN
Ta PO3BUTKY periony. [lornubaeHo MeTONOJIOTIUHI 3acaiy AOCTiIyKEHHS TYPUCTUYHOI IOJOPOXKi, yTOUHEHO
[IOHATIMHO-KaTeropiajbHMM arapar, 30KpemMa IOHATTS «BipTyalidalis TYPUCTUYHOI TOLOPOXKi» Ta
«MeJliaonocepeKOBaHUI TyPUCTUYHNUI JOCBiA». [Iofanbporo po3BUTKY HabyJIM MigX0Au 4O PO3yMiHHS
BipTYyaJIbHOTO TypU3MYy SIK (POPMHU KYJIbTYPHOTO KOHCTPYIOBAHHS PEajIbHOCTI Ta 3aC00Y PO3BUTKY MIKKYJIbTYPHOI
KOMyHiKaji, iHko3ii i KyspTypHOi ineHTH4HOCTI. [JoBefeHo, 10 cydacHa MeAiaKkyabTypa oopmye HOBIi criocoou
penpeseHTalii NpoCTopy, 4acy ! KyJIbTYPHOI CIIQAIINMHY, @ TEXHOJIOTII BipTyaJIbHOI Ta JONOBHEHOI PEAJIbHOCTI
CTBOPIOIOTb aJIbT€PHATUBHI GOPMU KYJIbTYPHOI IIPUCYTHOCTI, 5IKi He 3aMiHIOI0TH (Pi3UYHY [10JOPOXK, ajle
PO3LINPIOIOTh AOCTYII IO TYPUCTUYHUX PECYPCIB i CTUMYJIIOIOTh peasbHi IoJopoxKi. [1Jist oci6 3 06Me>XxeHuMu
(i3sMYHUMU Y1 MaTepiaIbHUMUA MOXJIMBOCTSIMU BipTyaJIbHUM TypU3M BUKOHYE BaXXJIMBY KOMIIEHCATOPHY (QYHKILIIO.
BusasiieHo, 10 COLiOKYJIbTYPHUI NIOTEHLIAJ BipTyasisalil Typu3My MoJISrae y po3mMUPEHHI JOCTYITY 4O KyJIbTYpHOI
CHafIIMHU, PO3BUTKY iHKJIIO3UBHUX PAKTUK, 30€PE’KE€HHI KyJIbTYPHUX PECYPCiB, IOCUJIEHH] OCBITHBOI (PYHKIIii
TYPU3MY, PO3BUTKY MiXKKYJIbTYPHOTO [IiaJIOTy Ta MiATPMMILi CTas0ro po3BUTKY. OCO6IMBOI aKTyaIbHOCTI BipTyasbHi
Typu Habysu nif yac nangemii COVID-19 Ta noBHOMacIITabHOi BiliHY, CTaBIIU €(EKTUBHUM 3aCOO0M KyJIbTYPHOI
KoMyHikanii, nndposoi memopiasizauii it MibkHaponHOI Tpe3eHTauii Ykpainu. Peaynbraty fOCHiIKEeHHS MOXYTh
OyTy BUKOPUCTaHI Y BUKJIQ[JaHHi KyJIbTYpOJIOTii, MeJiaKyJIbTypu Ta Teopii Typusamy, Ipu CTBOPEHHI LUPPOBUX
KyJIbTYPHUX NPOIOYKTIB, BIpTyaJIbHMX €KCKYPCill 1 MeialipOEKTIB, a TAKOXK Yy LisIbHOCTI TYPUCTUYHMX OPraHisauin i
KYJIbTYPHUX IHCTUTYLIIM.

2. The dissertation is devoted to the analysis of the peculiarities of the virtualization of travel within the context of
contemporary media culture. The relevance of the research is driven by the accelerated digitalization and
globalization of sociocultural processes, which transform travel as a cultural-anthropological practice. The
purpose of the study is the culturological conceptualization of the process of travel virtualization as a media-
mediated form of cultural experience. The object of the study is travel as a sociocultural practice, and the subject is
the specific features of its virtualization in the conditions of contemporary media culture. The research
methodology is based on an interdisciplinary approach that combines culturological, philosophical, sociological,
tourism-oriented, and media studies analysis. System-synergetic, comparative, and integrated approaches were
applied to comprehend the transformations of the tourist experience under the influence of digital media. In the
first chapter, travel is conceptualized as a multifunctional sociocultural practice. Based on an interdisciplinary
synthesis, the main theoretical approaches to its study are analyzed, and it is substantiated that the virtualization
of tourism is not merely a technological innovation, but a cultural transformation of the tourist experience. Tourist
sites are increasingly perceived through digital representations, virtual tours, and social media, which shapes new
models of mobility, authenticity, and cultural memory. In the second chapter, the features of tourism virtualization
within the space of media culture are explored. It is established that media technologies significantly alter the



organization and content of tourist practices, integrating them with the digital environment. The sociocultural
potential of virtual tourism is revealed, including its cognitive, educational, communicative, inclusive, and culture-
creative functions. In the third chapter, using the author's project "Virtual Volyn" as an example, the potential of
virtual tours as a tool for shaping a positive image of the region is analyzed. It is proven that interactive digital
travel contributes to the promotion of cultural heritage, the development of domestic tourism, cultural
communication, and memorialization. In the context of war, the virtualization of tourism acquires special
significance as a tool for cultural resilience, digital diplomacy, and the preservation of cultural heritage. The
scientific novelty lies in the comprehensive culturological conceptualization of the process of travel virtualization
as a media-mediated sociocultural practice; the substantiation of the concept of virtual travel as a specific form of
cultural experience; the development of the author's periodization of the mediatization of tourism - from analogue
forms of recording to digital immersive technologies; and the sociocultural analysis of the "Virtual Volyn" project as
a tool for the promotion of cultural heritage and regional development. The methodological foundations for
studying travel have been deepened, and the conceptual and categorical apparatus has been refined, particularly
the concepts of "virtualization of travel” and "media-mediated tourist experience." Approaches to understanding
virtual tourism as a form of cultural construction of reality and a means of developing intercultural
communication, inclusion, and cultural identity have been further developed. It is proven that contemporary
media culture shapes new ways of representing space, time, and cultural heritage, while virtual and augmented
reality technologies create alternative forms of cultural presence. These do not replace physical travel but expand
access to tourist resources and stimulate real-world journeys. For individuals with limited physical or financial
capabilities, virtual tourism performs an important compensatory function. It has been revealed that the
sociocultural potential of tourism virtualization lies in expanding access to cultural heritage, developing inclusive
practices, preserving cultural resources, enhancing the educational function of tourism, developing intercultural
dialogue, and supporting sustainable development. Virtual tours acquired particular relevance during the COVID-
19 pandemic and the full-scale war, becoming an effective means of cultural communication, digital
memorialization, and the international presentation of Ukraine. The results of the study can be used in teaching
culturology (cultural studies), media culture, and tourism theory; in creating digital cultural products, virtual
excursions, and media projects; as well as in the activities of tourism organizations and cultural institutions.
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