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2. Functional-semantic analysis of allusions in the Ukrainian postmodern artistic texts.

Pedepar:

1. Incepraliiio NpUCBSYE€HO AOCTIIKEHHIO (PYHKLIHUX, CEMAaHTUYHUX Ta CTPYKTYPHUX [TaPAaMETPIB alio3iil B
YKPaiHCBKUX [TIOCTMOJIEPHICTCHKUX XyHOXKHIX TEKCTax. B yKpaiHCbKOMY IOCTMOLEPHICTCbKOMY XYI0KHbOMY
IVCKYPCi aso3ifiHiCTb PO3IJISHYTO SIK HOBMY IIPUMHIMII CTBOPEHHS XYJO>KHbOI iICHOCTI, ajo3is HabyBae CTaTycy
IIOCTMOJEPHICTCHKOTO KyJIbTYPHOTO SIBULIA. Briepiie nociaKeHo KOHLIENTHY Ta TEKCTOTBIPHY (PYHKIIII alo3iil.
[TpoaHanizoBaHO QYHKIIOHYBaHHS aMI03iiHMX BJIACHUX iMEH / Ha3B y NO3ullii nopiBHSIHb Ta MeTadop, IXHIO
3/1aTHICTb O CHMBOJIi3allii. 3'1COBaHO, 1110 B3a€MO/Iisl aJlt03iil 3 KOHTEKCTOM Ma€ HacJliJKOM 3MiHHU Y iXHil
CeMaHTH4HiN cTpyKTypi. Taki TpaHncdopmalii CyrpoBOIKYIOTbCS 3M00yTTSAM ajl03i€l0 JOAATKOBUX KOHOTaTUBHUAX

O3HaK i pO3WMPEHHAM ii CMUCTTY.



2. The thesis is devoted to the study of allusions in the Ukrainian postmodern artistic texts. The object of study is
allusions in the Ukrainian postmodern artistic texts. The functional-semantic aspect, according to the fixed
material, is the most effective for a full description of the linguistic nature and functional potential of allusions. The
paper describes the theoretical foundations and principles of the study of allusions, analyses the main approaches
and directions in the study of the concept of “allusion”. From the standpoint of linguocognitology, allusion is
qualified as a reference to the praetexta (events, situations, characters, individuals) that arises on the basis of a
presupposition and is explicated in the recipient text in the form of names, utterances, fragments, that are often
semantically and structurally modified.In the Ukrainian postmodern artistic texts, allusiveness is considered as a
new principle of artistic reality creating, and allusion becomes a postmodern phenomenon. The signs of
postmodern allusion include deformation of structure and of semantics, codification, presuppositional
contradiction, a means of pun. This is explained primarily by the interaction of allusion with context.Allusion
identification is possible due to markers that are verbal notation in the form of names, numbers, lexemes that
signal for the recipient that the allusion is present in the text.The analysis of the texts showed that the functions of
allusive units can be combined into complexes, namely: sense-generalization, emotionally-expressive. For the first
time, the conceptual and text-forming functions of allusions have been investigated. It has been found out that
allusion in the postmodern artistic text is a means of appeal to the linguocultural concept, its perceptual and
figurative component. About the conceptual function, allusion reflects the spiritual memory and heritage of the
people. Allusion in the text-forming function becomes a structural means of formulating an expression, a fragment
of the text, the whole works, and serves as a construct for forming the text-recipient or its individual parts.
According to the semantic criterion there are defined untransformed and partially transformed allusions.
Untransformed allusive units are qualified as ones preserving primary semantics; partially transformed allusions
change the meaning, assimilating in a new context. Functional-semantic analysis shows the presence of a national-
cultural linguistic component in the semantics of allusions. The semantic structure of allusive names and allusive
proper names can be expanded and adjusted internally by textual links.
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