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Pedepar:

1. Inceprauis NpuCBsY€HA KOMIJIEKCHOMY JOCJIIKEHHIO XyH0XKHIX, TEXHIKO-TEXHOJIOTYHUX Ta CTUJIICTUYHUX
ocobsinBocTel ikoHonucy CraponyomuHu apyroi nonosuHu XVII-XIX cTomite. 3ailicCHEHO pO3pOOKY METOANKU
IOCTOBIpHOI aTpu6yLii ikoHONMCHUX TBOPIB 3a3HAYEHOT'0 PETiOHY, L0 IPYHTYEThCSI HA CUCTEMHOMY aHaJli3i
MarepiasiB: TEXHOJIOTIYHUX Ta XYJOKHIX IPUIOMIB, @ TAKOX CTUJIbOBUX XapaKTE€PUCTUK, COOPMOBAHUX Iif,
BIIJINBOM iCTOPUYHUX, €THOrPa(iYHNX Ta EKOHOMIYHUX YMHHUKIB y KOHTEKCTi PO3BUTKY Xy[IOXXHbOI KYJIbTYPH
Ykpainu. Okpemy yBary 3ocepepkeHo Ha GOpMyBaHHI YiTKUX i CTPYKTYpOBaHUX [IPUHIUIIIB HAYKOBOI pecTaBpaliii,
CIIPSIMOBAaHMX Ha 30€pE>KEeHHS aBTEHTUYHOCTI Ta MUCTELbKOI LIIHHOCTI NaM’sITOK CaKpaIbHOTO XXUBoONUCY. MeTa

OOCiIKEHHS: BUsSBUTU XyIOXKHI 0COOJIMBOCTI CTapOAyOCHKOI KON IKOHONUCY 17151 POPMYBaHHS O3HAK



aBTEHTUYHOCTI Ta aTpUOYyLii TBOPIB, @ TAKOXK TEXHIKO-TEXHOJIOTIYHi 0COOJIMBOCTI, IO BIUIMBAIOTh HA CTaH
30epeskeHHs Ta METOJUKY iX pectaBpalii. O6’eKToM JocaimKeHHs € ikoHu CTapoayOCchKOoro periony Apyroi
nosiosunu XVII-XIX cronite. [IpeameT nociigkenHs: BusHaueHHs BIJIMBY iCTOpUYHUX, reorpadiyHux Ta
eTHorpapiuHUX YMHHUKIB HAa (POPMYBAHHS CTUIiCTUYHUX, iIKOHOTPapiyHUX i TEXHIKO-TEXHOJIOTIYHMX OCOOIUBOCTEN
Crapoay6CcbhKOro ikOHOIUCY, IO JIeXKaTb B OCHOBI H10ro aTpudylii, 36epeskeHHs Ta pectaspaii. [lepmuii po3ain
IOCJiIKeHHS IPUCBSTYEHUH aHasi3y icTopiorpadii nuTaHHS, 30KpeMa BUBYEHHIO OCHOBHUX HAayKOBUX ITpallp, 1110
CTOCYIOTbCS ikoHONMCY CTaponyOumuHu. PO3IJISIHYTO KJII0YOBI METOZ0JIOTIYHI 3acafy, 0 3aCTOCOBYIOTHCS B
arpubyLii Ta pecTraBpallii ikOHONMCHUX TBOPIB, OOIPYHTOBAHO BUOIp HOCIIHULPKUX MiAXO0iB, BU3BHAYEHO
IkepesipHy 6a3y. OkpeMy yBary NpuiiieHO YTOYHEHHIO Ta CUCTeMaTH3allii clieniajbHoi TepMiHOJIOT, 110
BVMKOPVCTOBYETLCS B MEXKAX JOCIIIKEHHs. JIpyruil pO3AiJl 30CePEIKEHNI Ha KOMIIJIEKCHOMY aHaJi3y
ikoHOrpa(iYHMX Ta XyJ0XKHiX OCOOJIMBOCTEN, PO3IJIAHYTUX Y KOHTEKCTI PO3BUTKY YKPAiHCHKOI XYL0KHbOI KyJILTYPH,
a TaKOXX TE€XHIKO-TEXHOJIOTTYHMX acleKTiB ikoHonucy Craponyomunu apyroi noaoBuHu XVII-XIX cTomiTs.
BusHaueHO OCHOBHI CTUIIiCTUYHI HanpsimMu podeciiHoro ikoHonucy (MiBAeHHUH, eHTpaJlbHUM, MiBHIYHUI), a
TaKOX XapaKTePHi 0COOJIMBOCTI HAPOLHOTO iIKOHOIUCY, 110 MOAINSIEThCS Ha «MAJISIPChKi» iIKOHU Ta «HapOAHi
npumiTuBy». IIpoaHanizoBaHO TBOPH, CTBOPEHI IIiJ BIVIMBOM 3aXiJHOEBPOIENCHKOI XyIOKHLOI TpaauLii, Ta
BCTAHOBJIEHO BiIMiHHOCTI MiX TpodeciiiHMMU Ta HAPOAHUMH IKOHAMU IIbOTO HarlpsMy. JJociimkeHo MaTepiany Ta
METO/IY, 110 3aCTOCOBYBANMCA NPOPECIHHMMY iIKOHONMCLISIMU T4 HADOAHUMU MaiiCTpaMy, 30KpEMA TUIU J,E€PEBUHI
(ocuka, nuna, Binbxa, COCHA), 'PYHTOBI lapu (KJ1ee-KpeNIssHUH JIEBKacC, «I100i/1» Y HApOJHOMY iKOHONMNCI), BUAYU
B'SI3UB (SI€4HA TEMIIEPA, JUISHA OJIisl), MirMeHTH (KiHOBap, y/IbTPaMapyH, MaJaxiT, CBUHLEBUI CYpUK, CBUHLIEBI
6inusa) Ta NOKPUBHI MaTepianu (J7siHa oidpa, mwesiak, famapHuil j1ak). BcTaHOB/IEHO BIJIMB TEXHIKO-TEXHOJIOTIYHUX
(axTOpiB Ha CTaH 30€pE>KEHH IaM'SITOK, 10 € BayKJIMBUM 1151 ixHbOI aTpubyLii Ta pecraspaii. TpeTiit po3in
IIPUCBSYEHO OOCIIPKEHHIO CTaHY 30€PEXXEHHS TBOPIB CTAPOAYOChKOI iIKOHOMUCHOI TPaanLii, BUSIBIEHHIO
THUIIOJIOTIYHUX PYHHaLiN Ta po3poblli HAYKOBO OOI'PYHTOBAHMX MiIXOiB 0 iXHBbOI aTpubyILii Ta pecraBparii.
[TpoaHasnizoBaHO OCHOBHI (PaKTOPU MOIIKOIKEHb, 11I0 OXOIJIIOITh YCi KOHCTPYKTUBHI IIApH iKOH, 30KpeMa
6iosIoriyHe ypakKeHHS (OisIbHICTb XXyKiB-TOYMJIbHUKIB, IJTICHSBA), ME€XaHiyHi gedopmalii (kopobsieHHs, TPillHNA),
HeCTabiIbHICTh BOJIOTOOOMIHY, Aerpajallilo FPyHTOBOrO Ta (pap6OBOro apiB (BiAmapyBaHHs, KPAKeIOPHU,
BULBITAHHS IIrMEHTIB) Ta 3MiHY 3aXMCHUX [TOKPUTTIB ([10XOBTiHHS, JIyII€HHS, IOTEMHIHHS). BuU3HaueHo xapakTepHi
0CO6IMBOCTi pyHHYBaHb y Ipo¢eciiHOMY Ta HApOAHOMY iKOHomnuUCi. OTPUMMaHi IaHi CTajau OCHOBOIO [1J1S
(opMyBaHHSI METOAMKY JOCTOBIpHOI aTpubyLii. Ha 0CHOBI 3M00YTHX pe3ybTaTiB pO3PO6JIEHO KOMIJIEKCHUN
aJIrOpUTM pecTaBpallil, IK1i1 BKJII0Yae cTabini3aliio OCHOBY, 3MiIJHEHHS I'PYHTOBOrO Ta papOOBOTo LIapiB, yCYHEHHS
6i0NOLIKO/IKEHb, 3ACTOCYBaHHSI ONTUMAJILHUX pPeCcTaBpalliiiHuX maTepiaiiB i TexHiK. 3alIpOIIOHOBaHI METOAU
yCHilHo arnpo6oBaHi Ha Hu3L iKoH («CB. Benmkomyuenunst Bapsapa», « TuxsuHcbka boropoauis», «Cypaskcbka
Boropoauus», «boromarip 3 HemosisiM», «Bubpani CBSTI»), 0 NigTBEPANIIO iXHIO €(PEKTHUBHICTb Y 30€pe’KeHHi
XyZLOXHBOI Ta ICTOPUYHOI LIIHHOCTI TBOPIiB CTapOoy6ChKOT0 iKOHOMNKCY. BripoBaiKeHHs po3p00JieHOi METOAUKHI
CIIpysie 30€pE>KEeHHIO iKOHONMCHOI ciaamyuHy CTaponyouyHu Ta MOXXe 6YTH 3aCTOCOBaHE B HAYKOBIl

pecTaBpaLiiHii NPaKTUL [J1s1 aHAJIOTIYHUX TBOPIB PEJIIriiHOrO MUCTELTBA.

2. This dissertation is devoted to a comprehensive study of the artistic, technical-technological, and stylistic
features of Starodub icon painting of the second half of the 17th to the 19th centuries. A methodology for the
reliable attribution of iconographic works from the specified region has been developed, based on systematic
analysis of materials: technological and artistic techniques, as well as stylistic features shaped under the influence
of historical, ethnographic, and economic factors within the context of the development of Ukrainian artistic
culture. Special attention is paid to the formulation of structured principles of scientific restoration aimed at
preserving the authenticity and artistic value of sacred painting monuments. Research Objective: To identify the
artistic characteristics of the Starodub school of icon painting for the formation of authenticity criteria and
attribution of works, as well as the technical and technological features affecting their preservation state and
restoration methodology. Object of Research: Icons of the Starodub region from the second half of the 17th to the
19th centuries. Subject of Research: Determining the influence of historical, geographical, and ethnographic factors
on the formation of stylistic, iconographic, and technical-technological features of Starodub icon painting, which



form the basis for its attribution, preservation, and restoration. Chapter I explores the historiography of the issue,
including the analysis of main scholarly works on Starodub icon painting. It examines key methodological
principles applied in attribution and restoration, justifies the choice of research approaches, and defines the
source base. Particular attention is given to clarifying and systematizing specialized terminology used in the
research. Chapter II focuses on a comprehensive analysis of iconographic and artistic features within the context
of Ukrainian artistic culture development, as well as technical and technological aspects of Starodub icon painting
of the 17th-19th centuries. The main stylistic directions of professional icon painting (southern, central, northern)
are identified, along with the typical features of folk icons, divided into "malar icons" and "folk primitives." Works
influenced by Western European art traditions are analyzed, and distinctions between professional and folk icons
in this direction are established. Materials and methods used by professional icon painters and folk artists are
studied, including types of wood (linden, alder, pine), ground layers (animal glue and chalk gesso, “whitewash” in
folk icons), binders (egg tempera, linseed oil), pigments (cinnabar, ultramarine, malachite, red lead, lead white), and
coatings (linseed varnish, shellac, damar varnish). The impact of technical-technological factors on the
preservation state of artifacts, essential for their attribution and restoration, is established. Chapter III investigates
the preservation condition of Starodub iconographic tradition works, identifies typological damages, and develops
scientifically grounded approaches to their attribution and restoration. The main damage factors affecting all
structural layers of icons are analyzed, including biological damage, mechanical deformations (warping, cracks),
moisture imbalance, degradation of ground and paint layers (delamination, craquelures, pigment fading), and
changes in protective coatings (flaking, darkening). Specific damage characteristics in professional and folk icon
painting are identified. The collected data served as the basis for developing a reliable attribution methodology.
Based on the results, a comprehensive restoration algorithm was developed, including support stabilization,
strengthening of ground and paint layers, elimination of biological damage, and the use of optimal restoration
materials and techniques. The proposed methods were successfully tested on several icons ("St. Great Martyr
Barbara", "Tikhvin Mother of God", "Surazh Mother of God", "Theotokos with Child", "Selected Saints"), confirming
their effectiveness in preserving the artistic and historical value of Starodub icon painting. The implementation of
the developed methodology contributes to the preservation of the iconographic heritage of Starodub and can be
applied in scientific restoration practice for similar art objects.
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