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Pedepar:

1. lucepranis npucBa4YeHa KOMIIJIEKCHOMY JOCJIIKEHHIO XY 0XKHIX, TEXHIKO-TEXHOJIOTIYHUX Ta CTUJIICTUYHUX
ocobauBocTel ikoHonucy Crapony6munu apyroi nososuHu XVII-XIX cTosiTe. 34iliICHEHO pO3POOKY METOAUKHU
IOCTOBIpHOI aTpuobylLii ikOHONIMCHUX TBOPIB 3a3HAUYE€HOTO PETiOHY, 10 IPYHTYETCSI HA CUCTEMHOMY aHai3i
MarepiajiB: TEXHOJIOTIYHUX Ta XyLOKHIX IPUIOMIB, @ TAKOXK CTUJIbOBUX XapaKTEPUCTUK, CGOPMOBAHUX IIif
BIIJIMBOM iCTOPUYHUX, €THOIPadivHUX Ta EKOHOMIYHUX YMHHUKIB y KOHTEKCTI PO3BUTKY Xy[I0XKHbOI KYJIbTYPH
Ykpainu. Okpemy yBary 30CepeIpKeHO Ha (POPMYyBaHHi YiTKUX i CTPYKTYPOBaHMX [IPUHLMIIIB HAYKOBOI pecTaBpallii,
CIPSIMOBAHMX HA 30€PEKEHHS aBTEHTUYHOCTI Ta MUCTELbKO]I LIIHHOCTI aM’ITOK CaKpaJIbHOTO KMBOMUCY. MeTa
IOCTiIKeHHs: BUsBUTU XyOXHI 0COBJIMBOCTI CTapoyOChKOi KON iKOHONHUCY 17151 GOPMYBaHHS O3HAK
aBTEHTUYHOCTI Ta aTpUOYLii TBOPIB, @ TAKOXK TEXHIKO-TEXHOJIOTIYHi 0COOJIMBOCTI, IO BIVIMBAIOTh HA CTaH
36epe>KeHHsI Ta METOJUKY ix pecraBpalii. O6’eKToM pocimkeHHs € ikoHn CTaponyoChbKOro periony gpyroi

nosiosuHu XVII-XIX cronite. [Ipegmet nociigkeHHs: BusHaueHHs BIJIMBY iCTOpUYHUX, reorpadiyHux Ta



eTHOrpadiyHNX YNHHUKIB Ha (POPMYBAHHS CTUJIICTUYHUX, IKOHOIpadiyHUX i TEXHIKO-TEXHOJIOTIYHUX OCOOJINBOCTEN
CTapony6CchKOro iKOHOIIMCY, 110 JIesKaTh B OCHOBI 110ro aTpubyliii, 36epexkeHHs Ta pecraspaliii. [lepmuii po3zin
IOCJiIKeHHSI IPUCBSTYEHUI aHasi3y icTopiorpadii NuTaHHS, 30KpeMa BUBYEHHIO OCHOBHUX HAayKOBUX Ipallp, 1110
CTOCYIOTbCH iKoHONMCY CTaponyOmuHu. PO3IJISIHYTO KJII0OYOBi METOZ0JIOTIYHI 3acafy, IO 3aCTOCOBYIOTHCS B
aTpubyuii Ta pecraBpallii ikOHONIMCHUX TBOPIB, OOI'PYHTOBAHO BUOIp JOCTIJHUIBKUX MiX0/1iB, BUSBHAYEHO
IxepesbHy 6a3y. OkpeMy yBary NpuiieHO YTOYHEHHIO Ta CUCTeMaTH3allii clieliasbHOi TepMiHOJIOTI, 110
BHUKOPHCTOBYETHCSI B MEXKaxX NOCIiIKeHHs. JIpyruil po3aisi 30cepei>KeHUI Ha KOMIIJIEKCHOMY aHaJi3y
ikoHOrpa@iyHuX Ta XyA0XKHIX 0COOJIMBOCTEH, PO3IJISHYTUX Y KOHTEKCTI PO3BUTKY YKPAIHCHKOI XyIOXKHBOI KYJIbTYPH,
a TaKOXX TE€XHIKO-TeXHOJIOTIYHUX acleKTiB ikoHonucy Crapony6uuny apyroi nosaosunu XVII-XIX cTomiTs.
BusHaueHO OCHOBHI CTUJIICTAYHI HanpsIMu NpodeciiHOro ikoHonucy (MiBAeHHUH, LeHTPpaJIbHUM, [iBHIYHUI), a
TaKOX XapaKTePHi 0COOJIMBOCTI HAPOLHOTO iIKOHOIUCY, 10 MOAINSIEThCS HA «MAJISIPChKi» iIKOHM Ta «HAapOHi
npumiTuBy». I1poaHanizoBaHO TBOPH, CTBOPEHI IIiJi BIVIMBOM 3aXiJHOEBPOIENCHKOI XyIOKHBOI TpaauLiii, Ta
BCTaHOBJIEHO BiIMiHHOCTI MiXX IpodeciiHMMU Ta HAPOAHUMH iKOHAMU 1bOTO HaIlpsMy. JlocimkeHo MaTepiany Ta
METOJIH, 110 3aCTOCOBYBAINCS NPOQECIMHUMU IKOHONUCLISIMU Ta HAPOJHMMU MaiiCTpaMy, 30Kpema TUIMU ePEBUHU
(ocuka, nuna, BisibXa, COCHA), IPYHTOBI Mapu (Kiee-KpeNISHUN JIeBKaC, «II06i» y HApOJHOMY iKOHONMCI), BUAU
B'S13UB (sI€4HA TEMIIEPa, JUISIHA OJIisl), irMeHTH (KiHOBap, ylbTpaMapyH, MaJlaXiT, CBUHLIEBUI CYPUK, CBUHLIEBI
6inusa) Ta NIOKPUBHI MaTepianu (J7s1Ha oidpa, mwesiak, famapHuil j1ak). BcTaHOB/IEHO BIJIMB TEXHIKO-TEXHOJIOTIYHUX
(axkTOpiB Ha CTaH 30€PE>KEHHS IaM'SITOK, 10 € BKJIMBUM 181 ixHbOI aTpubyLii Ta pecraspauii. TpeTiit po3nin
IIPUCBSIYEHO JOCTIIKEHHIO CTaHy 30€peKeHHS TBOPIiB CTapOyOChKOI iKOHONIMCHOI Tpaullii, BUSIBJIEHHIO
TUIIOJIOTIYHUX pYHHAaLiN Ta po3po0blli HAYyKOBO OOIPYHTOBAHMUX MiIXOiB 10 ixHBOI aTpubylLii Ta pecraBparii.
[TpoaHasnizoBaHO OCHOBHI (PAKTOPHU MOIKOIPKEHb, 1[0 OXOILIIOITh YCi KOHCTPYKTUBHI IIApH iKOH, 30KpeMa
6iosIOTiYHE YpakKeHHS (HisIbHICTb )KyKiB-TOYMJIbHUKIB, IJTICHSIBA), ME€XaHiYHi gedopmalii (KopoOIeHHSs, TPIlMHNA),
HecTabillbHICTb BOJIOTOOOMIHY, Aerpazaliiio IpyHTOBOro Ta (pap6oBoro mapis (BifmapyBaHHs, KpaKeIiopH,
BULBITAHHS IIrMEHTIB) Ta 3MiHY 3aXMCHUX [TOKPUTTIB ([10XOBTiHHS, JIyII€HHS, IOTEMHIHHS). BuU3HaueHo xapakTepHi
0CO6IMBOCTI pyHHYBaHb y Npo¢eciiHOMY Ta HApOAHOMY iKOHOMNUCI. OTPMMAaHI 1aHi CTajau OCHOBOIO [JIS
dhopMyBaHHS METOIMKYU AOCTOBIpHOI aTpubyLii. Ha 0CcHOBI 3100yTHX pe3yIbTaTiB po3p06IeHO KOMILJIEKCHUN
aJITOPUTM pecTaBpallii, IK1i1 BKJItoYae cTabisi3alilo OCHOBY, 3MilJHEHHS I'PYHTOBOIO Ta papOOBOTro L1apiB, yCYHEHHS
6i0NOLIKO/IKEHb, 32CTOCYBaHHS ONTUMAJIBHUX PECTaBpalliiiHMX MaTepiaiiB i TexHiK. 3alIpOIOHOBaHI METOAU
yCHiIHO arpo6oBaHi Ha HU3Li iKoH («CB. Besnkomydenuist Bapapa», «TuxsuHcbka boropoauiisi», «Cypaxkcbka
Boropopnuusi», «<boromarip 3 Hemosnsam», «BubpaHni cBaTi»), o nigTBEpAuMIo iXHIO e(peKTUBHICTD Yy 30epeskeHHi
Xy[LOXHBOI Ta ICTOPUYHOI LIIHHOCTI TBOPIiB CTapOyOChKOT0 iKOHOMNKMCY. BipoBasiKeHHs po3po6JieHOi METOAUKHI
CIIpysie 30€pE>KEeHHIO iKOHONMCHOI ciaamyHy CTaponyomyHu Ta MOXKe 6YTH 3aCTOCOBAaHE B HAYKOBIl

pecTaBpaLiiHii NPaKTULL [J1s1 aHAJIOTIYHUX TBOPIB PEJIIriiHOrO MUCTELTBA.

2. This dissertation is devoted to a comprehensive study of the artistic, technical-technological, and stylistic
features of Starodub icon painting of the second half of the 17th to the 19th centuries. A methodology for the
reliable attribution of iconographic works from the specified region has been developed, based on systematic
analysis of materials: technological and artistic techniques, as well as stylistic features shaped under the influence
of historical, ethnographic, and economic factors within the context of the development of Ukrainian artistic
culture. Special attention is paid to the formulation of structured principles of scientific restoration aimed at
preserving the authenticity and artistic value of sacred painting monuments. Research Objective: To identify the
artistic characteristics of the Starodub school of icon painting for the formation of authenticity criteria and
attribution of works, as well as the technical and technological features affecting their preservation state and
restoration methodology. Object of Research: Icons of the Starodub region from the second half of the 17th to the
19th centuries. Subject of Research: Determining the influence of historical, geographical, and ethnographic factors
on the formation of stylistic, iconographic, and technical-technological features of Starodub icon painting, which
form the basis for its attribution, preservation, and restoration. Chapter I explores the historiography of the issue,
including the analysis of main scholarly works on Starodub icon painting. It examines key methodological
principles applied in attribution and restoration, justifies the choice of research approaches, and defines the



source base. Particular attention is given to clarifying and systematizing specialized terminology used in the
research. Chapter II focuses on a comprehensive analysis of iconographic and artistic features within the context
of Ukrainian artistic culture development, as well as technical and technological aspects of Starodub icon painting
of the 17th-19th centuries. The main stylistic directions of professional icon painting (southern, central, northern)
are identified, along with the typical features of folk icons, divided into "malar icons" and "folk primitives." Works
influenced by Western European art traditions are analyzed, and distinctions between professional and folk icons
in this direction are established. Materials and methods used by professional icon painters and folk artists are
studied, including types of wood (linden, alder, pine), ground layers (animal glue and chalk gesso, “whitewash” in
folk icons), binders (egg tempera, linseed oil), pigments (cinnabar, ultramarine, malachite, red lead, lead white), and
coatings (linseed varnish, shellac, damar varnish). The impact of technical-technological factors on the
preservation state of artifacts, essential for their attribution and restoration, is established. Chapter III investigates
the preservation condition of Starodub iconographic tradition works, identifies typological damages, and develops
scientifically grounded approaches to their attribution and restoration. The main damage factors affecting all
structural layers of icons are analyzed, including biological damage, mechanical deformations (warping, cracks),
moisture imbalance, degradation of ground and paint layers (delamination, craquelures, pigment fading), and
changes in protective coatings (flaking, darkening). Specific damage characteristics in professional and folk icon
painting are identified. The collected data served as the basis for developing a reliable attribution methodology.
Based on the results, a comprehensive restoration algorithm was developed, including support stabilization,
strengthening of ground and paint layers, elimination of biological damage, and the use of optimal restoration
materials and techniques. The proposed methods were successfully tested on several icons ("St. Great Martyr
Barbara", "Tikhvin Mother of God", "Surazh Mother of God", "Theotokos with Child", "Selected Saints"), confirming
their effectiveness in preserving the artistic and historical value of Starodub icon painting. The implementation of
the developed methodology contributes to the preservation of the iconographic heritage of Starodub and can be
applied in scientific restoration practice for similar art objects.
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