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1. ImeoJsioriyHi naTepHU B yKPaiHCHKiM XOPOBi TBOPYOCTI MIDKBOEHHOTIO I1€PiOy: KOHLENTHI BUSBYA €CTETUKHU
CYCIIiJIbHOI KYJIbTYPHU.

2. Ideologies patterns in Ukrainian choral creativity of the interwar period: conceptual manifestations of the
aesthetics of public culture.

Pedepar:

1. BukoHaHa gucepralis IPUCBIY€HA BUBYEHHIO NIATEPHIB, 110 [isJIA B yKPAIHCBKIl KYJIbTYPi (30KpemMa — My3U4Hiii)
1920-1930-x pOKiB i BUKOHYBaJIY BaXKJIMBI COLiO- Ta KyJIbTYPHO-PETYJIATUBHY PoJii. Came TaKUl PaKypC € BaKJINBUM
He TiJIbKY [J151 OCMUCJIEHHSI IOTpe6 MUHYJIOTO, a 11 BUBYEHHS CTPaTeriyHuX TeHIeHLil PO3BUTKY pisHUX cdep i
CYCIIiJIBHOI KyJIbTYPU €THOCY B LIiJIOMY: B ITpo1ieci Mi(pOTBOPEHHS «IJ1I00QJIbHOI» CY4aCHOCTi OCUJIIOETHCS a0

HiBeJ/IIOETHCI 3HAUYEHHS TUX YU iHIIUX BSileiB qyn MOILCJIeﬁ MUWHYJIOTO.. Merta ,Z[OCJIiJ_DKCHHH — OCMUCJIUTU IIPUYNHN



BBEJCHHS 11€0JIOTIYHUX IIATEPHIB B YKPAIHCHKY XOPOBY TBOPUICTb MIKBOEHHOTO I1EPIOAY 3 OIJIALY Ha
3aKOHOMIPHOCTI KyJIbTYPHO-CYyCIIiJIbHUX IIPOLIECIB TOTO Yacy. MeTO0I0Tisl JOCTiIP)KEHHS 3yMOBUJIa BUKOPUCTAHHS
dyHIaMeHTaNbHUX NIPUHLMIIB TeoPii Mi3HaHHS (iCTOPU3M, HEYIIePeIKeHiCTb, LiJliCHICTb, PO3YMiHHS
B32€MO3aJIE>KHOCTI MPOLIECIB TOLIO) 3 ONEPTSAM Ha MDKIUCIUIIIHAPHUY 1 HEKJIAaCUYHUH LiHHICHUH nigxonu. Y
IycepTallii Brieplie: BCTAHOBJIEHO KJlacu(ikKallilo HAyKOBUX MiJXO0/iB 10 Ipo6JeMu NaTepHiB y TyMaHiTapHii cdepi
Ta CUCTEMaTU30BaHO MOTro KyJbTYpOJIOTiuHi iHTepIipeTalii BillIOBiAHO 0 KOJia IPO6JIeMaTUKU; BUOKPEMIIEHO
00pa3HO-TeMaTUYHi Kilillle i >KaHPOBi MOJieJli y XOpOBill TBopYocTi Komnozutopis YCPP-YPCP nj1s1 MmacoBoro
BUKOHAHHSI; BUBYEHO IIPOSIBY 3JIUTTS NIATEPHIB 3 i71€0JIori€l0 y aKafeMiuHiil TBOPYOCTi pi3HUX TeMAaTUYHUX chep
LIbOTO apeasy; PO3IJISIHYTO NaTEPHU XOPOBOi MY3UKHU y TBOPYOCT] YKPaiHChbKUX KOMIIO3UTOPIB 3aXiJHNUX TEPEHIB Yy
3B'3KY 3 aKTyaJIbHMMU JIJIS LIbOTO Tepiofy Miosioremamu; MiICyMOBaHO KOHLEITYalbHi BUSIBU €CTETUKU
CYCIIiJIbHOI KyJIbTYPH y NaTepPHaX YKPAIHCHKIiM XOPOBi¥l TBOPYOCTI MI>KBOEHHOTO T1€Piofy; HA CEMIOTUYHOMY PiBHI
MY3UYHOTO MUCTELTBA IIPOCTEKEHO KOHLENTYaIbHi BUSBU iZI€0JIOTIYHOI Ta KyJIbTYPHO-€CTETUYHOI OpraHisarii
CYCIiJIbCTB Pi3HUX AE€P>KaBHUX TUILB; aHAJIi3 TBOPUYOCTI 3[IiICHEHO 3 OIJISAYy HE TiNIbKY Ha ie0sI0Ti4Hi KOMIIOHEHTH,
a 1 ix opraHi3youi CTpyKTypH — IaTE€PHU; B YKPAiHCbKOMY My3UYHOMY MUCTELITBI BUSIBJIEHO KyJIbTYPOTBOPYY
CUCTEMY MATEPHIB; [IPOAHAII30BAHO PEIPE3EHTATUBHI JJI1 TOTOYACHUX TEHIEHIIIN Y XOPOBill TBOPYOCTi TBOPU SIK
THUIIOJIOTIYHO SICKPaBi 3pa3ky CYCIIiJIbHOI KyJIbTYPH; CTBOPEHO BaroMy T€OPETHUYHY 6a3y JIs1 T0JAJIbIIOTO

Pi3BHOCTOPOHHBOTO BUBYEHHS [IPELIMETY.

2. The completed dissertation is devoted to the study of patterns that operated in Ukrainian culture (especially
music) of the 1920 s and 1930 s and performed important social and cultural-regulatory roles. But this perspective
is important not only for understanding the needs of the past, but also for the study of strategic trends in the
development of various spheres and the social culture of the ethnic group as a whole: in the process of myth-
making of “global” modernity, the importance of certain examples or models of the past is strengthened or
reduced. The purpose of the study is to understand the reasons for the introduction of ideological patterns into
the Ukrainian choral work of the interwar period, taking into account the regularities cultural and social processes
of that time. The research methodology determined the use of fundamental principles of the theory of knowledge
(historicism, impartiality, integrity, understanding of the interdependence of processes, etc.) based on
interdisciplinary and non-classical value approaches. The methods are historical-stylistic, systematic, genre-
stylistic, semantic, chronology, comparative, performing methods, as well as pragmatic and structural analysis of
folklore works. In the field of the historiographical method, synchronistic analysis proved valuable, which made it
possible to compare directly unrelated opus and concepts of different areas as components of a supranational
cultural-historical integrity. Scientific novelty of the obtained results. In the dissertation for the first time: the
classification of scientific approaches to the problem of patterns in the humanitarian sphere has been established
and its cultural interpretations have been systematized according to the scope of the problem; figurative and
thematic clichés and genre models in the chorus are singled out works of composers of the USSR and USSR for
mass performance; the manifestations of the fusion of patterns with ideology in the academic creativity of various
thematic areas of this area were studied; the patterns of choral music in the work of Ukrainian composers are
considered western terrains in connection with mythologemes relevant for this period; the conceptual
manifestations of the aesthetics of social culture in the patterns of Ukrainian choral work of the interwar period
are summarized; at the semiotic level of musical art, conceptual manifestations of the ideological and cultural-
aesthetic organization of societies of various state types; the analysis of creativity is carried out with a view not
only to ideological components, but and their organizing structures of a patterns; a culture creating system of
patterns has been revealed in Ukrainian musical art; works representative of contemporary trends in choral
creativity were analyzed as typologically vivid examples of social culture; a strong theoretical base has been
created for further multifaceted studying the subject; works representative of contemporary trends in choral
creativity were analyzed as typologically vivid examples of social culture; a strong theoretical base has been
created for further multifaceted studying the subject.
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