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Pedepar:

1. Inceprariiio pucBsi9eHo JOCIiIKeHHIo XopeorpadiuHoi KynbTypy 601iKiB Ha [Ipukapnatti KiHusg XX - movatky
XXI croniTe. CCTEMATU30BaHO JIKEepeJIo3HaBuy 0a3y 3 BUBYEHHS OOMKIBCHKOT'O TAHLIIO, SIKa OXOILJII0E Ipalli
3arajibHOiCTOPUYHOrO, €THOrpaiyHOro Ta MUCTELITBO3HABYOIO CIIPSIMyBaHHS. OOIPYHTOBAaHO MUCTELITBO3HABYY
pobJieMy, siKa MOJISITae B TOMY, 10 POJIb OOMKIBCHKOTO TaHIIO Ha IIpukapnarri Kinus XX - noyaTtky XXI CcTOmiTh y
30arayeHHi HaljiOHaJIbHOI YKpaiHChKOI xopeorpadiuHoi KyJbTypU B HAYKOBUX IIpalisgx He BU3HaueHa. OKpecyeHo
METOJI0JIOTiI0 JOCIiIKEHHS OOMKIBCbKOT'O TaHIII0, OCHOBOIO SIKOI € METOJ 1, OPi€HTOBaHi Ha Cy4acHi
KyJIbTYPOJIOTi4Hi MigX0au. 3alIpONIOHOBAHO aBTOPCHKUY TEPMiH «OOIKiIBCbKUI HAPOAHO-CLEHIYHUH TaHeLb», IKUN
[I03HaYa€e HOBOYTBOPEHHS xopeorpadivHoro TBOpy eTHOrpadiuHoi rpymnu 60UKiB, o 6a3yeTbCst HA POTBKIOPHOMY
MmarepiaJii, Mae 4acoBi 0OME>KEHHSI, CBOEPIIHII MY3UUHUI CYNIPOBif, XOpeorpadiyHy JeKCHUKy, 0COOIMBOCTI
MaJIIOHKIB TaHI0, KOCTIOMIB, aTpUOYTUKU. BUSIBI€HO iCTOPUKO-€THOrpadpiuHi YNHHUKY, 10 BIUIMHYJIU HA
dbopmyBaHHS xopeorpadivyHoi KybTypy 601KiB [IprKapnaTTs; 1oBeieHO 3HAaYNMIiCTh 3B1YaiB Ta 00psIiB B [BaHO-

dpaHKiBCbKii1 00J1aCTi 11711 PO3BUTKY OOMKIBCHKOTO TaH10. CHOpMyIbOBAaHO OCHOBHI TeHIEHIIii PO3BUTKY 1



CTUJIbOBi 0COGIMBOCTI (POJIBKJIOPHOTO TAHIIO OOMKIB HA TENEPIIHbOMY €Talli sIK YNHHUKY (OPMYBaHHSI Cy4aCHO]
yKpaiHChKOoi XopeorpadiuyHoi KybTypu. BUCBiTIeHO Bkiay 6ajeTMelCcTepiB, a TAKOK aMaTOPChKUX i mpodeciiiHux
xopeorpadiyHux KoJjeKTUBiB IBaHO-PpaHKiBCbKOi 0671aCTi, SIKi 37iliICHIOBaIM IOCTAaHOBKY Ha OCHOBI (POJIbKJIOPHUX
TaHLiB, y IONYJISIPU3aLlil0 O0MKIBCHKOrO TaHI[0. 3alTPOIIOHOBAHO METOAMKY CLEHiYHOI 06pOOKHM OOIKIBCbKUX TAHIIiB
KiHug XX - nmoyatky XXI ctosite. Ha 0CHOBI omnparioBaHHs 60MKiBCbKUX HAPOLHUX TaHLIB («Jllo6ackay,
«JJonuHChKU1 npi6OHBKUIY, «BUIIKIBCbKUI Becennil», «bolikiByaHKa» i iH.) 30araueHo OCHOBHi (My3HKa,
KOMIIO3MIIiliHa N0OYA0Ba TaHII0, BAKOHABCbKA MANCTEPHICTh) i ONIOMIXKHI 3aC00U (KOCTIOM, aTpUOYTHKA) Cy4aCHHUX
TaHIIOBAJILHUX HOMEPiB Ha (POIBbKIOPHOMY MaTepiasi. OnrucaHo NOCiIOBHICTb 31iliCHEHHS XopeorpadiqHoi
MOCTAHOBKU «BOMKIBCHKi 3a6aBU», [0 CIMPAETHCS HA TPU €Taru 0OpPOOKU POIBKIOPHUX TAHI[iB: BU3HAYEHHS Ta
30€pe>KeHHs IEPIIOOCHOBU (POJILKJIIOPHOTO TaHIII0, ApaHKyBaHHS i CTBOPEHHS Ha 1Or0 OCHOBi HOBOTO BapiaHTa,

IIPEJICTABJIEHHS aBTOPCHKO] iHTepripeTalii GonbKIOPHOro NepuopKepea.

2. The scientific novelty lies in the fact that the work is, the first in Ukraine, a comprehensive study of the
choreographic culture of boycos in the Precarpathians of the late XX - early XXI centuries. The dissertation
consists of three sections. The Introduction substantiates the relevance of the subject under study, the object and
subject of the dissertation, the task, the methodological principles, the scientific novelty and the practical
significance of the results obtained, the forms of its testing and the publication of the research provisions, and the
structure of the work are substantiated. Despite the fact that folk dance is studied and «restored» by
choreographers of the present, nevertheless, the attitude towards professional dance art remains relevant. Having
outlined the scientific-theoretical and methodological paradigm of studying the problem, which is based on
general and special methods of cognition in the field of art studies, the terms and concepts are clarified and
supplemented, including «choreographic culture», «dance», «folklore», «folklore studies», «folk dance», «ethnic
choreography», «folk-stage dance»and the author’s term «Boykivski zabavy. Methods are applied: historical-
chronological (for determining the chronological boundaries of the study of the development of the Boyko dance
in the Precarpathians of the late XX - early XXI centuries and historical aspects of the development of the boyko
culture, the origin of the boycotts); classification and typology (for generalization of the theory and concepts
available on the subject of this study); comparative analysis . In the second chapter «Continuity and innovations in
the works of the outstanding choreographers and ethnographers of the Ivano-Frankivsk region» described the
study of the ethno-choreologist R. Harasymchuk, who came up with the scientific approach to the origins of the
choreographic culture of boycotts. It is noted that his research on the study of boykos folklore is a key element. An
analysis of creativity of choreographers of boyko dance in Ivano-Frankivsk region is made. Their influence on the
development of the choreographic culture of Precarpathian, which is an example for leaders of choreographic
groups and teachers of Ukrainian dance, is determined. The combination of folk art, interesting dance styles,
musical material and costumes are complemented by choreographic compositions of artists, which makes them
unique and emphasizes the peculiarity of the dance culture of the Precarpathian region. In the third section
«Scene-choreographic experience in the context of development of boyko dance in the Precarpathian region» an
analysis of folk dances has laid the foundations for the emergence of modern folk-stage dances with complex
elements, virtuoso techniques and tricks. The stylistic features of the choreographic culture of boys are
determined. It was stated that boyko folklore dance is the first basis for the creation of folk-stage choreographic
staging. A new method of stage treatment of boyko folk dances of the end of the XXth - beginning of the XXI
century, based on folk material of Ivano-Frankivsk region, was developed. The stages of research work of scenic
processing of the author's choreographic production «Boykivski zabavy» are described. The basic (music,
compositional construction of dance, performing skill) and auxiliary means (costume, attributes) of boyko dance
are enriched. This research is just the first attempt of a systematic analysis of boyko choreographic culture at a
certain stage of its development and can not qualify for exhaustive analysis. In particular, it requires further study
of the problems associated with the functioning of boyko choreographic art in market conditions; an organic
combination of modernization processes of dance art with the need to preserve original national choreographic
traditions in the context of globalization processes.
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