O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0825U002563
Oco006J1uBi TO3HAYKH: BinKpura

HJata peectpauii: 01-07-2025

Craryc: 3amanoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bosiominna Katepuna MukoJsiaiBHa

2.

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniaabHOCTI: 023

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: O6pa3oTBOpYE MUCTELTBO, JEKOPATUBHE MUCTELTBO, PECTABPALLis

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OCBiTHbo—HayKOBa nmporpama 3i CreniaJibHOCTI: Teopis Ta icTopis MucTenTsa

Jata 3axHcTy: 10-07-2025

CrneniasibHICTD 3a OCBITOI0: O6pa30TBOPYE MUCTELTBO, IEKOPATUBHE MUCTELITBO, PECTaBpaLlis

Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaai30BaHOI BYE€HOI pazu). PhD 9384

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMis 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3Hax0O KeHHS: By BosHeceHChKMI y3Bi3, 6y/. 20, Kuis, 04053, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHa akaziemis 06pa3so0TBOPYOTO MUCTELITEA i
apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHCbKuU y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TemaTuyHuX pyoOpHK: 18.19.05, 18.31.09.31

Tema guceprauii:
1. TBopuicTbk Bacuis Yerozmapa B KOHTEKCTI YKPAiHCBKOTO KMBOIIUCY APYroi NOJOBUHU XX CTOJITTS

2. Work of Vasyl Chehodar in the context of Ukrainian painting of the second half of the 20th century

Pedepar:

1. Inceprarnis Ha 3000yTTSI HAYKOBOTO CTyIEHs AoKTopa pinocodii 3a cnenianpHicTio 023 — O6pazoTBopue
MUCTELTBO, IEKOPAaTUBHE MUCTELTBO, pecTaBpalis. — HarjionanbHa akazemist 06pa3oTBOPYOro MUCTELTBA i
apxitektypu, Kuis, 2025. [luceprauis prcBsiueHa NociifkeHHo TBopuocTi Bacus Yeromapa (1918-1989), sikuii €
CaMOOYTHIM BUPa3HMKOM HalliOHAJIbHOTO 0O6Pa30TBOPYOro MUCTELITBA YKpaiHy APyroi nosoBUHU XX CTOJITTS. ¥
Ipaltli Blieplie CUCTEMATU30BaHO MPOLIEC TBOPYOrO CTAaHOBJIEHHS I PO3BUTKY iHAMBINyaJbHOTO MUCTEIBKOTO CTUJIIO
MarcTtpa. JKuBonucHy cnagmusy B. Yerogapa npoaHasnizoBaHO 32 OCHOBHUMU HaIlpsIMaMH, y SKUX [IpalloBaB
KOJIOPUCT yIpogoBX 1940-1980-x pokiB: peasi3M, iMIIpecioHi3M, TOCTiMIIpecioni3M, GpoBiaM. BusHaueHo i
[IPOaHaJi30BaHO OCHOBHI )KaHPH >KUBOIUCY, OKPECJIEHO TEMAaTUYHUIN penepTyap, PO3KPUTO CTUIIbOBY
OpUTriHAJIbHICTb aBTOPCHKUX NPUIIOMIB, BUBHAUEHO XapaKTEPHi 3ac00M 1 MeTou 06pa3oTBOPeHHS. [IpocTexxeHo,

110, aJANTYIOUUCh JIO MOJITUYHO 3aaHI'a)KOBAHOI pafisHChKOI CyOKy IbTYpH, B. Ueronap opieHTyBaBcs Ha peasibHe



BiITBOPEHHSI HATYPH BiJ 1049aTKy BUCTaBKOBOI IisibHOCTI. II[06 36epertu cede sk TBOPYY iHAUBIIyaIbHICTb, BiH, SIK i
OinpIIicTh YKPAiHCHKUX XKUBONUCLB pafsHChKOI 706K, CBiOMO 00paB >XKaHP KpaeBUAY, 10 03BOJIMIIO
BiIME>KyBaTHUCS Bifj IPOPAISIHCBLKOI TEMATUYHOI ByJIbrapHOCTI. [lifKpeceHo, o TaJTaHOBUTUY YKPAiHCHKUN
KOJIOPHUCT 3aBXK Y HAMarasCs CTBEPIKYBATH BJIaCHE CIIPUMHATTS IPUPOJH, 110 HEOJHOPA30BO HE BiATOBiAAI0
CYCIIIZIbHUM O4iKyBaHHSAM PasHCBKOI ifieosiorii. BCTaHOBJIEHO, 1110, CIIPUMHABIIN OPTraHiyHy IPUPOIHICTD
MUCTELTBA MOJIepHY, B. Uerogap HikosM He 3arepedyBas [IPEJMETHICTD i YHUKaB IIPSIMUAX LUTYBaHb aBAHTapJHOIO
pajukainizmy. BiH He KomiloBaB HaTypy, a iHTepIpeTyBas ii Ik 00pasu-BpakeHHs. Haguxawo4duch KapTUHamMu
[apu3bKUX HOBATOPIB ap-HYBO, SKi YKPaiHCbKUN KUBONMCELL BUBYAB 3 JOCTYIIHOI B YPCP sitepaTtypu, yepes
BJIACHY TBOPYICTb MUTELb YIIPOBAIKYBAB IIPOEBPOIIENCHKE PO3YMiHHS IIPEKPACHOIO Ta FEHEPYBAB JEMOKPATHUYHI
inei 3axiHOEBPONENCHKOrO MUCTELITBA B HEOE31eUHNX 00CTaBUHAX IOJIITUYHOI LIEeH3YpU. 3aCBOEHHS aCOL[iaTUBHO-
CHAMBOJIIYHOTO IIOTEHIialy KOJIOPU3MY CTaJIO M PYHTSIM iHIMBiNyaJbHNUX PO3POOOK MOCTIMIIPECIOHICTUYHOTO
CUHTETH3MY B [IOBOEHHOMY MUCTELTBI YKpaiHu. JleBoBa yacTuHa cnafgmuHy B. Yerogapa 1 apxiB Xy 0KHUKA
30epiraioTbCsl B poiMHHIi Kosekuii [leTpa BosomuHa - oHyka maiictpa. KuiBcbke 3i6paHHs HapaxoBye noHan 700
>KMBOINKMCHUX TBOPiB, 2000 rpadiunnx o6pasis i 4000 ogyHMALb apXiBHUX MaTepiasis, 10 BUCBIT/IIOIOThH
COLIIOKYJIBTYPHI IIpoLiecu B YKpaiHi apyroi nosnosuHu XX ctostirTs. [Tonpu BHecok B. Yerogapa B Ipo€eBpONENChKUA
PO3BUTOK YKPAiHCBKOTO KUBOIIUCY, MOTO TBOPUICTh 3/IMINAETHCS MAJIOOCIIKEHOI0. BilCyTHI KOMILIEKCHI
nmocimkeHHs 6iorpadii Ta criaauyHy MUTLS. AHAJI3 IKepeJl CBiIYUThb ITPO MapriHali3oBaHiCTh MOro MocTari B
icropiorpadii pagsHcbKOro yacy ta 1o6u HesanesxHoCTi. AKTyasli3oBaHO NOTpeOy B IIIMOOKOMY HayKOBOMY
BUBYEHHI IOPOOKY XyIO>KHUKA. Y AOCTiIXEHH] BriepIe 3iiiICHEHO BCeOIYHMI aHaIi3 )KUBONUCHUX i rpadiuHux
TBOPIB, K1acu@ikoBaHO TEMAaTUYHUII periepTyap, i OCHOBHI HaIllpSMU TBOPYOCT, BBE,EHO JI0 HAyKOBOTO 00iry
HeBifloMi 06pa3u, aTpuOyTOBAaHO TBOPHU. PO3KPUTO KJII0UOBI MUCTELIbKI iiel, TeMu Ta cloxeTH, pedrekcii rpadiuynux
06pa3iB Ha )XUBOIKCHI TBOPU, IPOAHANI30BAHO 3MiHy MaHEPH 1 JKMBOIIMCHOrO NOYepKy MUTL. Biorpadito manicrpa
IOTIOBHEHO HOBMMU (paKTaMU. YCTaHOBJIEHO TBOPYi KOHTAKTU 3 OJHOAYMISIMHU, SIKi MiTPUMYyBaIn
3aXiZJHOEBPOIIENChKY 30Pi€HTOBAHICTh XXuBonucis: M. I'mymenko, C. Komosui, B. Henniinuso. BctaHOBIIEHO, 110
PO3pOOKU KMBONMCHOrO cuHTeTU3My Yerogapa 1960-1970-x pokiB CyrojIOCHi IIyKaHHSIM KUIBCbKAX MUTLIB: B.
3apeupkuii, C. lllumko, M. Xan, T. l'onembieBcrKa. [JoBefeHo, 110 OKIUAEHTaIbHA 30Pi€HTOBaHICTh XY 0>KHUKA
30epirasiacs BIPOJOBX IIiB CTOJITTS B yMOBax KyJbTypHOi camoizostsuii YPCP i nosituuHoi nensypu. IligkpecieHo,
110 LyXOBHUH BUOIP YKPaiHCHKOTO 1€13aKMCTa BUSBUBCS HE CTiIbKM BUOOPOM TBOPUMM, CKiJIbKY CBiIOMUM
rPOMaJSIHCbKUM BUOOPOM MUTL, SIKUI Bil4yBaB OCOOMCTY BiiTIOBiAIbHICTh 3a HALIIOHAJIbHE KyJIbTYpHE MaibyTHE

CBOTO Hapoy.

2. Dissertation for the degree of Doctor of Philosophy in specialty 023 - fine arts, decorative arts, restoration -
National Academy of Fine Arts and Architecture, Kyiv, 2025. The dissertation is dedicated to the research of the
work of Vasyl Chehodar (1918-1989), who is a distinctive representative of the national fine arts of Ukraine in the
second half of the 20th century. The work systematizes for the first time the process of creative formation and
development of the master's individual artistic style. The pictorial heritage of V. Chegodar is analyzed according to
the main directions in which the colorist was working during the 1940s-1980s: realism, impressionism, post-
impressionism, fauvism. The main genres of painting are identified and analyzed, the thematic repertoire is
outlined, the stylistic originality of the author's techniques is revealed, and characteristic means and methods of
image creation are determined. It is traced that adapting to the politically engaged Soviet subculture, V. Chegodar
was oriented towards the real reproduction of nature from the beginning of his exhibition activities. In order to
preserve himself as a creative individuality, he, like most Ukrainian painters of the Soviet era, consciously chose
the genre of landscape, which allowed him to distance himself from pro-Soviet thematic vulgarity. It is emphasized
that the talented Ukrainian colorist always tried to assert his own perception of nature, which repeatedly did not
meet the public expectations of Soviet ideology. It is established that having perceived the organic naturalness of
modern art, V. Chegodar never denied objectivity and avoided direct quotations of avant-garde radicalism. He did
not copy nature, but interpreted it as images-impressions. Inspired by the paintings of Parisian innovators of Art
Nouveau, which the Ukrainian painter studied from the literature available in the Ukrainian SSR, through his own
work the artist introduced a pro-European understanding of beauty and generated democratic ideas of Western



European art in dangerous circumstances of political censorship. The absorption of the associative-symbolic
potential of colorism became the basis for individual developments of post-impressionist synthetism in the post-
war art of Ukraine. The lion's share of the heritage of V. Chehodar and the artist's archive are kept in the family
collection of Petro Voloshyn, the master's grandson. The Kyiv collection includes over 700 paintings, 2,000 graphic
images, and 4,000 pieces of archival materials that highlight socio-cultural processes in Ukraine in the second half
of the 20th century. Despite V. Chehodar's contribution to the pro-European development of Ukrainian painting,
his work remains understudied. There are no comprehensive studies of the artist's biography and legacy. Analysis
of sources indicates the marginalization of his figure in the historiography of the Soviet era and the Independence
period. The need for a deep scientific study of the artist's work is actualized. The research for the first time
conducted a comprehensive analysis of pictorial and graphic works, classified the thematic repertoire and main
creative directions, introduced unknown images into scientific circulation, attributed works, revealed key artistic
ideas, themes and plots, reflections of graphic images on pictorial works, analyzed the change in the artist's
manner and pictorial style. The master's biography is complemented by new facts. Creative contacts with like-
minded people who supported the Western European orientation of the artist are established: M. Hlushchenko, S.
Koshovyi, V. Nepyipivo. It is revealed that the developments of Chegodar's pictorial synthetism of the 1960s-1970s
are in tune with the searches of Kyiv artists: V. Zaretskyi, S. Shyshko, M. Khan, T. Holembiivska. It is proved that
the artist's Western orientation was preserved for half a century under conditions of cultural self-isolation of the
Ukrainian SSR and political censorship. It is emphasized that the spiritual choice of the Ukrainian landscape
painter turned out to be not so much a creative choice as a conscious civic choice of the artist, who felt personal
responsibility for the national cultural future of his people.

Jep>kaBHH# peecTpanifiHuii Homep JiP: 0124U001843

IIpiopuTeTHHH HaNpSIM PO3BHTKY HayKH i TEXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGILIbII
BRXJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLiaIbHO-€KOHOMIUHOr0, CyCHiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO MIOTEHLiaNy 1151 3a0€3M1e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU y CBiTi Ta CTAJIOr0 PO3BUTKY

CYyCIIiIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTEeTHUI HANIPSIM iHHOBaILiMHOI JiSIIBHOCTI: He 3aCTOCOBYETHCS
HiacyMKH IOCJIIA>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI IPOGIeMu

Iyo6sikarrii:

¢ Boyomnna K. PO3BUTOK KMBOIIMCHOTO HAaTIOPMOPTY B TBOPYOCTi B. Yeromapa. AKTyanbHi NUTaHHS
ryMaHiTapHUX HayK: MDKBY3iBCbKUI 30ipHUK HayKOBUX Npallb MOJIOJIUX BYEHUX JJPOroGUIIbKOrO 1E€P>KaBHOTO
nenaroriyHoro yHiBepcurety imeHi IBana ®panka. 2024. Bum. 77, T. 1. C. 100-108. DOI: 10.24919 /2308~
4863 /77-1-13

¢ Bosomuna K. I'padika Bacuns Yerogapa. HaykoBuil >xypHas «YKpaiHCbKUI MUCTELITBO3HABUUI JUCKYPCY.
2024. Bum. 2. C. 43-54. DOI: 10.32782 /uad.2024.2.5

e Bosnomuna K. Bacuis Yerogap ta Mukosa [7yleHKo: TBOp4i B3a€MOBIUIMBU. 30ipHMK HayKOBUX IIpallb
«YKpaiHcbka akazmeMmis muctentsa». 2024. Bumn. 35. C. 131-141. DOI: 10.32782 /2411-3034-2024-35-14

¢ Bosomuna K. Kuis y TBopuocTi Bacuis Ueropapa. 36ipHUK HayKOBUX IIpalb «YKpaiHCbhKa akajemis
mucrenrsay. 2023. Bum. 33. C. 115-124. DOI: 10.32782 /2411-3034-2023-33-14

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: meToau, Teopii, rinoresy; aHaliTHYHi MaTepiany

ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTB: Breplie BCeGi4HO BUCBITIEHO, CUCTEMATU30BAHO Ta
OOI'PYHTOBYBAHO XMBOIIMCHY TBOPYiCTh B. yerogapa nepiogy 1940-1980-x pp. 0co6uBy yBary npuaieHoO
iHAMBiTyaTbHOMY BHECKY MUTLSL Y (POPMYBAHHS IIPOEBPONENCHKOTO IIISIXY PO3BUTKY HALliOHAJIBHOTO YKPAiHCHKOTO
MMCTELTBA B YMOBAX IIOJIITUYHOIO TUCKY TOTAJIITADHOTO PEKUMY CPCP. IOIIPH 3HAYHUH IHAUBIAYyaJIbHUH BKJIAL, B.

q€rogapa y rmocCryi HpOGBpOHeIU/ICbKI/IX INEPCIIEKTUB o6pa30TBopqoro MUCTELTBA YKpaiHI/I ]_IPYI‘OI IIOJIOBMHMU XX CT.,



HOT0 iM's JIMIIAJIOCS OCTOPOHB YBaru HayKoBILIiB, MUCTELITBO3HABLB i My3elHMX (axiBLiB, 10 3yMOBUJIO
HEeOOXIiJIHICTh KOMIIJIEKCHOT'O Cy4YaCHOTO BUBYEHHS 1ji€l TOCTaTi B KOHTEKCTi PO3BUTKY YKPaiHChbKOIO MUCTELTBA i

KyJIbTYPH B LIIJIOMY.
OxopoHHi gokymeHTH Ha OIIIB:
JlirepaTypHi Ta XyZ0>KHi TBOpHU
Bci gocipKyBaHi y pucepralii TBOpYM BUKOPUCTOBYIOThCA 3rifHO C€T.444 LIK YKpainu ta ct. 22 1.2.1, 2.2, 2.14

3akoHy Ykpainu «I[Ipo aBTOpCBKE IIpaBo i CyMiXKHI ITpaBay i3 3MiHaMM, BHECEHMMU 3rifHO i3 3akoHamu N22849-

IX Bim 13.12.2022, N2 2974-1X Bix 20.03.2023 npo BUNAAKY IPaBOMIPHOTO BUKOPUCTAHHS TBOPY aBTOPA.
BrnipoBazkeHHs pe3yJIbTaTiB AUCePTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH: 0124U001515

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IlaBenbuyk IBaHHA AHZIpiiBHA

2. Ivanna A. Pavelchuk

KBasigikanis: 1. mucr., mpodecop, 17.00.05
InenTudikarop ORCID ID: 0000-0002-7471-1679
JopaTrkoBa iHdopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujoHanbHa akaziemiss 06pa3o0TBOPYOTO MUCTELITEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHCbKuU y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypu YKpainu

ImenTudikarop ROR:

VII. BizomocTi npo odinifiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. FOp MapuHa BonogumMupisHa

2. Maryna V. Yur

KBasigikamis: . mucr., mpodecop, 26.00.01
ImenTudirkarop ORCID ID: 0000-0003-3487-1480
JoparkoBa indopmamuist:

IIoBHe HaﬁMeHyBaHHﬂ IOpPI,I[H‘IHOi 0COOM: HanjoHasmbHa akajeMmis KepiBHUX KaJpiB KyJIbTYpHU i MUCTELTB



Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: sy Jlapchbka 9, Kopr.15, Kuis, 01015, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpainu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Babynuu Osis IropiBHa

2. Yuliia I. Babunich

KBasigikanis: . mucr., nonenr, 17.00.05

InenTudikarop ORCID ID: 0000-0002-1947-8325

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: JIbBiBCbKA HAI[OHAJIPHA AaKAJIEMisi MUCTELITB
Kopg 3a €IPIIOY: 02071027

Micue3HaxoaKeHHS: By KyGiitosuua, 38, JIbBiB, 79011, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAyKu YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Jenunctrok Osbra FOpiiBHa

2. Olga Y. Denysiuk

KBasigikanis: . mucr., nonenr, 17.00.05
Imentudikarop ORCID ID: 0000-0002-8196-8608
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: HaujonanbHa akaziemis 06pa30TBOPYOTO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHCbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

Inentudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Consapceka-Komapuyk [puna OseriBHa



2. Iryna Soliarska-Komarchuk

KBasigikamis: k. inoc. u., nouent, 09.00.08
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmalist:

IloBHe HaliMeHYBaHHS IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa3so0TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkult y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO KyIbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoMOCTi

BaacHe IlpizBume Im's [10-6aTbKOBI Pomanenkosa fOzis BikropisHa
rOJIOBH pagu

Baacue IlpizBuie Im's [10-6aTbKOBI Pomanenkosa fOrist BikTopisHa
rOJIOBYIOYOTO Ha 3acCiiaHHi

BiznoBigassHHI 3a MiATOTOBKY Kammaii Onena CrenanisHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




