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Pedepar:

1. HaykoBa HOBM3HA MOJIITa€e B TOMY, 1110 po60Ta € NepHIUM KOMIJIEKCHUM 0araToacleKTHUM JOCTiIKeHHIM
IV3aliHy KUTaNCbKOi ieporipiku Ta TeHeHLii ii BAKOPUCTaHHS B CyYaCHOMY Bi3yaJlbHOMY IPOCTOPI Kpi3b MPU3MY
rpa¢ivyHOro AU3alHy, MyJIbTUMETINHOrO OU3aliHy Ta JU3aliHy IPEIMETHO-IIPOCTOPOBOro cepenoBuila. Merta 1iei
HayKOBOi poOOTH — BCTAHOBJIEHHS 11 HAyKOBe OOI'PYHTYBaHHSI T€HIEHI1il1 BUKOPUCTAaHHS ieporiis, sIKi € FOJI0OBHUM
CHAMBOJIOM KMTANChKOI KYJIbTYPH Ta 5IKi 3aCTOCOBYIOTbCSI HE JIMLIE SIK 3aCi6 KOMYHIiKallii, a i Ik eeMeHTu
abCTPaKTHOTO MUCTELTBA, L0 BTIMIIOIOTHCS B Pi3Hi cpepu XyA0>KHbO-TIPOEKTHOTO IIpoLecy. Y BCTyMi
cpOopMyIbOBAHO aKTyaJIbHICTh TEMU JOCIIIIPKEHHS, METY Ta 3aBIaHHS, BU3HAYEHO O0'€KT i MpeMeT JOCHTiIKeHHS;
HaJaHo iHpopMmaliilo PO NPaKTUYHi Ta TEOPETUYHI Pe3yJbTaTh POOOTH; IOKa3aHO OCOOMCTHI BHECOK 3/100yBaya i
HaBeJIEHO CTPYKTYpPY Ta 00Csr aucepralii. Y nepumomy po3[ii BUKJIAIeHO Pe3yabTaTy KOMILJIEKCHOTO aHali3y
¢$haxoBoi niTepatypu, siKa PO3KPUBAE JOCTIIKEHHS KUTANCHKO] ieporidiku B pi3HUX aciekTax, a came: icTopii

PO3BUTKY KUTaNChKUX ieporidiB, 0co6IMBOCTE MUCEMHOCTI Ta NUTaHHS i€poriidiky, B1acTUBOCTEN KUTANChKOI



Kasiirpadii K ofHOro 3 HalJABHIIIMX BUJIIB TPAOULIIMHOTO MUCTELTB, Bi3yasbHOI KyJIbTYPU WPUPTY TOLIO.
YucesbHICTh Ta Pi3HOMAHITHICTb TPOAHAaJi30BaHOI JIITEPATyPH i3 3arajlbHOTO HaNpSIMY NOCIIIPKEHHS CBIIYUTD IIPO
HasIBHICTb 6araToacleKTHOro aHasli3y npobsemaTuky. HaBeieHo NOHSATIHUI anlapaT JoCifKeHHs. BusnaueHo
OCHOBHI npodeciiiHi rpynu mxepesnbpHoi 6a3u, cepen sikux €: pecypc Daily Zen of Chinese Type Design (noooooo);
MiKHapoaHuii npoekt Fusion & Participation China Belgium International Poster Exhibition Big China Europe
International Design Culture Association (CEIDA, oooooooooo); The Hiii Typography International Typography Design
Competition; excriepuMeHTasbHi pOOOTH CTYAEHTIB MUCTELbKUX 3aKJIaZiB BUloi ocBiTu Kurato. [lpyry rpymy
IIPEeICTaBIISIIOTh aHiMalliliHi poO0TH, SIKi BUCBITJIEHO SIK Y CBiTOBIill MepeXi «I[HTepHeT», TaK i B KUTalICbKOMY CEKTOPI.
Ob6’'exTamu JU3aliHy TPEThOI IPYIHU € apTiHCTasALil, peKjlaMHi YCTaHOBKY, iHpOPMaLiiiHi 3HAKX TOLIO), SIKi
I€MOHCTPYIOTb BUKOPUCTAHHS KUTANCBKOI IMCEMHOCTI B T POMaZiCbKOMY ITpocTopi Kurtarw. Y npyromy pospnisi
PO3KPUTO OCHOBHI icTOpUuHi nepiogy (popMyBaHHS 11 pO3BUTKY KUTANCHKOI ieporiikuy, sika 6a3yeThCs Ha
0COOJIMBOCTSIX CBITOCIIPUMHATTS Ta TPaAULisX KyabTypu Kurato B 1iinomy. [lpoananizoBaHo mJsix TpaHcpopMaliii
KUTANUCHKOI MMCEMHOCTI BifI MepIrx cxeMaTUYHUX 300paxkeHb 10 4iTKoi cuctemu popmu iepormidis. Li acriextu e
aKTyaJIbHUMU 1711 PO3yMiHHSI Cy4aCHOTO CTaHy BUKOPUCTaHHS OCOOJIMBOCTEN KUTAlCbKOI MMCEMHOCTI 11 PO3BUTKY
mpudTOBOrO AM3aliHy, €JIeMEHTIB BidyalbHOI KOMYHIKallii Ta 06'€KTiB In3aliHy y BidyaspHOMY nipoctopi Kuraro. ¥V
TPETbOMY PO31iJi IPOaHai30BaHO 3MiHM PO3BUTKY KUTANCHKOI MMCEMHOCTI BiTHOCHO 4aciB, KOJIM Pi3KUIl nepexif,
Bifl TpaaMLiliHOI KNUTaChbKOI MMCEMHOCTI 10 YHiBEPCaIbHOTO KOMITIOTEPHOT0 HabOPY BUKJIMKAE B HAYKOBLiB
CTypOOBaHICTh 1[O/I0 PU3UKY 3HMKHEHHS LIiJIOr0 APy KUTANCHKOI Bi3yasbHOI KyJIbTYpHU. Y L[bOMY BUIIAAKY YBary
0yJ10 30CcepeKeHO Ha Pi3HOMaHITHUX aHiMaliHUX pimeHHsaXx. CucTemaTu3alis BidyaJbHOrO MaTepiany 103BOINIIA
BU3HAYUTU NE€PCHEKTUBHICTD L[bOTO HANPSIMKY BUKOPMCTAHHS KUTAIChbKOi MMCEMHOCTI, [ie 3ac06aMi 06'€MHO-
IIPOCTOPOBOI OpraHizallii Bi3yasbHOTO psay i 3ac06aMy BUPa’KEHHSI XyL,0KHbOTO 00pa3y AOCITalThCsl HEOOXIiIHI
MTO3UTHUBHI pe3yJbTaTy y (pOpMyBaHHI KOMYHIKalii 3 rasgavyem. BusHaueHo pi3Hi Nigxoayu MUCTELTBa HalliOHAIbHOI
nuceMHOCTi Kuraro, ki BUXOAUTD NAJIEKO 32 PaMKU OfHi€l KpaiHy Ta BiANOBinae TpaHCHALIOHAJIBHOMY XapaKTepy ii
IeMOHCTpalii B pi3HUX Ju3aliHepcbkux popmax nojayi. JlopeneHo, 10, BAKOPUCTOBYIOUY Pi3HOMaHITHICTb
I€MOHCTpallii €JIEMEHTIB KUTaNCbKOi ieporlipiku y CTBOPEHHI Au3aliHy peKjaMu, apTo0 €eKTiB a60 BiyalbHO-
iHpopMaliiHKX 3HAKIB Ta YCTAHOBOK Ha OCHOBI HallilOHAJIbHO-KYJITYPHOTO 200 MiXKKYJIbTYPHOTO MiIXOLiB,
IU3aliHEPaMU BUPIIIYEThCS KijlbKa BAKJIMBUX 3aBIaHb: 3HaYHE [TIOKPAIleHHS €CTeTHU3allii MiCbKOro CEpelOBUIIa;
BCTAHOBJICHHSI B3a€MO3B'SI3Ky MiX Bi3yaJIbHUM MUCTELbKMM 00'€KTOM i IIISIALbKOI0 ayauTopieto. Y xoai
[IPOBEMIEHOTO aHajli3y Bi3yaJbHOTO MaTepiasy BUSIBJIEHO OCHOBHI IPUHLMNY NOOYIOBY NU3aNMHYy apTiHCTAALIM,
PEKJIaMHMX 3HAKiB Ta Bi3yaJbHO-KOMYHIKallilHUX CUCTEM, CTBOPEHUX B YMOBax BHYTPIIIHBOTO Ta 30BHIIIHBOTO
IIPOCTOPIB, ceper, SKUX: IPUHLUII JOMiHYBaHHS, €JHOCTI Ta rapMoHiiHoCTi. Kito4oBi cyioBa: 1u3aiiH, o6pas,
iepormnigika, kamirpadis, HaljioHanbHi TpaAULiii, TEHOEHIIi], I71aKaT, aHimMallisl, aHiMoBaHu mpudT, LUPPOBi
TEXHOJIOTII, apTiHCTaALid, BidyasbHa KOMYHIKalif, IPeIMETHO-TIPOCTOPOBE CEPENOBUILE, Bi3yalbHUM IIPOCTIP.

2. Scientific novelty lies in the fact that the work is the first comprehensive multidimensional study of the design of
Chinese hieroglyphics and trends of its use in the modern visual space through the prism of graphic design,
multimedia design and design of object-spatial environment. The purpose of this research is to establish and
scientifically substantiate the trends in the use of hieroglyphs, which are the main symbol of Chinese culture and
are used not only as a means of communication, but also as elements of abstract art that are embodied in various
areas of the artistic and design process. The first chapter presents the results of a comprehensive analysis of
professional literature that reveals the study of Chinese hieroglyphics in various aspects, namely: the history of the
development of Chinese hieroglyphics, the peculiarities of writing and the issue of hieroglyphics, the properties of
Chinese calligraphy as one of the oldest forms of traditional art, the visual culture of the font, etc. The main
professional groups of the source base are identified, including: resource Daily Zen of Chinese Type Design (nooooon);
international project “Fusion & Participation China Belgium International Poster Exhibition Bix China Europe
International Design Culture Association” (CEIDA, noooooooon); The Hiii Typography International Typography Design
Competition; experimental works by students of artistic institutions of higher education in China. The second
group is represented by animated works that are covered both on the global Internet and in the Chinese sector.
The design objects of the third group are art installations, advertising installations, information signs, etc.) that



demonstrate the use of Chinese writing in public space in China. The author substantiates the research methods,
the choice of which is determined by the specifics of our intelligence and its objectives. The second chapter
reveals the main historical periods of the formation and development of Chinese hieroglyphics, which is based on
the peculiarities of worldview and traditions of Chinese culture in general. The main forms of hieroglyphics, which
include the philosophy of calligraphy, the principles of Buddhism and the system of semantic connotations, are
indicated. These aspects are relevant for understanding the current state of the use of the Chinese writing system
and the development of type design, elements of visual communication and design objects in the visual space of
China. The third chapter analyses the changes in the development of the Chinese writing in relation to the times
when the abrupt transition from the traditional Chinese writing to the universal computer set has caused scholars
to be concerned about the risk of the disappearance of an entire layer of Chinese visual culture. In this case, the
attention was focused on various animation solutions. The systematization of the visual material made it possible
to determine the prospects of this area of using Chinese writing, where the necessary positive results in the
formation of communication with the viewer are achieved by means of the three-dimensional organization of the
visual series and the means of expressing the artistic image. The research identifies various approaches to the art
of Chinese national writing, which goes far beyond the borders of one country and corresponds to the
transnational nature of its demonstration in various design forms of presentation. It is proved that using the
variety of demonstration of Chinese hieroglyphics elements in the creation of advertising design, art objects or
visual information signs and installations based on national cultural or intercultural approaches, designers solve
several important tasks: a significant improvement in the aesthetics of the urban environment; establishing a
relationship between a visual art object and the audience. In the course of the analysis of the visual material, the
basic principles of designing art installations, advertising signs and visual communication systems created in the
conditions of indoor and outdoor spaces were identified, including the principle of dominance, unity and harmony.
Keywords: design, image, hieroglyphics, calligraphy, national traditions, trends, poster, animation, motion type,
digital technology, art installation, visual communication, object-spatial environment, visual space.
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