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Pedepar:

1. Incepraris npucBsYeHa SOCTiIKEHHIO CTAHOBJIEHHS, PO3BUTKY Ta XyIOXHIM 0COGJINBOCTSIM Cy4acHOi
ckyabntypu Kutato B nepion 1980-x — 2020-x pokiB. Po60oTa BUCBIT/II0€ KJII0UOBi €Taly €BOJIOLii 11aCTUYHOI MOBH,
110 BiIOYyBaJIMCsl BHACIIILOK COLiaJIbHO-TIOJIITUYHUX i KyJIbTypHUX TpaHchopmauiil y KHP. JlocnimkyeTbest
BUKOPUCTaHHS iHHOBALIMHMX MaTepiasliB, pO3MKUPEHHS TEXHIYHOIO apCeHasy Ta iHTerpanis Kpoc-KyJabTyPHUX
MOTHBIB y TBOPUYOCTI] NPOBiAHUX KUTANCbKUX MUTLiB-CKYJIBIITOPIB, 110 CIpuUsyio GOPMYBaHHIO YHIKaJIbHOI
Xy[LOXHbBOI iI€HTUYHOCTI Ha TJIi IPOLECiB «IeCKyIbITYPU3aLlii» Ta 3ay4eHHs 1epPOPMaTUBHUX NIPAKTUK, SIKi
PafyKaJbHO 3MIHUJY TPAAULIMHE PO3YMIHHS CKYJIBINTYpU. PO3KPUTTS LIMX UTaHb, O OXOILIIOIThH
MaJIOIOCIIiIKEHNI Mepiof, a TAKOXK HEOOXiAHICTh crucTeMaTu3alii 1oro XyoKHIX HapsIMKIB Ta repiogu3aalii,
00YMOBJIIO€ HAYKOBY aKTyaJsIbHICTh pOOOTU. MeTa JOCiIKeHHS — NOCIAUTY Ta IPOaHali3yBaTu cleluQiky
PO3BUTKY Cy4acCHOI CKyJIbIITYpY KuTao y KOHTEKCTi 3MiH, €KCIIEPUMEHTIB Ta TpaHC(POpMaLliil IIJIaCTUYHOI
XyZIOXXHBOI MOBH, 3aCTOCYBaHHSI HOBUX MaTepiaJsliB Ta TEXHIK, 3MiHM BEKTOPIB €BOJIOLii CKYJIbITYPU SIK GEeHOMEHY

KUTaIChKOTO 06pa3oTBOPYOro MUCTELTBA OCTaHHbOI TpeTUHU XX — noyatky XXI cT. O6'€KTOM [OCIiIKEeHHS €



cy4acHa cKyJsbnTypa Kuraro sik Buj 06pasoTBOPYOro MUCTELTBA. [IpeiMeT JOoCliIKeHHs — TpobiemMaTiKa PO3BUTKY
Ta TpancdopMallii cydacHoi CKyIbIITypy KuTaioo y KOHTEKCTi eBOJIIoLii MaTepiaiB, TEXHIK, CIO)KEeTHO-TEMaTUYHUX Ta
06pa3HO-CTUIICTUYHUX 0CcOb6aMBOCTEN. HaykoBa HOBM3HA POOOTHU I0JISTae B TOMY, L0 Yy AMcepTallii Bepuie
3[1i/ICHEHO MOPIiBHSJIBHUAN aHAJIi3 KUTAUCBKOI, yKpaiHCBhKO] Ta 3axifgHoi icTopiorpadii po3BUTKy Cy4aCcHOI KUTalCbKOL
CKYJIBIITYPHU; BUSIBJIEHO METOJIOJIOTI4HI Ta aKCioIOTiuHi pO30DKHOCTI y MifgxoAax Ao NpobjieMn «Cy4acCHOCTI»
cKyspnTypu Kntar; o6rpyHTOBAaHO Ta BBEAEHO B HAYKOBUIA 06 METOAOJIOTIYHUI anapat 1J1s1 aHaJli3y Cy4aCHUX
KUTANCbKUX CKYJIBIITYPHUX NPAKTUK, 110 BUXOASTh 32 MEXIi TPAAULIIMHOIO CTaTyapHOTO Ta (PirypaTUBHOTO
PO3yMiHHS, 30KpeMa uepe3 IPU3My KOHLENLi «4eCKyJbITypr3alii»; 06IpyHTOBAaHO TPUETAIHY N1€Piofu3allio
PO3BUTKY Cy4acHOi KUTaNUChKOi CKyIbITypH (1980-Ti — «HOBa XBuJjs», 1990-Ti — «kKoHUIenTyanizauis popmu», 2000-
Hi — «I,€CKyJIbIITypU3allisl Ta KPOC-KyJIbTYPHICTb»), SIKa BiJIpi3HSETHCS Bifl iCHYI0UMX 3a KJII0OYOBUM KpUTEPieEM
TpaHc@opMalii MOHATTS «IIJIaCTUYHA (POpMa»; MPOaHaIi30BaHO Ta CUCTEMATU30BAHO 3aCTOCYBAHHS
HETPaJULiMHUX [JIS1 KUTAMCBbKOI aKaieMiYHOI MIKOJIM MaTePiasliB 1 TEXHIK SIK €CTETUYHOI Ta COLiaJIbHOI [IPOrpaMu,
110 BifloOpakae po3pUB i3 coLipeasi3MOM Ta MOLIYK «HOBOI IIpaBAu» 00’eKTa; BUOKPEMJIEHO Ta TEOPETUYHO
OOI'PYHTOBAHO TEHAEHII0 «HOBOI (POPMaJIbHOCTI» y CKy/IbNTYPi 2000-X PPp.; IOKa3aHO [1I0BEPHEHHS 10
(dirypaTuBHOCTI Ta GOpPMU Yepe3 IPU3MYy LAPPOBUX TEXHOJIOTIH, @ TAKOXK Y KOHTEKCTi KpOC-KYyJIbTYPHOI B3a€MOZi;
IIpoBefieHO iKoHorpadiuHmil Ta GopMasIbHUN aHaJli3 KOCTIOMA SIK GOPMOYTBOPIOIOUOT0 eJIeMEHTa B Cy4acHil
KUTANCBKil CKYJIBIITYPi Ta HOCis KyJIbTYPHOTO, COLIiaJIbHOTO Ta MOJIITUYHOrO0 HApaTHUBY Ha MeXXi IpUPOAHOTrO (Tijo)
Ta IITY4YHOrO (0J4r); JOBELEHO, 0 TpaHCchOpMallisl aKaZeMiqHOI IIKOJIM CKYJIBIITYPH Ha 1104aTky XXI cT. € He
aHasi3ylThCsl icTopiorpadis, mxepesa Ta METOU AOCiIpKeHHs TpobaeMu. Po3risaeTbcs CTaH BUBYEHOCT]
[IATAHHA, [IOYNHAIOYU 3 BHYTPIIIHIX, KUTACbKUX AOCIIIKEHD [IPO MUCTELTBO Iepiony 1980-x - 2020-x pp.
Oco6srBa yBara NnpuzinseTbcs KUTauChKiil icropiorpadii Ta eBosmoLii norssaiB Ha Npo6aeMy KOHLIEMNii
«Cy4acCHOCTi» CKyJIbIITypHU B po6oTax 1990-x — 2000-x pp., KOJIM KUTaWChKi MUCTEITBO3HABLi aKTUBHO LIyKaJIU
KpUTepii 171 OLiHKM HOBUX SIBUILL. Y APYroMy pPO3iji yBara npujijieHa aHasisy eTarniB PO3BUTKY Ta 0COOINBOCTEN
nepiogu3satii cy4acHOi CKyJIbITYpy KuTalo, o € KII040BUM [IJIs pO3YyMiHHA ii eBosoLii. Po3zin oxormoe nepiog, Bif,
CTaHOBJIEHHS MUCTELTBA «HOBOI XBUJIi» 1980-x pp. 1o eBooLii Ha oYaTky XXI CT., pO3Aiisg04u MOro Ha TpU
ocHOBHi ¢a3u. Ilepia ¢aza — cTaHOBJIEHHS Cy4aCHOI CKYJIBIITYpY B KOHTEKCTi MUCTELTBA «HOBOI XBuJIi» 1980-x pp.,
BiI3HaYeHa «(pOPMaJIbHOIO PEBOJIIOLII€I0» Ta TPAaHC(HOPMALLi€l0 CKYJIbIITYPH SIK BUly 06pa30TBOPYOTrO MUCTELITBA.
JIpyra ¢asa - ckyasnrypa 1990-X pp. y KOHTEKCTi KOHLENTYaJlbHUX NPAKTUK. 3PEIITOI0, TPETS (a3a — €BOJIOLs
KUTaNCBKOI CKYJIBITYpH 1104aTKy XXI CT., 0 XapaKTepU3y€eThCsl TEHAECHLISIMU «IeCKYIbITypU3aLii». Y TpeTboMy
PO3[ii aHasi3yI0ThCS TeHAEHLil pO3BUTKY CKyIbITypu Kurato Ha novarky XXI CT.: omyk akTyaJbHUX 00pasiB,
iHTerpatis marepiais, osiBa «HOBOi (POPMAJIBHOCTI», (POKYCYIOUMCh Ha CYy4YaCHUX XYAOXKHIX npouecax. Po3zin B
L[iIOMYy BABYa€ HOBY IJIACTUYHY MOBY Cy4aCHOI CKyJIbNTYpU KuTaro y KOHTEKCTI iHHOBallil MaTepiasiiB Ta TEXHIK.
Jucepralis 3aBepIIyeThCsl 3MiCTOBHUMU BUCHOBKaMH, $Ki y3arajbpHIOIOTh PE3YJIbTATU NOCHIIKEHHS Ta

BiZJ[TOBiJAIOTh BU3HAYEHUM I103U1isIM HAYKOBOI HOBU3HM, METI Ta 3aBIAHHSIM JyCEpTaLlil.

2. The dissertation is devoted to the study of the formation, development and artistic features of modern Chinese
sculpture in the period from the 1980s to the 2020s. The work highlights the key stages of the evolution of the
plastic language that occurred as a result of socio-political and cultural transformations in the PRC. The use of
innovative materials, the expansion of the technical arsenal and the integration of cross-cultural motifs in the
work of leading Chinese sculptors are studied, which contributed to the formation of a unique artistic identity
against the background of the processes of "desculpturization" and the involvement of performative practices that
radically changed the traditional understanding of sculpture. The disclosure of these issues, which cover a little-
studied period, as well as the need to systematize its artistic directions and periodization, determines the scientific
relevance of the work. The purpose of the study is to investigate and analyze the specifics of the development of
modern Chinese sculpture in the context of changes, experiments and transformations of plastic artistic language,
the use of new materials and techniques, changes in the vectors of the evolution of sculpture as a phenomenon of
Chinese fine art in the last third of the 20th - early 21st centuries. The object of the study is modern Chinese
sculpture as a type of fine art. The subject of the study is the problems of the development and transformation of



modern Chinese sculpture in the context of the evolution of materials, techniques, plot-thematic and figurative-
stylistic features. The scientific novelty of the work lies in the fact that the dissertation first carried out a
comparative analysis of Chinese, Ukrainian and Western historiography of the development of modern Chinese
sculpture; methodological and axiological differences in approaches to the problem of "modernity" of Chinese
sculpture were identified; a methodological apparatus for the analysis of modern Chinese sculptural practices that
go beyond the traditional statuary and figurative understanding has been substantiated and introduced into
scientific circulation, in particular through the prism of the concept of "desculpturization”; a three-stage
periodization of the development of modern Chinese sculpture has been substantiated (1980s - "New Wave", 1990s
- "conceptualization of form", 2000s - "desculpturization and cross-culturality"), which differs from existing ones
by the key criterion of the transformation of the concept of "plastic form"; the use of materials and techniques that
are unconventional for the Chinese academic school as an aesthetic and social program, reflecting the break with
socialist realism and the search for a "new truth" of the object, has been analyzed and systematized; the trend of
"new formality" in sculpture of the 2000s has been identified and theoretically substantiated; a return to figuration
and form is shown through the prism of digital technologies, as well as in the context of cross-cultural interaction;
an iconographic and formal analysis of the costume as a form-forming element in modern Chinese sculpture and a
carrier of cultural, social and political narrative on the border of the natural (body) and the artificial (clothes) is
carried out; it is proved that the transformation of the academic school of sculpture at the beginning of the 21st
century. is not a denial of modernity, but its integration through a qualitative synthesis of traditions and
innovations. The first chapter analyzes the historiography, sources and methods of researching the problem. The
state of knowledge of the issue is considered, starting with domestic, Chinese studies on art of the period 1980s -
2020s. The second chapter focuses on the analysis of the stages of development and features of the periodization
of modern Chinese sculpture, which is key to understanding its evolution. The section covers the period from the
emergence of the "New Wave" art of the 1980s to the evolution at the beginning of the 21st century, dividing it into
three main phases. The third chapter analyzes the trends in the development of Chinese sculpture at the beginning
of the 21st century: the search for relevant images, the integration of materials, the emergence of a "new
formality", focusing on modern artistic processes. The dissertation concludes with meaningful conclusions that
summarize the results of the research and correspond to the defined positions of scientific novelty, the goal and
objectives of the dissertation.
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