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Pedepar:

1. Y cyyacHOMYy JliTepaTypO3HABCTBi 3pOCTAaE iHTEPEC 4O TeM, ITOBI3aHUX 3 PAAUKAJIbHOIO BiKPUTICTIO Ta Jiajorom

MiX cynepeyHocTsIMU. OJHi€lo 3 HUX € IPo6IeMaTU30BaHU KBip-AUCKYPC, O 3a/IUIIAETHCS HEJLOCTATHBO
nociigkeHuM. Lisg nucepranis JOCHiIKye, K KBip BTIIIO€TbCA IMIUIILIUTHO Ta €KCIIILATHO B IIPO3i Cy4aCHUX
OpUTaHCBKUX NMCbMeHHUIb 30i ['enmnep ta [bkoaHH ['appic, TOPKaw4KUCh T€M JIIOLCKOI HEIIOCTIMHOCTI Ta
IEKOHCTPYKIil CoLiaJIbHUX HOPM. KBip pO3IyIsifaeThCs SIK KaTeropid, o BUXOIUThb 3a pamku JITBTK+ nurans,
OXOIUIIOIOYY SIBUILA BiJ4y>KEHHS TA IPOTECKY, SIKi BUCTYIAIOTh iIHCTPYMEHTAMU JJ11 OCKAP>KEHHS TPAIULiNHNX

HapaTuBiB. ¥ po6oTi npoaHasnizoBaHo pomanu XXI cT. «Ilo  BoHa co6i gymana? HotaTku po cKaHZam» Ta



«CrnioBHeHi Bipu» 3. 'ennep, a TakoX «/I>)KEHTIIbMEHU Ta rpaBLi» Ta «IHmuMit kiac» k. I'appic. Juceprauid
CKJIQIA€THCS 3 YOTUPHOX PO3JiJIiB, O IPUCBIYEHI OCMUCIJIEHHIO KBip-IUCKYPCY B pAMKax METAaMOJIEPHI3MY,
pelenLii TBOPYOCTi NMCbMEHHULb, PENIPE3€EHTallil Bil4y>KE€HHS Ta €CTETUKU KBIDHOCTI. Y IEPIIOMY PO3ii
OKPECJIEHO TEOPETUYHE Ta METOLOJIOTIYHE MiAIPYHTS [J PO3YMiHHS KBip-IOUCKYPCY Y BUMIPi METaAMOZEPHI3MY,
SIKUM TTIO3HAYE€HMY IOTEHLIMHOI0 HEOHO3HAYHICTIO Ta ITOIYKOM HOBOI MPOCTI. Bifgrak, MeTamogepHicTuyHa
Xy[LOXHS JliTepaTypa 300paxkye pparMeHTOBaHy peasybHICTh Ta iIeHTUYHICTb. B aHai30BaHUX pOMaHax IPOTeCcK
BMHUKAE 3 EMOLiITHOTO IMCOHAHCY Ta 3iTKHEHHS IPOTUJIESKHOCTE, a BiTdy>KeHHs I10CTae K (IOXKH Xaocy, iHCalTiB
Ta IHAKIOCTI. Biguy>keHHs SIK IyasliCTUYHICTb BioOpaskae cCaMOBiuyKE€HHSI, 3yMOBJIEHE COLiaJIbHUM
KOHQOpPMi3MOM Ta 60pOTHOY MK afamnTalii€eo i1 oopom. Y Ipyromy po3zisi po3risgaeTbcsi PakTop HeJOOLiHKY
MacoOBOi JIiTepaTypH, [0 SIKOi BiTHOCUMO /1 aHaJIi30BaHi POMaHHU, Ta PO3KPUBAETLCS TEMAaTUYHA CKJIAJIHICTh Ta
>kaHpoBa ¢oigHicTs npo3u 3. I'esiep i k. Tappic. IlIkou Ta BUUTENI IOCTAIOTh SIK CUMBOJIM COLLiasIbHOI
HEPIBHOCTI Ta IPMXOBAHOI'O HACUJILCTBA, SIKi OKPECJIEH] BJIACHUM JOCBiJOM Bil4yK€HHS Y4aCHUKIB OCBITHBOT'O
npouecy. 3. l'ensep noenHye JgiTepaTypHi Ta >KypHaJIiCTChKi €JIEMEHTH, CTBOPIOIOYM YaCTO HEIIPUEMHI XKiHOYi
nepcoHaxi. [x. ['appic crimpaeTbcs Ha CBill IeJaroriyHui 4OCBiM, TOCIYTOBYIOYMCh WIKiJIbHOIO JUHAMIKOIO,
(POJIBKJIOPOM Ta TPAlJIMBUMU HAPATUBHUMU TEXHIKaMU. Y TPETbOMY PO3JiJi TOCIiIKY€ETbCS Bildy>KEHHS SIK
LIEHTPAJIbHUM CKIQIHUK KBip-IUCKYPCY B POMaHax. Bidy>KeHHS BIJIMBA€ HA F€POIB Ta F€POIHb Pi3HUX BIKOBUX
Ipyil. Y MeTaMOJepHiCTUYHOMY KOHTEKCTI BiIl4y>KEHHSI MOXKE IIPU3BECTU JO €K3UCTEHLiITHOTO BUGOPY, SIKUIL Jae
MOXJIMBICTb 3pOCTaTh ab0 BAATUCS A0 AecTpyKuii. Ocob6mBa yBara npuiiigeTbCs >KiHO4OMY Bifdy>K€HHIO, 110
BKJIIOYA€ YCBiOMJIEHHS KOPIOHIB, SIK MOKJIMBOCTI 7151 3pOLIEHHSI He3aJIeSKHOCTI, TaK i BUKJIUKY 300Ky
naTpiapxajbHUX CTPYKTYP, 110 BifoOpakae CKIaAHY IUHAMIKY Blany. Y po3zili OCMUCIIEHO POJib Mefia y
CIIPOLIEHHI PEAJIbHOCTI, IEPEIIKOIKaHHI eMIIaTil, a TAaKOX IIPOaHai30BaHO KOMYHIKaTUBHI [IPAKTUKY IIEPCOHAXIB,
SIKi MOTJIMGIIIOIOTh YCBiOMIJIEHHS iHAKIIOCTI, KJII0UOBOTO aCHEKTY KBip-AUCKypcy. Lli pomaHu cyryioTs
naT$opMOIo 11711 camopeieKcii, 3a0X04Uy04M eTUYHY B3a€EMOIII0 3 PI3BHUMU TOUKaMU 30py. Y YeTBEPTOMY PO3isi
POBTIISAIaETHCS 3BS130K MK ITOCTTPAaBMATUYHOIO PEAJIbHICTIO Ta KBIPHICTIO SIK OTEHI[iaJIoM 1J1s1 IOPOIKEHHS
inakwmocti. OgHMM i3 KJII0YOBUX MapKepiB iHTeprpeTalii KBipHOCTI B 11po3i 3. 'esuiep Ta k. ['appic € rpoTeck, akum
IO3BOJISIE EKOHCTPYIOBATY TPAAMLIVHI YSBIEHHS PO iIE€HTUYHICTD, TIECHICTb Ta COLiaJIbHY B3a€EMOI0. 'poTeck
MiJKpeCIoe 3B's130K MapriHasizailii Ta i3o71ii 3 nepeskuBaHHsM TPaBM i, HAC/TiTKOM YOTO TIOCTA€ PO3KOJI MCUXIKU.
PomaHu eMOHCTPYIOTh BiJHOBJIEHU! iHTEpPEC 10 MiXKOCOOMCTICHUX 3B'SI3KiB UYepe3 IOBEPHEHHS 10 BHYTPilIHbOI
TiIHOCTI, 10 € PUCOI0 MOCT-IIOCTMOJEPHICTChKOI UyTJIMBOCTI. 3aJIil0I0YM Y KaHBi Xy/IO0’KHbOI'O TEKCTY XBOPOOH,
HEHaZilHOTO OMNOBifay4a Ta MIOJEHHNKY, aBTOPKU PO3KPUBAIOTh IPUXOBaHI ilEHTUYHOCTI, MiAKPECIIOI0YY JIIOJIChKY
SKOPCTOKICTb Ta KPU3y CY4aCHOI ileHTMYHOCTL. HOBU3Ha nucepralii nmossrae y feTajbHOMY BUBYEHHI KBip-
IucKypcy B pomaHax 3. 'esuiep Ta [Ix. 'appic, MOBs13y10un HOT0 3 Bil4y>KEHHSIM, TPAaBMOIO Ta I'POTECKHOIO
€CTETMKOIO Yepe3 HapaToJIoTilo, IICMX0aHaJli3 Ta METAMOAEPHICTChKI IEPCIEKTUBU. JJOCIIIKEHHS 3a0X04ye
[I0/IA/IbIINI PO3BUTOK KBip-ITPOGIEMAaTHKHY, iIeHTUYHOCTI Ta TPaBMH, BUCYBAIOYM MIKAMCLUIIIIHAPHI O, SIKi
BapTO 3aCTOCOBYBATH [10 BUKJIQZaHHS, T€HI,€PHUX JOCHiI)KEHb, JIITEPATYPHOI KPUTHKU Ta KYJIbTYPHOI'O aHali3y,

CIIpUAIOYN PO3MNPEHHIO MeTOILOJIOI’i“IHI/IX Ta TEOPETUYHHNX HAIIPAL[IOBAHbD.

2. In contemporary literary studies, there grows an interest in themes linked to radical openness and dialogue
between contradictions. Being one of those, the problematized queer discourse, remains insufficiently explored.
This thesis investigates how queer is embodied both implicitly and explicitly in the prose of British writers Zoe
Heller and Joanne Harris, touching upon human instability and the deconstruction of social norms. Queer is
examined as a broader category beyond LGBTQ+ issues, encompassing alienation and the grotesque as tools for
challenging conventional narratives. Four novels of the 21st century: «What Was She Thinking? Notes on a
Scandal» and «The Believers» by Z. Heller, and «Gentlemen and Players» and «Different Class» by J. Harris are
under consideration in the PhD thesis. It is structured in four chapters dealing with understandings of queer
discourse within metamodernism, reception of the authoresses’ works, representations of alienation and queer
aesthetics. The first chapter outlines theoretical and methodological framework for comprehending queer
discourse in the dimension of metamodernism which is marked by potential ambiguity and the search for new
sincerity, yet its fiction portrays fragmented reality and identity. Hence, the grotesque arises from emotional



dissonance and clashing opposites. In Heller’s novels and Harris’s ones, alienation emerges as the fusion of chaos,
insight and otherness. Alienation as dualistic reflects self-estrangement driven by social conformity and queer
struggle between adaptation and resistance. Chapter two addresses the undervaluation of mass literature to which
the analysed novels refer, revealing thematic complexity and genre fluidity. Schools and teachers emerge as
symbols of social inequality and latent violence, shaped by educators’ own experiences of alienation. The female
writers’ styles are also in the spotlight: Heller blends literary and journalistic elements, crafting often unlikeable
female characters. Harris draws on her teaching background, incorporating school dynamics, folklore, and playful
narrative techniques. The third chapter explores alienation as a central aspect of queer discourse in the novels.
Alienation affects characters of all genders and ages. In a metamodern context, alienation can lead to existential
choices which result in growth or destruction. Special attention is paid to female characters’ alienation, involving
women’s awareness of boundaries, both as enabling independence and as being challenged by patriarchal
structures, reflecting complex power dynamics. This chapter also dwells upon the role of media in oversimplifying
reality, hindering empathy, and zeroes in on characters’ communication practices that deepen awareness of
otherness, a key aspect of queer discourse. These novels serve as a platform for self-reflection, encouraging ethical
engagement with diverse perspectives. Chapter four examines the relationship between post-traumatic reality and
queerness as a potential for generating otherness. One of the key markers of interpreting queerness in the prose of
Z. Heller and J. Harris is the grotesque, which enables the deconstruction of traditional ideas about identity,
corporeality, and social interactions. It highlights the correlation of marginalisation and isolation with
experiencing traumas and, as a consequence, the psyche split. Marginalised characters appear to be unaware of
their engagement in a universal human identity. The novels show a renewed interest in interpersonal ties through
areturn to inner dignity, which is a feature of post-postmodern sensitivity. The involvement of illnesses, unreliable
narration, and diaries reveals hidden identities, emphasising human cruelty and the crisis of modern identity. The
novelty of the study lies in an exhaustive exploration of queer discourse in the novels of Z. Heller and J. Harris,
linking it to alienation, trauma, and grotesque aesthetics through narratology, psychoanalysis, and post-
postmodern perspectives. The research urges further developments on queer, identity, and trauma, offering
interdisciplinary insights applicable to teaching, gender studies, literary criticism, and cultural analysis, supporting
methodological and theoretical developments.
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