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1. Konuepruuii nopo6ok ®Opancica [ynenka (1899-1963) - ogHOro 3 HallBU3HAYHIMINX [IPEICTABHUKIB PPaHIy3bKO]
MY3UYHOI KyJIbTypHY NEPIIOi MOJIOBUHU XX CTOJIITTS — 3a/IMLIAETHCS OJHI€I0 3 HAIMEHII JOCIIiIPKEHUX cep 1oro
TBOPYOCTI SIK y 3aXiTHOMY, TaK i y BITYU3HSIHOMY MY3UKO3HABCTBI. Y PpyHIaMeHTanbHUX MOHOrpadisx, MprUCBsIYeHUX
SKUTTETBOPUYOCTi KOMIIO3UTOPA, KOHLIEPTU PO3IJISIAAIOTHCS [IEPEBAKHO KPi3b 6iorpadiyHy Ta 3arajbHOCTUIIBOBY
ONTHUKY. Y BITYU3HSIHOMY HAayKOBOMY ITPOCTOpi KOHLEPTH IyJIeHKa — SIK OKpeMi TBOPH, TaK i JKaHPOBUI JOPOOOK
3arajioM — 4aCTKOBO OTPMMAJIM BUCBITJIEHHS B JUCEPTALiHNAX AOCIIIKEHHSIX i B HAYKOBUX CTATTSIX, OJJHAK
KOMIIJIEKCHOTO CUCTEMHOTI'O OCMUCJIEHHS! Y >KaHPOBO-TUIIOJIOTiUHIl i CTUJIBbOBIN €IHOCTI LOCI 3[liiCHEHO He 6yJI0.
CaMe 1€ BU3HAYa€ HAyKOBY JIAKYHY, 3aII0BHEHHIO SIKOI IPUCBSTYEHE IIPOIIOHOBAHE JUCEPTaLlifiHe TOCIiIKEHHSI.
[T'aTh KOHLEPTHUX omyciB [lyyeHKa, yci AJ1s1 KJIaBilllHUX iHCTPYMEHTIB (popTeniaHo, KJIaBeCrMHa Ta OPraHa), CTBOPEHi

BIPOJOBXK 1928-1949 poKiB, XPOHOJIOTYHO CUHXPOHI3YIOTbCS 3 KIIIOUOBUMU KOHLIEPTHUMU TBOpamu Irops



CrpasiHncbkoro Ta Mopica Pasess. Lle cBigunTh Ipo akTUBHY BKIIoYeHicTb PpaHcica [lyseHKa y ClijibHE CTUIbOBE
nosie 1o6u. BogHo4ac KOKeH i3 I'sITU TBOPIB IPOINIOHYe cCaMOOYTHE, HEPiaKo nepuie y ppaHIy3bKill My3ulii
>KaHPOBO-CTWJIbOBE pilleHHs. [IBa poprenianHi koHUepTy - KoHuepT 1151 aBox gopreniano 3 opkectpom (1932) ta
dopreniaHHMI KOHLEPT 3 opkecTpoM (1949) popmanbHO HaleXaTb 4O YCTaJI€HOTr0 SKaHPOBOTO KAaHOHY, OHAK
peasisyioTh Oro NpUHLMIIOBO iHAUBiAyanbHO. Tpu iHwi TBOpY — «CilbCbKUN KOHLIEPT» AJIS KJlaBECHHA 3
opkectpoM (1928), xopeorpadiunuii konueptT «PaHkoBa cepeHana» (1929) ta KoHuepr 1151 opraHa, CTpyHHUX i
snntasp (1938), yTBOPIOIOTb 0COOJIMBY XKaHPOBY IPyIly, B sIKill BUOIP COJIIOI0YOr0 iHCTPYMEHTA € BOJHOYAC
3BEPHEHHSIM [I0 [1€BHOI JOKJIACUYHOI Tpaguliii i po3MMpPEeHHsIM CaMUX MEX KOHLIEPTHOTO XaHpy. O0'eKTOM
IocrinkeHHs € KoHUepTyu ®pancica ITysenka B KOHTeKCTi ppaHIy3bKoi My3UYHOI KyJIbTYPU [1€pPLIOi TI0JIOBUHU XX
croniTTs. [IpegmeT JOoCaiIpKeHHs - )KaHpOBO-CTUJIbOBI Mopudikalii Ta cnenudika iHCTpyMEHTaJIbHUX MOZENeN y
koHuepTax @pancica I[TysneHka gjs popreniaHo, KlaBeCrHa Ta opraHa. MeTa J0CIiI)KeHHs M0JISITa€ Y BUSIBJICHHI
cnenrdiky >KaHPOBO-CTUIbOBUX MoAMPiKalliil >kaHPY KOHLepTy y TBop4ocTi Opancica [Tynenka. HaykoBa HOBu3Ha
IOCJIiI)KEeHHSI [10JIsIra€ B TOMY, 1110 B YKPaiHCbKOMY MY3MKO3HABCTBI BIleplile pO3IJsiIHyTO KOHLIEPTHUIN 1OPOOOK
®pancica Ilysenka sk 1ij1icHy TBOpUy J1ab0PaTOPilo )KaHPOBO-CTUJILOBUX MOJU(piKalill iHCTpyMEHTaIbHOTO
KOHILIEPTY; BUSIBJIEHO )KaHPOBO-CTUJIbOBY crieln@iky KoHuepTiB Opancica ITynenka: «CiibCbKOro KOHLEPTY» OJIs
KJ1aBecuHa 3 opkecTpoM (1928), xopeorpadiunoro KoHLepTy AJst popreniaHo i 18 iHcTpymeHTiB «PaHKoBa
cepeHaga» (1929), Konuepry nJ1s 1Box ¢opremniaHo 3 opkectpoM (1932), KoHuepTy a5 opraHa, CTpyHHUX i JIMTaBp
(1938) Ta GopreniaHHOro KOHLEPTY 3 OpKecTpPoM (1949); Ha OCHOBI NOPIBHSJIBHOTO aHAaJi3y 3alIPOIIOHOBAHO
fararornapaMmeTpyU4Hy TUIIOJIOTiI0 KOHLIEPTHUX TBOPIB, 1J0 OXOIIJIIOE JKaHPOBO-CTUJIbOBI, iIHCTPYMEHTAJILHO-
IpaMaTypriyfi Ta KOMIO3ULiNHI BUMIDY; BBE[IEHO MIOHSITTS «aJIbTEPHATUBHI MoieJli GPOPTeIiaHHOro KOHLEPTY» [JIs
OCMUCJIEHHS KOHLEPTIB 17151 KJIaBeCHHA Ta OPraHa, a TakoXK XOpeorpadiyHoro KOHLEPTY K MOJieslell pO3LIMUPEHHS
JKaHPOBUX MeX. Y pOOOTi JicTanyu NOJajbIIOro PO3BUTKY IPUHLIMIIN JOCIiIKEHHS (PaHIy3bKOTO HEOKIACULIA3MY
NepIoi NOJIOBUHU XX CTOJITTS Ta KOHLEMNLisl iHCTPYMEHTAIBHOTO KOHLEPTY XX CTOJITTS SIK BiTKPUTOI >KaHPOBOi

CUCTEMU.

2. The concert works of Francis Poulenc (1899-1963) - one of the most prominent figures in French musical culture
of the first half of the 20th century - remain one of the least studied areas of his oeuvre in both Western and
Ukrainian musicology. In fundamental monographs devoted to the composer's life and work, his concertos are
examined primarily through a biographical and general stylistic lens. In the domestic academic sphere, Poulenc's
concertos - both as individual works and as a body of work within the genre as a whole - have been partially
covered in doctoral theses and academic articles; however, a comprehensive, systematic analysis within a genre-
typological and stylistic framework has not yet been undertaken. It is precisely this that defines the research gap,
which the present doctoral thesis aims to fill. Poulenc's five concertos, all for keyboard instruments (piano,
harpsichord and organ), composed between 1928 and 1949, are chronologically aligned with key concertos by Igor
Stravinsky and Maurice Ravel. This testifies to Francis Poulenc's active engagement with the shared stylistic
landscape of the era. At the same time, each of the five works offers an original, and often pioneering, approach to
genre and style within French music. The two piano concertos - Concerto pour deux pianos et orchestre (1932)
and Concerto pour piano et orchestre (1949) - formally belong to the established genre canon, yet realise it in a
fundamentally individual manner. The three other works - Concert champétre for harpsichord and orchestra
(1928), the choreographic concerto Aubade (1929) and Concerto pour orgue, cordes et timbales (1938) - form a
distinct genre group in which the choice of solo instrument is both a reference to a specific pre-classical tradition
and an expansion of the very boundaries of the concerto genre. The object of the research is the concertos of
Francis Poulenc in the context of French musical culture of the first half of the 20th century. The subject of the
research is the genre and style modifications and the specific characteristics of the instrumental models in Francis
Poulenc's concertos for piano, harpsichord and organ. The purpose of the research is to identify the specific
features of genre and stylistic modifications within the concerto genre in the works of Francis Poulenc. The
scientific novelty of the work lies in the fact that, for the first time in Ukrainian musicology, Francis Poulenc's
concerto oeuvre is examined as a coherent creative laboratory for genre and stylistic modifications of the
instrumental concerto; the genre and style characteristics of Francis Poulenc's concertos have been identified:



Concert champétre for harpsichord and orchestra (1928), the choreographic concerto for piano and 18 instruments
Aubade (1929), Concerto pour deux pianos et orchestre (1932), Concerto pour orgue, cordes et timbales (1938) and
Concerto pour piano et orchestre (1949); based on a comparative analysis, a multi-parameter typology of concert
works is proposed, covering genre-stylistic, instrumental-dramaturgical and compositional dimensions; the
concept of “alternative models of the piano concerto” has been introduced to conceptualise concertos for the
harpsichord and organ, as well as the choreographic concerto, as models for expanding genre boundaries. The
work further develops the principles of research into French neoclassicism of the first half of the 20th century and
the concept of the 20th-century instrumental concerto as an open genre system.
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