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Pedepar:

1. Inceprarnis NpUCBAY€HA KOMILJIEKCHOMY aHaJli3y YKPaiHCbKUX KiHO(PEeCTHUBAJIIB SIK LiliCHOTO COL[iOKYJIbTYPHOTO
(deHoMeHa, o NoegHye IHCTUTYLINHUHA, MyOIiYHUIA, KyJIbTypHUI Ta TPOMA/ICbKO-KOMYHIKaTUBHUI BUMipu. ¥
Po3gini 1 «TeopeTuko-mMeTONOJIOTUHI 3acaii BUBYEHHS KiHO(ECTHUBAIB SIK KYJIbTYPHUX IHCTUTYLiI» pO3KPUTO
CTaH HayKOBOT'O pO3pO0JIEHHS IPOOJIEMU Ta IKEPeJIbHY 6a3y IOCIiI>)KeHHS], @ TAKOX J0BEAEHO NOLiNbHICTh
PO3IJIsAy KiHO(pEeCTHBaIIB SIK (POPMHU KyJIbTYPHOI Iy6IiYHOCTI. 30KpeMa, BiJ3HAYE€HO, 110 KOHLENT KyJIbTYPHOI
y6JIiYHOCTI € KITII0UOBOIO KaTeropiero 11l iHTeprpeTanii KiHodpeCcTUBaIo K iHCTUTYLITHOTO IIPOCTOPY COLiaIbHOI
B3aeMO/ii, KOMyHiKallii Ta CMUCJIOTBOPEHHS. AKLIEHTOBaHO, 10 cy4yacHi nigxonu Film Festival Studies natoTs 3mory
iHTepnperyBaTy KiHOQeCTUBAb SIK aKTUBHOT'O areHTa y [J100a/IbHOMY I0JIi KyJIbTYPHOTO BUPDOOHUITBA. Y MeXax
iei HayKoBoi mapagurmu (ecTrBasIb IIOCTAE SIK ABTOHOMHA iHCTUTYLiS 3i CBOEIO iHPPACTPYKTYPOIO, CUCTEMOIO

aKTOPiB, iIHCTUTYLIIIHOIO JIOTIKOIO Ta MexaHi3MaMu CUMBOJIIYHO] Biagu. CTpPyKTypa IporpaMmyBaHHS, Bifl0ipKOBi



KpUTepii, MEXaHi3MU JIeTiTUMallii, IapTHEPCBKI MEPEXKi Ta MeliaibHi CTpaTerii po3riagalTbC K KII04OBi
napameTpu, 0 BU3HAYAKOTh MPOQeCiiiHuil cTaTyc (eCTUBAIIIO, HOro KyJIbTYPHY Bary Ta BILUIUB HA TPAEKTOPIi
dinbMiB i MUTLIB. Y 1IbOMY KOHTEKCTi KiIHOeCTHBaJb He € IaCMBHUM KaHaJIOM JeMOHCTpallii KIHONpOAyKLii — BiH
BMKOHY€ (PYHKLIiI0 MOZIEPATOpa KyJIbTYPHUX ITPOLIECIB, 10 (OpMYye iepapxii, OKkpecioe eCcTeTUYHi TeHIeHLii Ta
BU3HA4Ya€ FOPU30HTU KOJIEKTUBHOTO CIPUMHATTS. Y Po3aini 2 «IHcTuTyLiiiHa jorika Ta my6sIiuHi MpakTUKu
yKpaiHChKUX KiHO(MeCTUBaJIiB» PO3IJIsSIHYTO OpraHisauiiini popmaty, Akepesa CTIKOCTi, KypaTOPChKi cTparerii Ta
IIOJIITUKY Bif0OPY Ha YKPaiHChKUX KiHO(ECTUBAJISX, a TAKOXK BUKJIMKY, 110 TPAHC()OPMYIOTD iXHIO NisJIbHICTD, Ta
MEXaHi3MH iX KpM30BOi aanTUBHOCTI. HarosomeHo, o cydacHuil ¢pecTuBaIbHUM PyX B YKpaiHi PyHKLIOHYE 5IK
posrajy>keHa cucTeMa KyJIbTYPHUX iHCTUTYLIH i3 pi3sHMMU MofessiMy opraHizarii Ta iHaHCyBaHHS, a i1oro
opraxizallifiHa apXiTeKTOHiKa XapaKTepu3yeTbCsl BUCOKUM piBHeM nuBepcudikanii Ta riopuausatii. Konuenr
«IHCTUTYLINHOI JUBepcu@iKallii» MOSICHIOE, O CTiMKICTh (heCTUBAIB 3a0€311e4yeThCs NOENHAHHSIM ITSITA
IOMiHAaHTHUX OpraHizauiiiHux Gopmaris (Bif, iHCTUTYLIMHOI NiATPUMKH 10 HillleBUX), sIKi cpopMyBanucs sK
BiITIOBifb HA HEOOXiAHICTb HuBepcudikyBaTu mxepesa GiHaHCYBaHHS (Iep>KaBHi KOIITH, IPaHTH, IPUBATHI
iHBecTU1lii, BOJIOHTEPCHKi pecypcy). BinzHaueHo, 10 KpHU30Bi POKU CIPUYMHMIIN 3aKPUTTSI [TOHA], 15 perioHasbHUX
(peCcTUBAJIB i IOSIBY BOCbMHU HOBUX, [IEPEBAXKHO JOKYMEHTAJILHUX IIPO BiliHY, O CBiTYUTb IIPO CTPYKTYPHY
nepe6yIoBY i1 3pOCTaHHs 3anUTY Ha ¢ikcallilo BoeHHOTro focsiny. [IpoBinHi decTrBani npogeMoHCcTpyBanu
iHCTUTYLINHY CTiliKicTh: «MosonicTs» i OMK® He nepepBaiu [isIbHOCTI HaBiTh Mif Yac naHpemii Ta BiiiHY,
BMKOPHMCTOBYIOUM ri6pUAHI, TPAHCKOPIOHHI Ta pesioKaliiiHi popmaTtu. Macmrabna undposisauis (DOCUSPACE,
«Mogogpicte»-49, MEGOGO-naptaepctBo LINOLEUM) 3HauHO po3mupuiia OHlaiH- Ta odaliH-ayguTopilo.
[TapanenbHo Binbynacs npodecioHanizanis komyHikauii. ¥ Poagini 3 «KiHodecTtupari sk niargopma KyabTypHOI
pernpeseHTallii Ta colianbHOI TeMaTu3alii» KiHoheCTUBab PO3IJISHYTO K COLiOKYJIbTYPHY MO0 Ta MaiJaHYMK
penpeseHTalii yKpaiHChKOTo KiHO, a TAKOXK TeMATUYHY TUIIOJIOTi0 YKPAiHCHKOTO KiHO, IIPELCTABIEHOIO Ha
decTtuBansx. BusineHo, mo KiHodpecTuBasi € NOTY>KHUMU COLIIOKYJIbTYPHUMU IOZiSIMU 3 BUPaXKEHOIO
TEMIIOpPaJIbHICTIO, IPOCTOPOBICTIO, KOMYHIKaTUBHICTIO Ta NepdOPMaTUBHICTIO. BOHU CTBOPIOIOTH TUMYACOBI
CIiZIBHOTH (IJ1a4iB, IpogeCioHasiB, KPUTHKIB), aKTUBi3yIOTb IPOQeciiiHi Mepexi, GOPMYyIOTh CHUMBOJIIYHNN
KariTas MiCT i perioHiB Ta CIyrylOTh MEXaHI3MOM KOHCTPYIOBaHHS KOJIEKTMBHOI ileHTUYHOCTI. Hainokasosiue 1e
nposiBisieThes B AistmbHOCTI KMK® «Monopnicte» (monan 50 pokis), Onecbkoro MK®, Docudays UA, Wiz-Art, KISFF,
Kharkiv MeetDocs, «OKO», «Himi HOui» Ta perioHanpHux ¢pecrunanis («Kopona Kapnar», KapnaTcekuil ripCbKUii
MK®, «Kino cycinis» Tomo). Ko>keH 3 HuX BUKOHY€ He JIMLIe eCTEeTUYHY, a i COLliaIbHO-iHTerpaTuBHy (YHKIIIIO,
00'€JHYI0YM CYCIIIbCTBO HABKOJIO CITIJIPHUX L[iIHHOCTEN i TpPaBMaTUYHOTO OCBiAY. BUCHOBKY I'PYHTYIOTBCS HA
KOMIIJIEKCHOMY aHaJi3i ykpaiHChbKUX KiHO(ECTUBAJIB He SIK pO3Pi3HEHHUX MO, a SIK 6araTOBUMIpHUX
COLiOKYJIbTYPHUX iHCTUTYTIB KyJIbTYPHOI ITy0JIiYHOCTI. Y BUCHOBKAX MiJTBEPIPKEHO yCi IOJI0KEHHS, BUHECEH] y
HayKOBY HOBM3HY, BOHU IIOCJIiJOBHO PO3KPUBAIOTh OPUTiHAJIBHICTD i CUCTEMHICTb JOCHIIKEHHS (PYHKLiOHAIbHUX,
oprasizalifHUX Ta iCTOpUYHUX acrekTiB pecTuBaiB. Kiovyosi csoBa: KiHodecTuBasli; KyJbTypHa IyOJIiuHiCTb;
iHcTuTyUifHA auBepcudikallis; KypaTOpChKi cTpaTerii; KyJbTypHa JIeTiTUMallis; KpU30Ba afaliTUBHICTD; CoLiiabHe
TEMAaTU3YBaHHS; HALlIOHAJIbHA i€ HTUYHICTh; KYJIbTYPHA IUILJIOMATIs; NEKOJIOHI3alis.

2. The dissertation is devoted to a comprehensive analysis of Ukrainian film festivals as a holistic socio-cultural
phenomenon that combines institutional, public, cultural, and public-communicative dimensions. Section 1,
“Theoretical and methodological principles of studying film festivals as cultural institutions”, reveals the state of
scientific development of the problem and the source base of the study, and also proves the feasibility of
considering film festivals as a form of cultural publicity. In particular, it is noted that the concept of cultural
publicity is a key category for interpreting a film festival as an institutional space of social interaction,
communication and meaning-making. It is emphasized that contemporary approaches Film Festival Studies allow
us to interpret the film festival as an active agent in the global field of cultural production. Within this scientific
paradigm, the festival appears as an autonomous institution with its own infrastructure, system of actors,
institutional logic and mechanisms of symbolic power. The programming structure, selection criteria, mechanisms
of legitimation, partnership networks and media strategies are considered as key parameters that determine the
professional status of the festival, its cultural weight and influence on the trajectories of films and artists. In this



context, the film festival is not a passive channel for demonstrating film production - it performs the function of a
moderator of cultural processes that forms hierarchies, outlines aesthetic trends and determines the horizons of
collective perception. Section 2, “Institutional Logic and Public Practices of Ukrainian Film Festivals”, examines
organizational formats, sources of sustainability, curatorial strategies, and selection policies at Ukrainian film
festivals, as well as the challenges transforming their activities and mechanisms of their crisis adaptability. It is
emphasized that the modern festival movement in Ukraine functions as an extensive system of cultural institutions
with different models of organization and financing, and its organizational architecture is characterized by a high
level of diversification and hybridization. The concept of “institutional diversification” explains that the
sustainability of festivals is ensured by a combination of five dominant organizational formats (from institutional
support to niche ones ), which were formed as a response to the need to diversify sources of financing (state funds,
grants, private investments, volunteer resources). The format of institutional support (“Molodist”, “Crystal
Sources”) provides stability and international legitimacy, but demonstrates inertia and dependence on state
resources. The most adaptive is the hybrid format, represented by the Odesa IFF, which, thanks to diversified
sources of financing and the development of industrial platforms (Film Industry Office) functions as a center for
film business and co-production. Public-initiative events such as Docudays UA demonstrate the effectiveness of
the grant model, combining the festival with the online cinema DOCUSPACE and network practices such as the
Traveling Festival. Niche and thematic festivals (KISFF, SUNNY BUNNY, “Hakkebusch”) form specialized audiences
and expand the cultural field, and regional and cross-border events (“OKO”, CMIFF) ensure the decentralization of
the festival movement. Such multi-vector nature provides festivals with the necessary flexibility, independence
and speed of adaptation to social challenges. In Section 3, “Towards a Foreign Festival as a Platform for Cultural
Representation and Social Thematization”, the film festival is examined as a socio-cultural event and a platform for
the representation of Ukrainian cinema, as well as the thematic typology of Ukrainian cinema presented at
festivals. The conclusions are based on a comprehensive analysis of Ukrainian film festivals not as discrete events,
but as multidimensional socio-cultural institutions of cultural publicity. The conclusions confirm all the provisions
put forward as scientific novelty, and consistently reveal the originality and systematicity of the study of the
functional, organizational, and historical aspects of festivals. Keywords: film festivals; cultural publicity;
institutional diversification; curatorial strategies; cultural legitimation; crisis adaptability; social thematization;
national identity; cultural diplomacy; decolonization.
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IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChbKMIl HALLIOHAIBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJ1. €Brena Konosasnbig, Kuis, 01601, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO OCBITH i HAayKu YKpaiHu

InmenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBi YUminb lanna [asiiBHa
TOJIOBH pajgu

BaacHe IlpizBume Im'a ITo-6aTbKOBi YUmisne l'anHa [aBiiBHa
roJIOBYIOYOroO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY Kpunosa Oxcana CepriiBHa
00JIIKOBHX JJOKYMEHTIB

PeecTparop IOpueHko TetsiHa AHaTOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




