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1. AKryasizaliig 3BU4a€eBoi Tpagullii B yKpaiHCbKOMY XOPOBOMY MUCTELTBI: KOMIIO3UTOPChKA Ta BUKOHABChKa

TBOPUICThb

2. Actualisation of Customary Tradition in Ukrainian Choral Art: Compositional and Performance Practice

Pedepar:

1. Incepralis npucBsYeHa O6IPYHTYBAHHIO POJIi 3BUYA€EBOI CIIiBOYOI TpaAmLii AJ1s1 cam030€pEesKEHHS, 3TyPTYBaHHS
YKpaiHCbKOTO HAapoly 3aC06aM1 IIUTOMOTO XOPOBOTO MUACTELITBA. YIIPOLOBXK 6araToBiKOBOI iCTOpIi 3B1Ya€eBa
TpaAULis INIIA€THCSI HEBUYEPIIHUM JKEPEJIOM OCSITHEHHSI ITIMOMHHOI IyXOBHOI CYTi yKpaiHLiB. ABTEHTUYHUH,
IOPeNiriiHui NpUPOSHO-KOCMOTOHIUYHMI CBITOTIJISA], B YKPaiHLIiB AaBHIWI I rauOIINi Bif, Mi3HIIOro pesiriiiHoro
CBITOPO3yMiHHS, 3aCHOBAHOTO Ha Bipi B HanpupogHe. OgHaK B YKPAiHCHKOMY CYCIIiIbCTBI BXKEe TPUBAJINI 4ac
IIPOSIBJISIIOTHCS CyIePEeWINBi TBEPIPKEHHS 00 30€peskKeHHs], KyJIbTUBYBaHHS a60 HiBeJsILii My3suuHOTro (OJIBKIIOPY.
Lle 3aBae BEJIMKOI MIKOAU aIEKBATHOMY PO3YMIHHIO i CIPUMHATTIO YKPAiHCBKOI 3BUYA€BO] TPAJULii B KOHTEKCTI
IyXOBHOTO PO3BUTKY Cy4aCHOTO YKPAiHChKOTO CYCIiJIbCTBA. AKTyaJIbHICTb TEMU CIIPUYMHWIIA HarajbHa [0Tpebda B
06rpyHTYBaHHI eTHOPOHIYHOI Teopii yKpaiHChbKOr0 XOPOBOI'O MUCTENTBA SIK CKJIaZ0BOI My3UYHOI aHTPOIIOJIOTii.

Heposp'sizani npobiemu Ljiei chepu OCTaOTh Y METOLIOJIOTIYHMX TMTAHHSX, Ha SIKi HeMae BifnoBineil. Heysara o



HUX MOTUBY€ PO3POOKY TAaKOTrO BUEHHS, sIKE 0 IMO€IHAJIO TPAIULIIO i Cy4aCHY KOMIIO3UTOPChbKOBUKOHABCHKY
[IPAKTUKY Iif} EIMHUM «IAXOM». Y My3MKO3HABCTBI BIIepIIe: BIIPOBAI)KEHO HOBY CUCTEMOJIOTIIO, SIKA TOENHYE
MiorioeTUYHU, eTHOOHIYHUM, TICUXOJIHTBICTUYHUH NiIXOOM [0 aHasi3y 3BU4yaeBoi Tpaguii ta ¢popm ii 6yTTa B
XOPOBOMY BUKOHABCTBi Ta KOMIIO3UTOPCHKIi¥l TBOPUYOCTi. 3aIIPONIOHOBAHO €THOQOHIUHY TEOPil0 My3UIHO]
aHTPOIIOJIOrii, B AKill 3BUYa€Ba CIIiBOYa TPAAUIiS TIOCTAE K CTPATEris PO3BUTKY YKPaiHChKOrO XOPOBOIO MUCTELTBA
XX-XXI cT. O6ps00BYy OCHOBY TPaAULIiIHOTO CIIiBYy BU3BHAUEHO SIK JOMIHAHTHY Y OPMYBaHHI i po3BUTKY GOpM
YKpaiHChKOTO XOPOBOTO MUCTELITBA 3 NI03ULlii 3BUYa€BOi TpaAullii; po3rysiHyTo cenu@iky yKpaiHCbKOro
TPAAMLIMHOIO XOPOCIIiBY SIK €THOXaPaKTEPHOr0 YNHHUKA CY4aCHOI'O XOPOBOTO BUKOHABCTBA. Bu3HayeHO KpuUTepii 1
3acobu iMIieMeHTalii 3BU4a€eBoi Tpaauiii y MeskaX KOMIIO3UTOPChKOTO Ta BUKOHABCHKOTO (POJIbKIIOPU3MY;
BUCBITJIEHO 3HaYE€HH4 YKPAiHCbKUX MY3UYHUX JiQJIEKTIB SIK CKJIa[0BOI @aHTPOIIOJIOTii XOpOBOro MUCTELTBA. Jlorika
PO3rOpTaHHS aBTOPChKOI HAYyKOBOi KOHLEIIii TOCIIiIKEHHS BiobpaXkae iCTOpUYHe OYTTS 3BUYAEBOI CNiBOYOi
TpaAuLii: Bifi 06psAOBUX XOPOCIIiBiB PiYHOrO KOJIA, SIKi 3apOIUIINCS 1€ B JOXPUCTHUSHCHKIN naBHuHi (Po3zin 1) i3
4acoMm IPOPOCJIM B JialleKTHOMY iHTOHaLiiHOMY pi3HOOApB'l Ha yKpaiHChKUX €THIYHMX 3€MJISIX CTaBIIU IIPEIMETOM
HaykoBoro ocmuciyieHHs (Posain 2) Big kinns XVIII cT. ax no nepumux gecsatuiite XXI CT. gokepesiom
KOMIIO3UTOPCBKOTO (posibky1opu3my (Po3ais 3) Ta BUKOHABCHKOTO (POJIBKIIOPU3MY Y AisJIBHOCTI (POJIBKIIOPHO-
PENpPOAYKTUBHUX I'YPTiB, XOPOBUX KOJIEKTHBIB aKaJleMiYHOTO Ta HApOLHOro crpsimyBaHHs (Po3zin 4). ¥ XX cr.
3BMYA€EBA TPAAMLIisl, 3HUKAIOUY B MacCi, BOCKpECa€ B TBOPUOCTI OKPEMUX NUPUTEHTIB i SIK KUBUI «BOTOHb» HECE
ciyxadyam IIpUPOAHY Kpacy, CBITOIVISIHI Ta MiporoeTH4Hi ceHCH yKpaiHCbKOro xopoBoro mucrenrsa (Posain 5). ¥V
BucHOBKax 3'$ICOBaHO CTpaTeriyHy poJib YKPAaiHCbKOTO XOPOBOTO CIIiBY B CUCTEMI HalliOHaJIbHOTO XOPOBOTO
MUCTELTBA Ta BUBYEHHI MI0ro CBITOITISIIHUX 3acaf i eTHOKYJIbTypHOro 6a3ucy. [IpafasHs, njopediriiina ykpaiHcbhKa
MiporI0eTUYHA CBiOMiCTb BUPOPMYyBasacs B IIPOLieCi pO3BUTKY MOBHU, CJIOBECHI (POPMHU SIKOi CKJ1aIM €THO(OHIYHE
niarpyHTs niceHHocTi. ToMy €THO(OHIYHICTD — Lie He JIMIIe [IPoLeC 3ByKOBOI OpraHisallii iCeHHOCTI, a I METOZ,
CHCTEMHOTO MOJEJIIOBAHHS 3BUYA€BOI TPaAuLii, Mi3HAHH4 ii BIIJIMBIB HA €MOLIITHO-YyTTEBE CIIPUNMAaHHS CJIyXadiB.
BiH € 3acagHn4nM 119 POPMYBaHHS Y HOBUX IIOKOJIiHb €MOLiIHO-KOTHITBHOTO MUCJIEHHS SIK OCHOBUA MOPAaJIbHO-
€TUYHOI OLIiHKM 3BMYa€BOi TpaauLii. BCTAaHOBIEHO NPMYMHY OJHOOIYHOCTI BUKOPMCTAaHHS MIPUHILIMIIIB Ta €JIEMEHTIB
(oBKIIOPHOI XOPOBOi 3BMYA€BOI TPaAULii B aKaZleMiYHOMY MUCTELITBI (TIOPYIIEHHS iHTOHALIHOCTI Ta CTPYKTYPU
(OJIBKIIOPHOTO 3pa3Ka, MEHTAJIbHI MiIMIHU, aKTyaizallis yKpaiHChbKUX My3UYHUX [1iaJIeKTiB, eTHIYHOTO 3BYKOBOTO
ineany). Cneundika iHTOHyBaHHS B TPAJULiHOMY I aKaZleMiYHOMY XOPOBOMY BUKOHABCTBI BUOKPEMJIIOE HAIIPSIMKHU
(OJIBKIIOPU3MY 3a MipOIO iX BiffaseHHs Bif MUTOMOI Tpagulii. BU3BHa4YeHO piBHiI BUKOHABCBHKOTO (POJIBKJIIOPU3MY B
pi3HUX (popMax ClieHiYHOi penpe3eHTalii TPaAUIiHHOTO BUKOHABCTBA. ETHOMOHIYHA KOHIIENIIis cTana
dyHIAMEHTOM [1J151 BU3HAYEHHS YHiKabHOI XOpoBoi Koy I1. MypaBcbKoro, 10ro poJli sIK CllaJJKOeMIIsl 3BUYa€BO]
CIIiBOYOI Tpagulii y cpepi akaeMiYHOro BUKOHABCTBA (HA TJli MOHITOPYHTY [IisJIbHOCTI iHIIAX BU3HAYHUX
yKpaiHCbKUX AUpUreHTiB). Ha npukmiani TBopuyocti I1. MypaBCbKOro 3's1COBaHO €CTETHYHI 3acaiu B3ipL,eBOro
3By4YaHHS YKPAiHCBHKOTO CIIiBY B IPUPOJHOMY JIAIOBOMY iHTOHYBaHHI Ha OCHOBI yKpaiHCbKOI HAPOHOIiCEHHOI
TpaauLii.

2. The dissertation examines the role of customary singing tradition in the selfidentification, self-preservation, and
cohesion of the Ukrainian people through the means of indigenous choral art. The relevance of the dissertation
topic was caused by the urgent need to substantiate the ethnophonic theory of Ukrainian choral art as a
component of musical anthropology. Unsolved problems in this area arise in methodological questions to which
there are no answers. Inattention to them motivates the development of such a doctrine that would combine
tradition and modern composer-performer practice under a single conceptual “umbrella”. For the first time in
musicology: a new systemology has been introduced that integrates mythopoetic, ethnophonic, psycholinguistic,
and referential approaches to analysing customary tradition and its manifestations in both choral performance and
compositional practice. An ethnophonic theory of the musical anthropology of choral art has been proposed,
presenting the customary singing tradition as foundational to the development of Ukrainian choral art in the 20th
and 21st centuries. The etymology of the term chor has been clarified, tracing its roots to the Ukrainian
naturalcosmogonic worldview embedded in the annual cycle of calendar rituals; the ritual basis of traditional
singing has been demonstrated as a central factor in shaping and developing Ukrainian choral forms, from the



perspective of ethno-identification; the characteristics of Ukrainian traditional ritual choral singing have been
examined as both ethnically distinctive and culture-forming within contemporary choral practice. The criteria and
methods for incorporating customary tradition into compositional and performance-based folklorism have been
defined, framing them as subsystems within the holistic organism of Ukrainian choral art; the significance of
Ukrainian musical dialects has been highlighted as a form of unique ethno-intonation within the ethnophonic
system of choral anthropology. The structure of the author’s scientific concept traces the historical development
of the customary singing tradition, beginning with the ritual choral songs of the annual cycle, which arose in
Ukrainian lands during pre-Christian times (Chapter 1) over time its evolved into a rich diversity of dialectal
intonations across Ukrainian ethnic territories and became the subject of scholarly study (Chapter 2) from the late
18th century to the early 21st century. They have served as a foundation for compositional folklorism (Chapter 3)
and for performance-based folklorism in the activities of folkloric-reproductive ensembles and both academic and
folk choral groups (Chapter 4). In the 20th century and disappearing into the masses, the customary tradition is
revived in the work of individual conductors, carrying to listeners like a living “flame” the natural beauty, moral and
worldview values, and mythopoetic meanings of Ukrainian choral art (Chapter 5). The conclusions summarize the
results of the study. In line with the research objectives, the strategic role of Ukrainian choral singing within the
system of national choral art has been clarified through the analysis of its worldview foundations and ethnocultural
basis. The ancient, pre-religious Ukrainian mythopoetic consciousness was formed in the process of language
development, the verbal forms of which formed the ethnophonic basis of song. Therefore, ethnophonicity is not
only the process of sound organization of song, but also a method of systematic modeling of the customary
tradition, knowledge of its influences on the emotional and sensory perception of listeners. It is fundamental for
the formation of emotional and cognitive thinking in new generations as the basis for the moral and ethical
assessment of the customary tradition. The reasons for the one-sided use of the principles and elements of the
folk choral customary tradition in academic art are established (violation of the intonation and structure of the
folklore sample, mental substitutions, actualization of Ukrainian musical dialects, ethnic sound ideal). The
specificity of intonation in traditional and academic choral performance distinguishes directions of folklorism
according to the degree of their distance from the specific tradition. The levels of performing folklorism in various
forms of stage representation of traditional performance are determined. The ethnophonic concept became the
foundation for determining the unique choral school of P. Muravsky, his role as the heir to the customary singing
tradition in the field of academic performance (against the background of monitoring the activities of other
prominent Ukrainian conductors). Using the example of P. Muravsky's work, the aesthetic principles of the
exemplary sound of Ukrainian singing in natural mode intonation based on the Ukrainian folk song tradition are
clarified.
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