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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PyOpPHK: 17.01.17

Tema gucepranii:

1. Tpancdopmatiig npupoayu MUCTELTBA Ta JIiITEPATyPH B HOBITHbOMY 4aci.

2. Transformation of Art and Literature Nature in the Modern Time.

Pedepar:

1. Inceprariito npucesiieHo PyHIaMeHTalIbHO 3HaYYIIMM [IpoLiecaMm B icTopii eBpOIeiChbKOi XyJOKHbBOI KyJIbTypHU

KiHug XVIII-ro - noyatky XX-To CT., 10 SIBJISIOTh COOO0I0 NOKOPiHHY TpaHchOopMallilo NonepesHboi TpaAULiiHOl

"MiME€31COLEHTPUYHOI" i1 06'€KTOLLEHTPUYHOI IPUPOJY MUCTELTBA Ta JITEPATYPU B SIKICHO HOBY -

"HeMiMe3UCOLIeHTPUYHY", SKa IOIIyCKa€e Pi3HOCTUJIbOBUIA MIJIIOPaji3M, 3yMOBJIEHUI 1[IIKOBUTOIO CBOOO010

aBTOPCBKOI caMopearisalii. Yriepiue BBEAEHO B IIOPIBHSAJILHE JIITEPATYPO3HABCTBO KAaTEropii, Ki foci He Many Micug

Y HbOMY i BXKBaHHSI IKUX HAIWMKTOBAHE HOTpe6OIO AJ€EKBATHOI'O PO3KPUTTA 3asIBJIEHOI TEMU. Kle ABTEHTUYHOTO

apicTOTeniBChKOTO (IPOTOAPICTOTEIIIBCPKOTI0) MiME3UCY, BUKOPUCTAHO MOHSTTS MiMe31Cy ITPOApPiCTOTEIIIBCHKOTO i

HEapiCTOTEJIBCLKOTO 3 IXHIM MOPIBHAJIBHO-ICTOPUYHUM aHai3oM. [TiIXOIJIEHO 1 pO3BUHYTO A0 KaTEropiaJbHOro

piBHsA oyMKy ABrycra Illneresst mpo ctapy 6araToBikOBY JOPOMaHTHAYHY €PY i HOBY, 3alI0YaTKOBaHy POMaHTU3MOM,

€py B icTOpil €BPONENCHKOI XY 0KHbBOI KyIbTYPU. 13 3a/y4€HHAM JAaHNUX MIKIUCUMIIIIHADHOTO XapaKTepy [IOKa3aHo,

1110 BUPIIAJIBHY POJIb y NEPEXO/i Bifl MePIIOi O APYTroi 3irpaB Tak 3BaHUN "KOIEPHIKAHCBKUI IIEPEBOPOT" Y



MUCJIEHHI €BPOIIEMChKOTrO JIIOJCTBA. Y 3B'S13Ky 3 LIMM IIOPYLIEHO NMpobjieMy Meranepiogusallii icTopii Mucrenrsa ta
JliTepaTypH, 3BEPHYTO yBary Ha 3Ha4€HHS KOJI000iry HOBITHIX ecTeTuko-dinocodpcrkux ineit nyist popmyBaHHS 1

YTBEP/KEHHS HOBOI IPUPOJY MUCTELITBA Ta JIiTePaTypHu.

2. The investigation is dedicated to fundamentally significant processes in the history of European art culture of
the late 18th - early 20th centuries which represent the radical transformation of the previous (traditional) nature
of arts and literature into qualitatively new one. The aspirant is the first to introduce the categories which have not
been used before into the field of Comparative Literature. The use of these categories is dictated by the need of
adequate revealing of the presented theme. Besides the Aristotelian mimesis the author uses the idea of pro-
Aristotelian mimesis and non-Aristotelian mimesis. The idea of August Schlegel about the old centuries-long pre-
Romantic era and a modern era (started by Romanticism) in the history of European art culture has been taken up
and developed to the category level. It has been shown that the so-called "Copernican revolution" in the thought of
European humanity played a decisive part in the transition from the former to the latter era.
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