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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PyOPHK: 13.07

Tema gucepranii:
1. InTepniperauis o6pasy Tapaca llleBuenka y xxuBonucy Ta rpadini XX cTOJITTS: KyJIbTypOTBOPYMI aCIIEKT

2. The interpretation of Taras Shevchenko’s Image in Paintings and Drawings of the 20th century: the Culture
Aspect

Pedepar:

1. Y nuceprauii po3risiHyTo oco6auBocTi iHTepnpeTauii o6pasy T. llleBuenka y xxuBonucy Ta rpadini XX cT.
BusHaueHo, 10 Hai6iIbLI NOIMPEHUM XaHPOM Y Lill 0Opa30TBOPYill eBUYEHKiaHi OyB IOPTPET Ta CIOKETHO-
TE€MaTU4Ha KapTUHA, IpucBg4yeHa 6iorpagii tTa TBopuocTi T. llleBueHKa. 3a3Hau€HO, 0 Y TBOPEHHI 1Or0 06pasy
XyIOXHUKU JOTpuMyBanucs (izsioHoMmiyHUX puc, a Hanucadi noptpetu I. Kpamcokum T1a . Peninum cranu
"KaHOHIYHMMU". BolHOYAC BisibHA iHTEpIpeTalist 00pa3y MUTLSI YMOXJIMBUIIA 3aCTOCYBAHHS Pi3HUX NPUMOMIB i
3aco0iB, 110 I0-HOBOMY PEIPE3EHTYBAJIM Oro 6araTorpaHHy OCOOUCTICTb. APTYMEHTOBAHO, 110 €BOJIIOLis
00pa30TBOPUOI LIeBYEHKIaH! IOB'sI3aHA 3 IPOBEIEHHIM XY 0KHIX BUCTABOK [0 IOBIJIEWHUX TAT HAPOIKEHHS |
cmepri T. llleBueHka. 11i TBOpM Brepie KOMIIJIEKCHO JOCII)KEHO Y KOHTEKCTi BUMIOBOI i >kaHpoBOi crienudiky,

Xy[IOXXHbOI CTUJIICTMKY Ta iHBapiaHTHOCTI ikoHOrpagii 06pasy, y KyJbTypOTBOPUYOMY aCIEKTi.

2. The dissertation analyzed the peculiarities interpretation of T. Shevchenko's image in oil paintings and drawings
of the 20th century. It was determined that the most popular genre in paintings, which were dedicated to



Shevchenko, were a portrait and a petit genre dedicated to the T. Shevchenko's biography and his works. It was
noted that the artists adhered to physiognomic features of the artist in created his portrait, making two main
"canonical” (iconic) types of I. Kramskoy and I. Repin. Free interpretation of image has allowed various modeling
techniques, helped to show features of Shevchenko's multi-faceted personality. It is proved that the evolution of
art works, which were dedicated to Shevchenko associated with holding art exhibitions to the anniversary dates of
T. Shevchenko's birth and death. These works were first comprehensively explored in the context of types and
genres specialty artistic style and iconography invariance of the image, as well as in the way of the culture
creation.

Jep>kaBHHH peecTpaniiiHuil Homep JiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaa>keHHs pe3yJIbTaTiB AHcepTalii:

3B'130K 3 HAYKOBHMH TEMaMH:

VI. BizoMmocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. FOp Mapuna BosogumupiBHa

2.Yur M. V.

KBasigikamis: k.mucr., 17.00.06
InenTudgikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BimomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€HTiB

OdiuiiiHi OIOHEHTH



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. JlaryTreHko Ozbra AnzpiiBHa

2. Jlaryrenko Osbra AHIpiiBHa

KBasigikamis: g.mucr., 17.00.05
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

IloBHe HaliMeHYBaHHSI IOPUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. Ocagya OneHa AHaToJiiBHa

2. Ocapya Onena AHaToJtiiBHa

KBasigikamis: k.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa inHpopmanist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImentTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

[TyuxoB Anppint OsnekcangpoBuY

[TyuyxkoB Anppint OsiekcangpoBuY



PeecTpaTop

KepiBHuk Bigginy YKpIHTEI, mo €

= P

BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi ﬁoﬁ\;f;ﬂ\a;;g IOpuenko T.A.
| e L A

-}
.
i

OistJIBHOCTI




