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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 13.09.25, 18.41.51

Tema gucepranii:
1. basgHHO-aHCaMbJIeBE MUCTELTBO B My3M4Hill KyJbTypi YKpainu XX — novarky XXI cTosiTTs: Teopis, icTopis ta

[IPaKTHUKA.

2. Accordion-Ensemble Art in UkrainianMusic Culture of the XX - early XXI centuries: Theory, History, Practice

Pedepar:

1. lncepralist NpUcBsYeHa aKTyaJbHUM MTpobIeMaM BUBUEHHS 6assHHO-aHCaM671eBOro MucTelrea Ykpainu XX -
noyatky XXI CTOJIITTS, K LiJIICHOTO ABUILA YKPAiHCHKOI My3UYHOI KyJIbTypU. Harosoumyerscs Ha MUTaHHAX
MIPiOPUTETHOCTI UOrO BUAY TBOPYOCTI 38 TEOPETUYHUM, ICTOPUYHUM Ta [IPAKTUYHMM [TapaMeTpaMH,
PO3KPUBAIOTHCS KYJIbTYPOJIOTiUHI aClleKTH 1oro noeTuky; GeHoMeHIB IyXOBHOCTI, iaJloriyHOCTi Ta MaliCTepHOCTI
K KyJIbTypOTBOPUUX (pakTopiB. BusHavyaeThcs crienudika MOHSITTS «[IPIOPUTETHICTLY, BiTHOCHO BUKOHABChKUX
KaHpiB 3 ii cnenndizanielo B KOHTEKCTI 6assHHO-aHCaMO0JI€EBOTO MUCTELITBA; KOHKPETU3YETCSI XPOHOJIOTISI PO3BUTKY
OastHHO-aHCcamMbJ1eBOro BUKOHABCHKOTO JKaHPY, BiZIIIOBIIHO 1oro nediHilism Ta coLiokyabTypHUM QYHKIISIM, a
TaKOX IIpouecu nnpodecionanisanii Ta akagemizallii 6assHHO-aHCaM61€BOT0 My3UKYBaHHS. 3'1COBaHO KaHPOBO-
CTUJIbOBI 0COOJIMBOCTI OasiHHO-aHCaMOJ1eBO] JIiTEPaTypy Ta penepTyapHoi NosiTuku. [IpoaHanizoBaHo peHOMEeHN
IyXOBHOCTI, ZiaJIOTi4HOCTi Ta MalICTEPHOCTI, SIK CKJIaZ0Bi BUKOHABCHKOI IIOETUKU B MPOEKILii HA KYJIbTYPOTBOPYUN

NoTeHLian 6assHHO-aHCaMbJIEBOTO BUKOHABCHKOTO )KaHPY. Pe3ynbTaToM AOCiIKEHHS € OPMYyBaHHS



KOMILJIEKCHOTO YSIBJIEHHS ITPO 6asiHHO- aHCaMbJieBe MUCTELTBO YKpaiHu XX - nodatky XXI CTOJITTS K LiliCHOTO
COIIiOKYJIbTYPHOTO SIBULIA 3 MOTY>KHUM ITOTEHI[iaJIOM BasKJIMBOTO KYJIbTYPOTBOPYOTO 3HAYEHHS B yCiXx popmax
B32€MO/Iii TEOPETUYHOTO, iCTOPUYHOTO Ta ITPAKTUYHOTO acnekTiB. Kio4yoBsi csioBa: 6assHHO-aHCcaMbJieBe MUCTELTBO,
BUKOHABCbKU1 KaHP, NiaJIOriYHiCThb, IYXOBHICTb, MAaICTEPHICTD, IPIOPUTETHICTD, pENepTyap, YKpaiHCbKa My3U4Ha
KyJIbTypa.

2. Thesis presents current issues concerning the research of accordion-ensemble performance as a phenomenon
of Ukrainian music culture. The most important issues concern questions of the priority of this type of art, that is,
the constant increase of its socio-cultural significance level, as well as the cultural aspects of its poetics,
spirituality phenomena, dialogics and mastery as innovative cultural factors. These aspects consider being basic
from the point of view of formation and development of both folk instrumental culture in general and accordion-
ensemble music making in particular. Therefore, the paper defines specific features of the «priority» concept
regarding performing genres with appropriate specificity in the context of accordionensemble art. The paper
specifies the chronology of the development of accordionensemble performance in accordance with its definitions
and socio-cultural functions, describing its professionalization and academic degree earning. The paper also
specifies genre and style features of repertoire support of this instrumental field from the point of view of
traditional and innovative cultural trends. The paper analyzes phenomena of spirituality, dialogics and mastery as
components of performing poetics projected on to innovative cultural potential of accordion-ensemble art. A
systematic approach to studying the accordion-ensemble art as a phenomenon of Ukrainian music culture enabled
a well-ordered and efficient analysis of this complex phenomenon at most important levels of its functioning: 1) as
an object of musicological research (scientific priority); 2) as an object of evaluation according to the criteria of
priority (the priority of performing genre in theoretical, historical and practical aspects). These two basic vectors
of analysis became the basis for determining the features of dialectical correlation between theory and practice in
the specification of all levels of hierarchical system of the «priority» concept, applying the principle of organization
corresponding to the ‘private - specific - general’ triad. When studied the accordion-ensemble performing genre,
a need to correct the definition of the «priority» concept with its levels’ characteristics has arisen due to the
change of the object of evaluation. Thus, the criteria for determining the priority, along with the relevance, were
the novelty and the creative perspective, which, in combination, determine viable existence of a performing genre.
In this case, levels of the hierarchical system of «priority» are: the global level (a development of creative activity
forms, needed to optimize the existence of mankind), the state level (a sociocultural support of the development of
a specific performing genre), art institution (a level of the necessity to create specific art performing groups), art
performing group (an availability of resources for further creative progress). The result of the study is the
formation of a full presentation of Ukrainian accordion-ensemble art as a holistic socio-cultural phenomenon, with
a powerful semantic potential of innovative cultural significance and purpose in all ways of interaction of its
theoretical, historical and practical parameters. Key words: accordion-ensemble art, dialogics, spirituality,
performing genre, mastery, priority, repertoire, Ukrainian music culture.
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