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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Kozu TeMaTHYHHX PyOPHK: 18.41.11, 18.41.51, 18.41.07.11

Tema guceprauii:
1. Cnenudixa 6aHaypHUX IIepeKIazieHb My3UKU Bapoko: BUKOHaBChbKO-TEKCTOJIOTTYHUIN acIeKT.

2. Specifics of the bandura arrangement of music of the Baroque era: performing-textual aspect.

Pedepar:

1. locnimpKeHHs] IPUCBSYE€HE BUBUEHHIO Ta PO3KPUTTIO OCHOBHUX 3aKOHOMIPHOCTEH NepeKyafieHHs, TpaHchopMallii
Ta KOHBEPCii IHCTPYMEHTaNIbHUX TBOPIB €110X1 bapoKo 4151 YKpaiHCbKOr0 HAPOJHOTO CTPYHHO-IIUIIKOBOTO
iHCcTpyMeHTa — 6aHIypu. OGIPYHTOBY€EThHCS BIIPOBAIPKEHHS B MY3MKO3HABCTBO TEPMiHA «KOHBEPCis», IKUI
nepepoaydae NeBHy poOOTY 3 OpPUTiHAJIIOM TBOPY, @ came Horo [1epepooKy, TpaHCcPopmallilo, OHOBJIEHHSI TEMOPOBUX
0CO6IMBOCTEN Ta TEXHOJIOTi My3UYHOr0O MaTepiany (TapMOHIYHY Ta JIafOBY BaPiaHTHICTh, (paKTypHE
[IepeOCMUCIIEHHS, esIKi PUTMIUHI pearyBaHHs), aje 3i 30epe>keHHSIM TOHKOLIIB Ta OCOOJIMBOCTEN MY3UYHOI MOBU
opuriHany. OcHOBHi 03HaKu (aKkTypHO-TeMO6POBOi TpaHchopMallii Ta AesiKi 0co6aMBOCTI iHTEepIpeTalii TBOPiB
enoxu Bapoko 171 6aHypy PO3IJISIHYTO Ha MPUKJIazi TBopiB B. Mapuesnio, U. C. Baxa, I'. Tenemana, I'. Tenperns.
[ligkpecseHo OCHOBHI IPUHLMIY N1ePePOOKU AAHOI My3UKU [1J1s1 OaHAYPU Ta 3BEPHEHO YBary Ha J1esiKi BUKOHABCbKi

nuTaHHA. [IpegMmet gociimkeHHs — cnenudika pakTypHO-TeMOpoBOi TpaHchopMallii iHCTpyMEHTaIbHUX TBOPIB



€I10XU" Bap01<o B Cy4aCHUX MEPEKNIANEHHAX NJId 6aHupr — CIIOHYKae 110 3MiHU TBOPYOIro I'[i,[[XO,I[y pate) 6aH,uypHoro

BMKOHABCTBA Ta HA0JIMKae YKPaiHChbKUM HallioOHAJIbHUM IHCTPYMEHT [0 aKalleMiYHOTO MUCTELTBA CBITOBOI KIIACUKL.

2. The research is dedicated to the study and revealing of the main laws of the arrangement, transformation and
conversion of the instrumental pieces of the Baroque era for Ukrainian stringed-plucked instrument - the
bandura. An introduction of the term “conversion” into musicology is substantiated. It involves some work with the
original work, namely, its processing, transformation, updating of the timbre peculiarities and technology of the
musical material (harmonic and mode variation, textural reconsideration, some rhythmic editing), but with
preservation of subtleties and features of the musical language of the original. The main features of the textural
and timbre transformation and some features of the interpretation of the works of the Baroque era for the bandura
are considered on the example of the works of B. Marcello, J. S. Bach, G. Telemann, G. Handel. The basic principles
of the arrangement of this music for the bandura are emphasized and attention is paid to some performing issues.
The subject of the research is the specificity of the textural and timbre transformation of the instrumental works
of the Baroque era in contemporary arrangements for the bandura - encourages a change in the creative approach
to the bandura performance and brings the Ukrainian national instrument closer to the academic art of the world
classics.
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BaacHe IlpizBumie Im's ITo-6aTbKOBI
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BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisIIBHOCTI

Coxkou OnekcaHp BikropoBuu

Cokous Onekcangp BikropoBud

IOpuenko T.A.



