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2. Artistic and technological features of mass theatrical spectacles: modern Ukrainian multi-genre context

Pedepar:

1. Y Pozpnini 1 «MUCTEeLbKOrO-TE€XHOJIOTiUHI 0COOIUBOCTI PEXXUCYPU MAaCOBUX BUIIOBUIL, B OITHULI Cy4acCHOTO
YKPaiHCHKOTO MOJIDKAaHPOBOTIO KOHTEKCTY SIK IPEIMET JOCJIIKEHHS» 3SICOBAaHO CTaH HAyKOBOTO PO3POOJIEHHS
po6JieMU OCIIiIKEHHS, BUSIBJIEHO 1OTO IKepesbHy 6a3y, BUBHAY€HO TEOPETUKO-METO0JIOTiYHe MiATPYHTS Ta
3'sICOBAaHO OCHOBHI IIOHSTTS OCTiI>KeHHs. HarosomeHo, 10 OCMUCJIEHHS TPO6JieM PeXXUCYPH MaCOBUX BUIOBUIL, €
OJIHUM 3 HOBUX HaIIPSIMiB HAYKOBYX PO3PO0JIEHD, [IOPIBHSHO 3 IPOOJIEMaMU PEXUCYPHU APaMaTUYHOrO TeATPy, PO
110 CBiTYMTh HE3HAYHUII MaCUB HayKOBHUX Npalip Liei chepu, ocTaToyHa HeCHOPMOBAHICTb BIACHOTO MOHSTINHO-
KaTeropiasbHOro anapary. OgHoO4acHO, 3a HagBHOCTI CAMOCTIHOTO IPEIMETY JOCIIiI)KEHHS, CHHTETUYHY
crienQiky sSIKOro BU3HAUYEHO, 1lell HalpsIM aKTMBHO PO3BUBAETHCS, HAYKOBUII JUCKYPC PO3LINPIOETHCS,
30arayyo4yuch HOBUMM (PAaKTaMU Ta TEOPISIMU. YTOUHEHO OCHOBHI ITOHATTS JOCiIKEHHS. MacoBe BUAOBULIE — 1€
CKJIQJHUK KyJIbTYPHOTO IIPOCTOPY — CPEPYU MPOBATKEHHS KyJbTYPHOI JisJILHOCTI, 110 NIEpei6avdae y4acTh BEJIUKO]

KIJIBKOCTI JIIOZIeN Ta iX OpraHi3oBaHi Aii i3 3a4,0BOJIEHHS KYJIbTYPHO-MUCTELbKUX, JO3BIJIJIEBUX, CYCIIiJIBHO-



NOJIITUYHUX Ta iHMKX NOoTpe6. HeTpaguuiiHuil IpoCTip po3ropTaHHS (IO, ByJIML, CTaliOHH, Najlally CIOPTY,
TOPTOBi LIEHTPY, 3€JIeHi TeaTpH, BOAHI JIOKaLlii Ta iH.) 3yMOBJIIO€ KOMIIO3ULIIMHO-apXiTEKTOHIUHY crienudiky
BUJIOBUILA, 0r0 AMHaMiKy Ta Temnoputm. Tearpasisallis nependayae CHHTE3yBaHHS HEXYJOXKHIX Ta XyA0XKHIX
(peHOMEHIB 3a 3aKOHAMU ApaMaTyprii 337718 CTBOPEHHS MaCOBOT0O BUIOBUIIA, 110 €CTETUYHO Ta EMOLIHO
BIUIMBATAMeE Ha My6IIiKy. Pi3HMLIS MK TEpMiHaMU «MacoOBE BUJIOBUILE» Ta «MACOBE TeaTpasi30BaHe BUJLOBULILE» IIPU
3aCTOCYBaHHI y KyJIbTYPHO-MUCTELbKill cdepi € JOBOJIi HE3HAYHOIO, iX [IepeBaXXHO BXXUBAIOTH SIK TOTO>KHI.
3po671€HO BUCHOBOK, 1[0 Y MEXKAax MaCOBOTI'O BUJOBUILA 1OT0 MUCTELbKI CKIIQAHUKY (IpamMaTUdHa Jisl, aKTOPChKa
rpa, My3HUKa, TaHellb, clieHorpadis, Biieoau3aiH Ta iH.) BBaKaloTh XaHpaMH, 110 BU3Havae MOJIDKaHPOBY IPUPOTY
BiTKpUTOI CUCTEMU MacOBOTO BumoBuina. OTHOYACHO Pi3Hi 32 TEMATUKOIO, CTUJIEM, (OPMOIO, EMOLIITHOO
IOMiHaHTOIO Ta IHIIMMU BU3HAYHUKAMU >KaHPY MacoBi BUA0BUILA GOPMYIOTh N0JIDKAaHPOBU MacuB. TakoxX OJHUM
3 [IOMYJIIPHUX TBOPYMX METOJIiB OCTAHHIX POKIB CTaB MOJIICTUIII3M, IO CIPUSIE MUCTELIbKO-TEXHOJIOTTYIHOMY
YPi3HOMAHITHEHHIO PEXUCYPU MACOBUX BUIOBUIL. 3aCTOCOBYIOYM KOHLENIIIIO «Bi3yaslbHOIO [IOBOPOTY», JOBELEHO,
1110 Bi3yaJIbHICTh y MaCOBUX BUMIOBUIIAX, sIKa POpMyeThCs 3acobamu cueHorpadiuHoro opopmieHHs (CBITI0,
BiZleoNnpoeK1ii, JexopaliliHi KOHCTPYKL{ii, KOCTIOMH, FPUM Ta iH.) Ta 6€3[10cepeHbO AiicTBOM (IIJIaCTUKA Tija,
nepeMillleHHS IPYIl BUKOHABLIIB Ta iH.), HE JIMIe TPAaHCIOE XyI0KHbO-00pa3Hy KOHLIEMNLil0 BUOBUILZ, a
«34YUTYETHCS» IIIsa4aMu SIK cucTema MmeTadop, CaMOLiHHUY (eHOMEH, 1[0 MOKHA iHTeprpeTyBaTH 6e3BiIHOCHO
3MiCTOBOIO HallOBHEHHSI 3aX0Ay. Y Cy4aCHMX MaCOBMX BUJOBUILAX POJIb Bi3yaJIbHOTO CKJIAJHMKA 3pOCTaE 3aBASIKU
BMKOPHCTAHHIO HOBITHIX IM(POBUX TEXHOJIOTiH (BipTyaibHa peasbHICThb, IONOBHEHA PEAJIbHICTD, 3MilllaHa
PEaJIBbHICTB Ta iH.), MiJBULIEHHIO I0TO POJIi TAKOX CIIPUSJIA 3MiHM y CyYaCHOMY CYCIIJIBCTBI Ha PiBHI IICUXiYHUX
IIpoLIeCiB («KJIiI0Be MUCJIEHHS», HaZlaHHs IlepeBaru GOKyCyBaHHIO YBaru Ha Bi3yaslbHUX, a HE CJIyXOBUX YU
TEKCTOBUX 00pasax Ta iH.). ¥ Po3gini 2 «MacoBi BumoBuia Kpisb NPU3MY MUCTELILKO-TEXHOJIOTIYHUX NIPOLIECiB»
POBIJISIHYTO OCOOJIMBOCTI PESKUCYPU MACOBUX BUAOBUIY SIK MUCTELILKO-TEXHOJIOTIYHUI NPOLeC, IPOaHali30BaHO
BIUJIMB Ha HbOT'O Cy4acCHUX LIM(PPOBUX TexHOJIOTiN. [JoBeNieHO, 1o TpaHcdopMallifiHi colliaslbHO-eKOHOMIYHI Ta
iCTOPUKO-KYJIBTYPHI ITpOLeCH Bif, 11o4aTKy 1990-x pOKiB [TI03HAYMIIMCS HaA i1€0JIOTIYHUX | TEMATUYHMX BEKTOPax
PeXucypu MacOBUX BUIOBUI, aKTyasli3yl04M iCTOPUKO-€THOrpa@iuHi Ta Hal[iOHaIbHO-NIATPiOTUYHI BUSIBY, a 3
[I0YaTKy [TOBHOMACIITaAGHOro BTOPTHEHHS pocii B YKpainy 24 moToro 2022 poKy - IOBHY yKpaiHizanio 1iei cdepu.
3a3HaueHo, 1110 MAaCOBi BUOBUILIA IOCUTh YMOBHO PO3IOJISIOTh Ha IPYIIN: 32 PiBHEM Ta MacLITaOHICTIO
[IPOBEJIEHHS — MIDKHAPOZHI, IeP>KaBHi, PEriOHasbHi, JIOKaJIbHi; 3a MiCLIEM IIPOBENEHHS — Y IIPUMIILEHHI,
IIpoCcTOHE6Aa, 3MillaHi; 32 perysipHiCTIO IPOBEIeHHS — Pa30Bi, IepioAnYHi, MOCTiHHI. 3ayBakeHO, 1[0 BU3HAYAI0YU
PO3BasKaJIbHY, IPOCBITHULPKY, KOMYHIKaTUBHY, FeJOHICTUYHY, BUXOBHY Ta iH. QyHKIIil MACOBUX BUOBUII, JOBOJII
4acTo 1032 YBarolo peXkucepiB 3aJIMIIAeThCs KyJIbTYyPOTBOPYA (PYHKLS, 1110 NIependadae He Juile 3a1y4YeHHs 0
CKapOiB YKPaiHCBKOI Ta CBITOBOI KyJIbTYpH, a i (POPMYBaHHSI AyXOBHOTO CBiTy OCOOMCTOCTI, KyJIbTUBYBAHHS LIiHHOCTI
JII0ZICbKOTO OYTTH, 1O criprse GOPMYBaHHIO LiTiCHOI €KOCHCTEMHU JIIOJIMHU Ta KYJIbTYPH. BKazaHo, 1o pexxucypa
MacOBUX BUJIOBUII SIK MUCTELbKO-TEXHOJIOTIYHNI [TPOLIEC € CUHTE3YBAaHHSIM TPAIULiHUX MACTELbKO~
TEXHOJIOTIYHUX ITPUIOMiB (BUHUKHEHHS ifiei; CTBOpPEHHS ClieHapiio; po3p0o6JIeHHS BUAOBUIIA 3i CIIiBTBOPLSMY;
JeTaisallis peXXuCepCbKOro CLeHapilo,

2. Section 1, Artistic and Technological Features of Directing Mass Spectacles in the Optics of the Contemporary
Ukrainian Multi-Genre Context as a Subject of Research, clarifies the state of scientific development of the
research problem, identifies its source base, defines the theoretical and methodological basis, and clarifies the
main concepts of the study. It is emphasized that understanding the problems of directing mass spectacles is one
of the new areas of scientific research, compared to the problems of directing drama theatre, as evidenced by the
limited number of scientific works in this area, the final unformed conceptual and categorical apparatus. At the
same time, given the presence of an independent subject of research, the synthetic specificity of which has been
determined, this area is actively developing, and the scientific discourse is expanding, and enriched with new facts
and theories. The basic concepts of the study are clarified. The mass spectacle is a component of cultural space -
the sphere of cultural activity that involves the participation of a large number of people and their organized
actions to meet cultural, artistic, leisure, socio-political, and other needs. The unconventional space of deployment
(squares, streets, stadiums, sports palaces, shopping centers, green theatres, water locations, etc.) determines the



compositional and architectonic specificity of the spectacle, its dynamics, and tempo. Theatricalization involves
the synthesis of non-fiction and fiction phenomena according to the laws of drama to create a mass spectacle that
will aesthetically and emotionally affect the public. The difference between the terms ‘mass spectacle’ and ‘mass
theatrical spectacle’ when used in the cultural and artistic sphere is quite insignificant, they are mostly used as
identical. It is concluded that within the mass spectacle, its artistic components (dramatic action, acting, music,
dance, scenography, video design, etc.) are considered genres, which determines the multi-genre nature of the
open system of mass spectacle. At the same time, mass spectacles that differ in subject matter, style, form,
emotional dominance, and other genre determinants form a multi-genre array. Polystylism has also become one of
the most popular creative methods in recent years, contributing to the artistic and technological diversity of mass
spectacle directing. Applying the concept of ‘visual turn’, the author proves that visuality in mass spectacles, which
is formed by means of stage design (light, video projections, set designs, costumes, make-up, etc.) and the action
itself (body plastic, movement of groups of performers, etc.), not only conveys the artistic and figurative concept of
the spectacle but is ‘read’ by the audience as a system of metaphors, a phenomenon in itself that can be
interpreted without regard to the content of the event. In modern mass spectacles, the role of the visual
component is increasing due to the use of the latest digital technologies (virtual reality, augmented reality, mixed
reality, etc.), and its role has also been enhanced by changes in modern society at level of mental processes (‘clip
thinking’, preference for focusing on visual rather than auditory or textual images, etc.). Chapter 2, Mass
Spectacles through the Prism of Artistic and Technological Processes, examines the peculiarities of directing mass
spectacles as an artistic and technological process, analyzing the impact of modern digital technologies on them. It
is proved that the transformational socio-economic, historical, and cultural processes since the early 1990s have
affected the ideological and thematic vectors of mass spectacle directing, actualizing historical, ethnographic, and
national-patriotic manifestations, and since the beginning of russia's full-scale invasion of Ukraine on 24 February
2022 - the complete Ukrainization of this sphere. It is noted that mass spectacles are rather conventionally divided
into groups: by the level and scale of conduct - international, state, regional, local; by the venue - indoor, open-air,
mixed; by the regularity of conduct - one-time, periodic, permanent. It is noted that when determining the
entertainment, enlightening, communicative, hedonistic, educational, and other functions of mass spectacles,
directors often overlook the cultural function, which involves not only access to the treasures of both Ukrainian
and world cultures but also the formation of the spiritual w
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