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1. Im'a Japiroca Miii0 BXOAUTb MPAKTUYHO B YCi AaHTOJIOTII I iCTOPUYHI OIJISIIY €BPONENChKOI My3UYHOI KYJIbTYPH
nepioi nosoBuHU XX ctoniTtsa. eHomeHasbHa KiJbKiCTh OIyCiB KOMIIO3UTOpa — 443 TBOPH, 110 BUCBITJIIOIOTh BCIO
JKaHPOBY cepy 3axigHoi akameMivyHoi My3uKy (Bkitovarouu 19 onep i 19 6aneTiB), — Bpakae He TiJIbKU
HOMIHATHUBHOIO CKJIaZI0BOIO, ajie PiKiCHOIO IMMOUHOI0 1 BCEOCSDKHICTIO MUCJIEHHSI MUTLS. Bing camux paHHIX 10
OCTaHHIX TBOPiB Mili0 IIyKaB BJIACHI MIJIIXY €JHAHHS JAJIEKUX KyJIbTYPHUX, )KAHPOBUX i CTUJIbOBUX CBIiTiB, HOBI
MOJKJIMBOCTI B3a€MOJii MUCTELLKUX TPALULIiNA Pi3HMX KOHTUHEHTIB I My3UYHUX NIPAKTUK. TOMY yCBiOMJIEHHS

TBOpPYOTro ,[[OpO6Ky KOMIIO3UTOPA, AKOro ,I[OCJ'HJ_IHI/IKI/I Ha3WBalOTh «kMY3UYHUM HpOTe€M>>, I1I0CTa€ BaAXXJIMBUM



3aBJIAaHHSIM CbOTOJIEHHOI I'yMaHiTapHOI HayKHY, aJike PO3KPUBAE SIK iHIMBiyaIbHi 0COGIMBOCTI HETIOBTOPHOTO
XyZIOXXHBOTO CBiTy MUTILS, TaK i GyHIaMeHTasbHi [TPOLecy 3MiHU IPUHLIUIIB My3UYHOI'O MUCJIEHHS Y XX CTOJITTI
3arajioM. Y 1oJie yBaru yKpaiHCbKMX My3UKO3HAaBLiB TBOPYiCTh Mili0O MTOTpaIse JUllle OKPEMUAMU aClIeKTaMy,
HalvacTillle MOB'I3aHUMHU 3 «EK30TUYHOI0» CKJIaJ0BOI0 I0T0 My3MYHOI MOBHU i 3BEPHEHHSIMU 10 HEEBPOIENChKUX
MY3UYHUX JIKEPeJ, 30KpemMa, 6pa3nuiibCbKOro (OIbKIOPY i1 aMePUKAHCBKOTO 1pKa3dy. Maiike 30BCiM He BUCBITJIEHOIO
3aJIMIIAETHCS KAMEPHO-BOKAJ/IbHA CIIAJIIMHA MUTLIS, X04Ya [0 BOKAJIbHMX KaHPiB KOMITO3UTOP 3BEPTABCS IPOTATOM
yCbOTO XXUTTSL, @ KaTajlor oro BOKaJIbHUX TBOPiB HapaxoBye 6;113bko 100 iMeH NpeiCTaBHUKIB JIiTEPaTypHOTO CBIiTY
pi3HUX emoX, KyJIbTYP i HalliOHAJIbHUX 1IKiI. OCO6IMBOrO 3HaYE€HHS HAOyBa€ BUBYEHHS! PAHHbOI KAMEPHO-BOKAJIbHOI
My3uKu Milto, sika 6ysia HanrcaHa Mk 1910 i 1919 pokamu i ckylafjae OCHOBHY YaCTHHY «TBOPYOI MPOIYKLii» 11bOTO
nepiony. Came y chepi BOKaabHOI My3UKH BiiOYBA€ThCSI CTAHOBJIEHHS iHIMBilyaJlbHOTO CTUJII0 KOMIIO3UTOPA SIK
LIiJiCHOI cCUCTeMH, 1O OyZe 3HAXOOUTUCD Y IMHAMIlli MOCTITHMX OHOBJIEHD Y MOAAIbIII AECATUIIITTS. ToX
IOCJIiIPKEHHS WISIXiB popMyBaHHS cTUIO Miiio y cdepi BOKalIbHOI My3UKH y Meplle TBOpYE AECATUTITTS €
aKTyaJIbHUM 3aIlMTOM Cy4aCHOTrO YKPaiHChbKOTO My3MKO3HABCTBA. MeTa JOCIiIKEHHS — BUSIBJIEHHSI OCHOBHUX
YMHHUKIB (popMyBaHHS cTuio Jlapitoca Miiio B cdepi BokanbHOi My3uku y nepiof 1910 - 1919 pokis. O6’ekToM
IOCIIiIKEHHS € BOKaJibHa My3uKa Jlapitoca Millo paHHbOrO nepiogy TBOpYoCTi. [Ipeamer gociigKeHHa — CTUIbOBI
rapaMeTpy BOKaJIbHUX TBOPIB [lapitoca Miiio 1910 - 1919 pokiB. HaykoBa HOBU3HA POGOTHU IOJISITAE B TOMY, IO Y
JUcCepTallii aKTyali30BaHO i BKJIIIOYEHO B YKPaiHCbKUN MY3MKO3HABYMI KOHTEKCT MaJIO BUCBITJIEHUI Iap TBOPYOCTI
J. Mifio - paHHi BOKaJIbHi OIycH; PO3MKPEHO C(POPMOBAHI B My3UKO3HABYMX MPALISIX YKPAIHCbKMX HAyKOBLIiB
VSIBJIEHHS TIPO 3arajibHi CTpaTerii pO3BUTKY (PPaHIy3bKOi My3UKHU MepHIoi YBepTi XX CTOJIITTS; 3AiICHEHO OIJIST
HAyKOBUX IOIJIiB Ha cnienudiky ¢popmyBaHHs TBOpYoi nocTari Jlapitoca Miiio i xapakTepHi pucu 10ro My3sudHoro
MUCJIEHHS, BIIPOBAI)KEHUX Y 3aXiIHOMy My3MKO3HaBCTBi; KOHLENTYyali30BaHO NOHSATTSI GE€HOMEHY TBOPYO]
ocobucrocrti Jlapitoca Mii1o; BUSIBJIEHO YHiBE€pCaJIbHi BUMipY XUTTETBOPYOCTI Jlapitoca Miilo B aclleKTi po3yMiHHS
crienniky B3aeMOZii MEHTaJIbHUX i COLIO-KYJIbTYPHUX BEKTOPIB peasnisalii y ix 1isicHOCTi; BUBHaY€HO reHesy i
IpuHUUIY (pOpMyBaHHS iHAMBINyaNnbHOI CTUIIBOBOI cucTeMu Jlapiloca Miiio; IIpeficTaBeHO BOKaJIbHi TBOPU
Japiroca Miiio 1910 - 1919 pokiB sk LisiCHUI, HAalliOHAJIBHO 3yMOBJIEHMI CTUILOBUI (PEHOMEH; PO3POOJIEHO BEKTOPU
[IPOLECY CTUJIEYTBOPEHHS B KAMEPHO-BOKaJIbHIN My3uLi [Japitoca Mifio 3a pe3yabTaTaMy aHaji3y BOKaJIbHUX TBOPIB
KOMIIO3UTOPA; BUSIBJIEHO OCOOJIMBOCTI OpraHisaiiii BOKaJibHUX MiHiaTIop Ha TeKCTH Jleo JlaTins, BOKaIbHUX LUKIIiB
«[IlisHanng Cxony» i «Ha Bynuugx Pio» (Ha Texcru Iosig Kiozesns), a TakoK MacIITaGHOrO BOKaJIbHO-
iHCTpPYMEHTaNIBHOTO LUKy «CilbChKOrOCnoAapchki MamuHu» (Ha TEKCTH 3 KaTaJIoTy CiJIbCbKOTOCIIOJAPChKOI

BHCTaBKH).

2. The relevance of the research is conditioned by the necessity to study the work by Darius Milhaud that
impresses not only with the nominative composition (443 works covering the full genres of Western academic
music, including 19 operas and 19 ballets), but also with the depth and comprehensiveness of the artist's thinking.
From the earliest to the last works, Milhaud sought his own ways of unifying distant cultural, genre and stylistic
worlds, interaction of artistic traditions of different continents and musical practices. Awareness of the creative
work of the composer, whom researchers call a "musical Proteus", becomes an important task of today's
humanitarian science, because it reveals both the individual features of the artist's unique artistic world, and the
fundamental processes of changing the principles of musical thinking in the 20th century in general. Only certain
aspects of Milhaud's work come to the attention of Ukrainian musicologists, most often associated with the
"exotic" component of his musical language and appeals to non-European musical sources, in particular, Brazilian
folklore and American jazz. The artist's chamber-vocal legacy remains almost completely unlit, although the
composer turned to vocal genres throughout his life, and the catalog of his vocal works includes about 100 names
of representatives of the literary world of various eras, cultures and national schools. Of particular importance is
the study of the chamber and vocal music by Milhaud, which was written between 1910 and 1919 and constitutes
the main part of the creative results of this period. It is in the field of vocal music that the formation of the
individual style of the composer as a whole system takes place. Therefore, the study of the ways of the formation
of Milhaud's style in the field of vocal music in the first creative decade is an urgent question of modern Ukrainian
musicology. The object of research is the vocal music of Darius Milhaud from the early period of his work. The



subject of the study is the stylistic parameters of Darius Miho's vocal works of 1910 - 1919. The purpose of the
research is to identify the main factors in the formation of the style of Darius Milhaud in the field of vocal music in
the period 1910 - 1919. In the dissertation for the first time has updated and included in the Ukrainian
musicological context a little-explained layer of D. Milhaud's work - early vocal opuses; ideas about the general
strategies for the development of musical thinking of French composers of the first quarter of the 20th century
developed in the musicological works of Ukrainian scientists; an overview of scientific views on the specifics of the
formation of the Darius Milhaud creative figure and the characteristic features of his musical thinking introduced
in Western musicology; the concept of the phenomenon of the creative personality of Darius Milhaud. Also were
revealed the universal dimensions of Darius Milhaud's creativity in the aspect of understanding the specifics of the
interaction of mental and socio-cultural vectors of realization in their integrity; the genesis and principles of
formation of the individual stylistic system of Darius Milhaud; the peculiarities of the organization of the vocal
cycles "Agricultural Machines", "Knowing the East", "On the Streets of Rio" (on the texts by Paul Claudel), as well as
vocal miniatures on the texts by Leo Latil.
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