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Pedepar:

1. Im'a Jlapitoca Miilo BXOZUTE ITPAKTUYHO B YCi aHTOJIOTII 11 iCTOPUYHI OIJIAAM €BPONENCHKOI MY3UYHOI KyJIbTYpH
nepuoi nosoBuHU XX cToJliTTs.. DeHOMeHabHA KiJIBKICTh OIyCiB KOMIO3UTOpA — 443 TBOPH, 110 BUCBITIIIOIOTh BCIO
KaHpoBY cdepy 3axifHoi akazeMidHoi My3uKH (BKJodatouu 19 omnep i 19 6asneriB), — Bpaskae He TilbKU
HOMIHaTUBHOIO CKJIa/IOBOIO, aJie PiAKiCHOIO IMNOMHOIO 1 BCEOCSKHICTIO MUCTIEHHST MUTIIS. Bifl caMuX paHHIxX 110
OCTaHHIX TBOPiB Mil10 1IyKaB BJIACHI MIJIAXY €JHAHHA JAJIEKUX KyJIbTYPHUX, J)KaHPOBUX i CTUJIbOBUX CBITiB, HOBI
MO>KJIMBOCTI B3a€MOJIii MUCTELIbKUX TPAIULiN Pi3HMX KOHTUHEHTIB I My3UYHUX NPAKTUK. TOMY yCBiOMIIEHHS
TBOPYOTO IOPOOKY KOMITO3UTOPA, KOTO JOCIiJHUKY Ha3MBAIOTh «My3MYHUM [IpoTeem», IoCcTae BaKJIMBUM
3aBIAHHSIM CbOTOJE€HHOI 'YMaHITapHOI HAyKY, afI’)Ke PO3KPUBAE SIK iHIMBiyalbHi 0COOJIMBOCTI HEITIOBTOPHOTO
XyIOXXHBOTO CBiTy MUTLS, TaK i GyHIaMEHTAJIbHI IPOLLECH 3MiHM MIPVHLNIIB My3UYHOTO MUCJIEHHS Y XX CTOJIITTI

3arajioM. Y 1oJie yBaru yKpaiHCbKMX My3UKO3HAaBLiB TBOPYiCTh MiliO MOTpaIIsge JUllle OKPEMUAMU aClleKTaMy,



HalyacTille NOB$I3aHUMU 3 «€K30TUYHOIO» CKJIaI0BOIO IOT0 MY3UYHOI MOBU i 3BEDHEHHSIMU 10 HEEBPOIENCHKUX
MY3UYHUX JIKEPEJ, 30KpeMa, 6pa3niibCbKOro (POIbKIOPY I aMEPUKAHCBKOTO 1pKa3dy. Maiike 30BCiM He BUCBITJIEHOIO
3a/IMIIAETLCS KAMEPHO-BOKAJIbHA CIIAIIMHA MUTLIS, X04Ya [0 BOKAJIbHYX )KaHPiB KOMITO3UTOP 3BEPTABCS IPOTATOM
YCBOTO XXUTTSL, @ KaTaJlor Oro BOKaJIbHUX TBOPIiB HapaxoBye 6;113bkKo 100 iMeH NpeCTaBHUKIB JIiTePaTypHOTO CBITY
pi3HUX €moX, KyJIbTYP i HalliOHA/IbHUX 1K, OCO6MBOrO 3Ha4E€HHS HAOyBa€ BUBYEHHS! PAHHBOI KAMEPHO-BOKAJIbHOI
My3uKky Milio, sika 6ysia Hanrcana mMix 1910 i 1919 pokamu i ckaziae OCHOBHY YaCTUHY «TBOPUOI IPOAYKLii» 11bOro
nepiony. Came y cdepi BOKaJIbHOI My3UKH BiI0YBA€ThCSI CTAHOBJIEHHS iHIMBilyaJlbHOTO CTUJII0 KOMIIO3UTOPA SIK
LisicHOI cuctemy, 1o 6yJe 3HaXOOUTUCh Y AMHAMIli TOCTINHUX OHOBJIEHDb Y MOJAJIbIII AeCITUIITTS. ToX
IoCHimKeHHs nisaxiB popmyBaHHS cTuiio Milio y cdepi BoKasbHOI My3UKU Yy Teplie TBOpYe NeCITUIITTS €
aKTyaJIbHUM 3aIlMTOM Cy4aCHOTrO YKPaiHChbKOTO My3MKO3HABCTBA. MeTa [NOCIIiIKEHHS — BUSIBJIEHHSI OCHOBHUX
YMHHUKIB popmyBaHHS cTuio Japitoca Miiio B cdepi BokanbHOI My3uku y nepiof 1910 - 1919 pokis. O6’ekTom
IOCIIiIKEHHS € BOKaJibHa My3uKa Jlapiroca Miilo paHHLOrO nepiogy TBOpYOCTi. [Ipeamer fociigKeHHsa — CTUIbOBI
napaMeTpy BOKaJIbHUX TBOPIB [lapitoca Miito 1910 - 1919 pokiB. HaykoBa HOBU3HA POGOTHU IOJISITAE B TOMY, 11O Y
IUcepTalii akTyali30BaHO i BKIIIOYEHO B YKPAiHCbKUI MY3MKO3HaBYMI KOHTEKCT MaJIO BUCBITJIEHWI Iap TBOPYOCTI
J. Mifio - paHHi BOKaJIbHi OITyCH; PO3MMPEHO C(POPMOBAHI B My3MKO3HABYMX MPALISIX YKPAIHCHKMX HAyKOBLIiB
ySIBJIEHHSI [IPO 3arajibHi CTparerii po3BUTKY QpaHIy3bKoi My3uKy Mepioi yBepTi XX CTOJITTS; 3AiICHEHO OIJISI]
HAyKOBUX IOIJIiB Ha cienudiky ¢popmyBaHHs TBOpYoi HocTari Jlapitoca Miiio i xapakTepHi pucu 10ro My3udHoro
MUCJIEHHS, BIPOBAII)XEHUX Y 3aXiTHOMY My3MKO3HaBCTBi; KOHLENTYali30BaHO MOHATTSI (EHOMEHY TBOPYO]
ocobucrocrti Jlapitoca Mii10; BUSIBJIEHO yHiBepcasbHi BUMipU XXUTTeTBOPYOCTi JJapitoca Miilo B acleKTi po3yMiHHs
criendiky B3aeMOZii MEHTaJIbHUX i COLIO-KYJIbTYPHUX BEKTOPIB peasnisalii y ix 1jisicHOCTi; BUBHaY€HO reHesy i
IpUHUUIM (POPMYyBaHHS iHAMBiNyaNnbHOI CTUIIBOBOI cucTeMu Jlapiloca Miiio; IpeicTaBlIeHo BOKaJIbHi TBOPU
JHapiroca Miito 1910 - 1919 pokiB $IK LiliCHUI, HalliOHAJIBHO 3yMOBJIEHMI CTUILOBUI (PEHOMEH; PO3POOJIEHO BEKTOPU
MIPOLIECY CTUJIEYTBOPEHHS B KAMEPHO-BOKaJIbHIN My3ulli [lapitoca Milio 3a pe3yabTaTaMu aHasi3y BOKaJIbHUX TBOPIB
KOMIIOBUTOPA; BUSIBJIEHO OCOOJIMBOCTI OopraHizaliii BokaJibHUX MiHiaTiop Ha TeKcTH Jleo JlaTinst, BOKanbHUX LUKIIiB
«ITisnanng Cxony» i «Ha Bynuugx Pio» (Ha Texcru Iosig Kiopens), a TakoK MacITabGHOrO BOKaJbHO-
iHCTpyMeHTaIbHOTO UKy «CibCbKOrOCIoAapChbKi MamnHn» (Ha TEKCTU 3 KaTalory CillbCbKOrOCIOIAPChKO]

BHCTaBKH).

2. The relevance of the research is conditioned by the necessity to study the work by Darius Milhaud that
impresses not only with the nominative composition (443 works covering the full genres of Western academic
music, including 19 operas and 19 ballets), but also with the depth and comprehensiveness of the artist's thinking.
From the earliest to the last works, Milhaud sought his own ways of unifying distant cultural, genre and stylistic
worlds, interaction of artistic traditions of different continents and musical practices. Awareness of the creative
work of the composer, whom researchers call a "musical Proteus", becomes an important task of today's
humanitarian science, because it reveals both the individual features of the artist's unique artistic world, and the
fundamental processes of changing the principles of musical thinking in the 20th century in general. Only certain
aspects of Milhaud's work come to the attention of Ukrainian musicologists, most often associated with the
"exotic" component of his musical language and appeals to non-European musical sources, in particular, Brazilian
folklore and American jazz. The artist's chamber-vocal legacy remains almost completely unlit, although the
composer turned to vocal genres throughout his life, and the catalog of his vocal works includes about 100 names
of representatives of the literary world of various eras, cultures and national schools. Of particular importance is
the study of the chamber and vocal music by Milhaud, which was written between 1910 and 1919 and constitutes
the main part of the creative results of this period. It is in the field of vocal music that the formation of the
individual style of the composer as a whole system takes place. Therefore, the study of the ways of the formation
of Milhaud's style in the field of vocal music in the first creative decade is an urgent question of modern Ukrainian
musicology. The object of research is the vocal music of Darius Milhaud from the early period of his work. The
subject of the study is the stylistic parameters of Darius Miho's vocal works of 1910 - 1919. The purpose of the
research is to identify the main factors in the formation of the style of Darius Milhaud in the field of vocal music in
the period 1910 - 1919. In the dissertation for the first time has updated and included in the Ukrainian



musicological context a little-explained layer of D. Milhaud's work - early vocal opuses; ideas about the general
strategies for the development of musical thinking of French composers of the first quarter of the 20th century
developed in the musicological works of Ukrainian scientists; an overview of scientific views on the specifics of the
formation of the Darius Milhaud creative figure and the characteristic features of his musical thinking introduced
in Western musicology; the concept of the phenomenon of the creative personality of Darius Milhaud. Also were
revealed the universal dimensions of Darius Milhaud's creativity in the aspect of understanding the specifics of the
interaction of mental and socio-cultural vectors of realization in their integrity; the genesis and principles of
formation of the individual stylistic system of Darius Milhaud; the peculiarities of the organization of the vocal

cycles "Agricultural Machines", "Knowing the East", "On the Streets of Rio" (on the texts by Paul Claudel), as well as
vocal miniatures on the texts by Leo Latil.
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