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1. ®pannysbke ¢QieiitoBe MuctenTBo KiHLs XVIII - moyaTky XIX CTOJITTS B KOHTEKCTI (POpMYyBaHHS CUCTEMU
npodeciiiHoi My3M4HOI OCBIiTH

2. French Flute Art in the Late 18th - Early 19th Centuries in terms of Forming a System of Professional Music
Education

Pedepar:

1. Incepraliito pucBsYeHO NOCIiIKeHH!o icTopii ¢ppaHiy3bKkoro gpieitoBoro mucrelrsa Kinns XVIII - novyarky XIX
croniTTa. O3Ha4eHUN Nepioj] BUAISIETLCS JOKOPIHHMMU 3MiHAMU Y CYCITiJIbHO-TIOJIITUYHIN Ta EKOHOMIYHIN cuCTEMI
®panuii, KOTpi 6y/1M BUKJIMKaHI peBOOLITHMMY nToAisimu 1789 poKy i Manu BUpillanbHMI BIUIUB HA PO3BUTOK
¢deiitoBOro MucCTeUTBa. Besnka (paHily3bKa PeBOJIIOLIS CTala He TibKYA IOYaTKOM 3J1aMy i TOBaJIEHHS
abCoIOTHOI MOHAPXii Ha MIJISAXY 10 BCTAHOBJIEHHS IEMOKPATUYHOTIO JI€P>KaBHOTO yCTPOIO, ajie 1 Jjaja MOITOBX
3apOJIPKEHHIO HOBMX 3aCaJJHUYMX IIPUHLIMIIIB (POPMYBaHHS NPOTPECHUBHOI My3MYHO-OCBITHbOI CCTEMH.
LlenTpanbHe Micle B mpodeciiiHiil MiAroToBLi My3UKaHTIB, i peATUCTIB 30KpeMa, 3aiiHsia [lapusbka

KOHCEpPBaTOpisl, KOTpa BU3HAyYasIa CTPATerilo 3MiCTy HaBYaHHS, IOT0 XYIOKHI 1 AupakTudHi 3acaau. PopmyBaHHs



GeiiToBUX KJ1aciB KOHCepBaTopii iz, opyomw ii nepmux npodecopis - O. es'ena, A. I0ro, I.I. Bynnepixa -
CTaJI0 OOHUM 3 KJIIOYOBHUX €TalliB Y PO3BUTKY IIpodeciitHoi Mmy3uyHoi ocBity Ppaniii. 3a3HavaeThCs, 110 BKazaHa
npo6seMaTrKa y IpOIIOHOBAaHOMY PaKypci i 03Hau€HUX XPOHOJIOTIYHMX PaMKax 3aIMIIA€ThCS HEJOCTaTHbO
BMBYEHOIO BITYM3HSIHUMU i 3apyODKHUMU AOCAiTHMKaMU. OCHOBHMMH 3aBJAHHSIMUA HAayKOBOIO IOLIYKY CTajIo
IOCJIiZIPKEHHS TOYaTKOBOTO eTary (OpMyBaHHSI CUCTEMU NPOQECiHOI MiATOTOBKY MY3UKAHTIB B KOHTEKCTI
coljia/lbHO-€KOHOMIYHUX 1 MOJITUYHUX ITlepeTBOpeHb Besnkoi ppaHIily3bKoi peBoJIoLLil; pO3KPUTTSL IIPOLieCy
CTaHOBJIEHHS i pO3BUTKY KjaciB ¢eiitu B [Tapusbkiil KoHcepBaTopii KiHns XVIII - novarky XIX cT. i BUBHa4€eHHS
BHecKy @. JleB'eHa, A. [0ro, V1.T'. ByHzepixa y po3BUTOK (PaHIy3bKOTo (JIEHTOBOTO MUCTETBA; MOCIIiIPKEHHS
OCHOBHUX €TalliB po3BUTKY ¢paHiy3bKoi PpreitoBoi gunaktuku XVIII - noyatky XIX cTosiTTs Ta aHami3
METOAVNYHUX TPaKTaris, «lKii...» i «kMeToziB...» B KOHTEKCTi TEXHOJIOTIYHUX i XyJJOXKHIX TUTaHb BUKOHABCbKOTO
IpOLECy; 3MiCHEHHS aHai3y GueiToBux nociouukis @. Jles'eHa, A. IOro-I.I'. ByngepJiixa Ta pO3KpUTTS
KOMIO3UILiTHUX i BAKOHaBCbKUX O0COOIMBOCTEN OKpeMux (pyieriToBux omnyciB @. [les'eHa Ta A. I0ro. Y guceprauii
IIPOBeJIeHO IJIMOOKUI i Bce6iuHUI aHasli3 iCTOPUYHUX Ta icTopiorpadivyHux JAkepesl, JOKyMeHTaJIbHUX MaTepiasis,
KOTPpi [10B’s13aHi 3 TeMOI0 po60TU. TaK0>XK BUKOHAHO MOHITOPUHI CYy4YaCHUX JIOCIIi/I)KEHb 3a3HAY€HO]I IPO0JIeMaTUKH,
SKW BKa3ye Ha iCHyBaHHS OKPEMUX IPOTAJIMH i HETOYHOCTEN B PO3KPUTTI iCTOPUYHUX €TAIliB CTAHOBJIEHHS
dpannysskoro dueritoporo mucrenTna Kinus XVIII - noyatky XIX CT., [0 BUMarae 6ijbli JeTajabHOTO iX BUBYEHHS.
B po6orTi 3zilicHeHo 1inicHMi aHai3 npolecy po3BUTKY PppaHLy3bkoro ¢ueiitosoro muctreyrsa XVIII - noyatky XIX
cT. Po3kpuro etanu ¢popmMyBaHHs (paHIly3bKoi (PIefTOBOI AUAAKTUKY O3HAYEHOT0 N1EPi0Jy, OCHOBY SIKOi CKJIaAanu
noci6uuku XX. Otrerepa, M. Kopperra, A. Mao, U. lesoca, A. Banzepxarena, ®. Jles'ena ta A. I0Oro i I.T.
ByHpepiiixa, nokasaHa I10CTyIOBa €BOJIoLis ix popmu i 3MicTy. 3a3HaYaeThCH, 110 HA I0YATKOBOMY €Talli OCHOBHA
yBara aBTOpIiB OyJia 30cepe/iKeHa Ha eJIeMEHTapHUX [IMTaHHSIX BUKOHABCbKOI TIOCTAHOBKHU i aIlylikaTypH,
IOTIOBHEHUX IIPOCTUMHU BIIPABaMU J1J11 OCBOEHHSI iHCTPyMEHTa aMaTopaMu. B 6inbii nisHix BungaHHIX (A.
BanpepxareH, @. [leB'eH) criocTepiraloTbCsl IOMITHI CTPYKTYPHI 3MiHU Ta PO3IMKPEHHS 3MICTy TEOPETUYHO-
METOJJUYHOTO i Xy[0KHbO-IHCTPYKTUBHOTO MaTepialy, po3paxoBaHOro Ha KBasli()ikoBaHUX BUKOHABIIiB.
KynbpminaniiHUM MOMEHTOM Yy pO3BUTKY (paHLy3bKoi ¢prenToBoi gungaktuky XVIII- nodarky XIX cTOITTS cTano
BuzianHs «1llkosu rpu Ha ¢ieliTi ayig KoucepsaTopii» A. I0ro i .T. Bynzepsixa - nepumoro odiuifiHoro miagpy4Huka
[Tapuspkoi KOHCcepBaTOpii, KOTPUI 6YB CTBOpPEHUH /J1s MiArOTOBKYM NpodecifiHuX BUKOHABLiB. BKkaszyeTbcs, 110 Ha
11Xy (POPMYBaHHS CUCTEMU TPOQeCiiHOI My3UYHOI OCBITH IPOXOJUTH IIOCiJOBHUI IIpoLiec TpaHchopMallii
[IOYATKOBUX MY3WYHMX HaBYJILHUX 3aKJIaZiB, 3aBEPLUIEHHSIM SKOT'O CTaJIo CTBOPEHH: [1apu3bKoi KoHcepBaTopii 1K
€IMHOTO MYy3U4YHO-OCBiTHbOrO 1IeHTpy Ppanuii. [JoBeneHo, mo HafgaHHA i1 ep>KaBHOTO CTATyCy i OI0[pKeTHe
(diHaHCYBaHHS pa3oM i3 BIIPOBAPKEHHSIM J€MOKPATUYHOI (POPMU KOHKYPCHOTO Bifi0OPY CTYZAEHTIB i BUKJIaZadiB
rapaHTyBa/IY PiBHONPABHUI JOCTYII TaJIaHOBUTIM MOJI0OAL 4,0 podeciiiHOi OCBITH i 3a0e31euyBann BUCOKUN PiBEHb
HaBYaHHS. BUSIBIIEHO HEraTUBHI HACIIAKY, CIIPUYMHEH] PEBOJIIOLIEI0, CEPE], SIKUX BUALISETBCS HAIIMIpHA
MOJIiTU3Aallisl HaBYaJbHO-BUXOBHOT'O IIPOLIECY B KOHCEPBATOPIi, BAKOPUCTAHH4 ii KOJIEKTUBY [JIs1 IPONIaranaun

iZIeosoriyHMX races Ta oprasisalii MacoBUX BYJIMYHUX MaHi(ecTaliil, peBOJIIOLINHNX CBAT, PeCTUBAJIB.

2. The dissertation is devoted to the research of the history of French flute art at the end of the 18th - early 19th
centuries. This definite period is marked by radical changes in the socio-political and economic system in France,
which were caused by the revolutionary events in 1789 and had a decisive influence on the development of flute
art. The Great French Revolution was not only the beginning of the ablation and overthrow of the absolute
monarchy having contributed to establish a democratic state system, but it also has given impetus to the
emergence of new fundamental principles necessary to form a progressive music education system. The central
place in the professional training of musicians, and flutists in particular, was occupied by the Paris Conservatory,
which has determined the content strategy of education, its artistic and didactic principles. Formation of flute
classes at the Conservatory under the leadership of its first professors F. Devienne, A. Hugot and J.G. Wunderlich
was a significant phase in the development of professional music education in France. It is noted that this issue in
the proposed perspective and the specified chronological framework remains insufficiently studied by national and
foreign researchers. The main tasks of scientific research were to determine the main periods in the development
of French flute didactics in the late 18th - early 19th centuries and to analyze methodical treatises, “Schools...” and



“Methods...” in the context of technological and artistic issues concerning the performing process. The study
focuses on the role of socio-economic and political factors generated by the French Revolution, which have
influenced the formation of the system that was to become the foundation for the professional training of music
performers. The dissertation reveals in ample details the process of creation and development of flute classes at
the Paris Conservatory in the late 18th - early 19th centuries and also determines the invaluable contribution of F.
Devienne, A. Hugot, J.G. Wunderlich to the development of French flute art. To draw the conclusions, the author
for the first time analyzed the flute manuals by F. Devienne, A. Hugot and J.G. Wunderlich revealing the
compositional and performing features of individual flute opuses by F. Devienne and A. Hugot. The dissertation
provides an in-depth and comprehensive analysis of historical and historiographical sources as well as
documentary materials related to the object of work. Modern researches about this issue were also monitored,
they have indicated the existence of some gaps and inaccuracies in the disclosure of historical stages concerning
the development of French flute art in the late eighteenth - early nineteenth centuries. This fact requires a more
detailed study. The paper provides all-inclusive analysis of the development of French flute art in the eighteenth -
early nineteenth century. Milestones of formation and development of French flute didactics during this time-
segments, the basis of which were the manuals by J. Hotteterre, M. Corrette, A. Mahaut, Ch. De Lusse, A.
Vanderhagen, F. Devienne, A. Hugot and J.G. Wunderlich are revealed in terms to demonstrate the gradual
evolution of forms and content in the teaching methods. At the initial stage, the manual authors have focused on
the basic issues of performance and fingering, supplemented by simple exercises for mastering the instrument by
amateurs. In later editions (A. Vanderhagen, F. Devienne) there are noticeable structural changes and expansion of
the content of theoretical and methodological as well as artistic and instructive material aimed at skilled
performers. The culmination of the development of French flute didactics in the eighteenth and early nineteenth
centuries was the publication of “Méthode de Fliite du Conservatoire” by A. Hugot and J.G. Wunderlich. It is
considered to be the first official textbook at the Paris Conservatory, which was conceived created to train
professional performers. It is pointed out that the formation of professional music education system took place in
a sequential process during which the transformation of primary music schools ended with the creation of the
Paris Conservatory as the unique music education center in France. It has been proven that after obtaining state
status and budget funding, together with the introduction of a democratic form of competitive selection of
students and teachers, it was possible to guarantee equal access for talented youth in order to obtain the
vocational education also this form has provided a high level of professional training. Negative factors caused by
the revolution are reported to have been adverse and noxious, among which there were the excessive
politicization of the educational process at the conservatory and the use of its staff to promote revolutionary
slogans and organize cultural events (street demonstrations, national holidays, festivals).

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHM: OyHIaMeHTasbHI HAyKOBI HOCIIIIKEHHS 3 HANGLIbII
BaXKJIMBYX IIPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTIO, COLiaJIbHO-€KOHOMIYHOr0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO IIOTEHLiay 1715 3a6e3re4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOTO PO3BUTKY

CYCIIiJIbCTBA i Iep>KaBy
CrpareriyHu# NpioOpUTETHUHN HANIPSIM iHHOBAILiHHOI AiSJIBHOCTI: He 3aCTOCOBYETHCS
Hi,ucyMKH IOCJIiAKEHHSI: TeopeTUyHe y3arajabHEHHs i BUPilleHHs BAXJIMBOI HayKOBOI TpoGieMu
Iy6sikaii:
e Pynuxka O. A. lctopuorpadus ¢ppanuysckoit gpaentosoit nunakruku XVIII-XIX ct. // Res Humanitariae.
Klaipéda : Klaipédos universitetas, 2020. Vol. XXVIIL. P. 8-22.

¢ Rudyka, Oksana. J.G. Wunderlich as a performer and teacher // American Research Journal of Humanities
Social Science (ARJHSS). 2021. Vol. 4. Issue 04. P. 23-27.



e Pynuka O. A. CtBopenHs [1apu3bkoi KOHCepBaToOpii K BU3Ha4albHUI (HakTop (OPMYBAHHS HOBOI My3U4YHO-
OCBITHBOI cucTeMU // AKTyaJibHi IUTaHHS F'YMaHiTApHUX HAyK : MiXKBY3iBCbKUI 30ipHMK HayKOBUX IIpallb
MOJIOAUX BY€HUX JJpOrobULIbKOrO AEP>KaBHOrO NearorivyHoro yHisepcuteTy iMeHi IBana ®panka. Jlporobuy,
2020. Bun. N2 34. T. 4. C. 37-43.

e Pynuka O. A. Opancya JleB'eH — «MUTELb, TiIHUI TOBAru Ta CUMIMATiin» // My3nKO3HaBYa AyMKa
JHinponeTpoBmUHY : 30ipHUK Hayk. ctaTel. [Juinpo : 'PAHI, 2020. Bum. 19. C. 136-147.

e Pynuka O. A. BukoHaBcbKa i negaroriysa gistipHicTb npodecopa Iapusbkoi koHcepsartopii A. FOro //
AKTyasnbHi NUTaHHS I'yMaHITapHUX HAyK | MDKBY3iBCbKUI 30ipPHUK HAayKOBUX MPallb MOJIOANUX BUYEHUX
Jporo6uIiibKoro Aep>kaBHOro IeJarorivHoro yHisepcurety iMmeHi IBana ®@pasnka. JIporobuy, 2022. T. 2. Bun. N2
48.C. 48-53

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. Kaumapyuk Bosnogumup Iletposud

2. Volodymyr P. Kachmarchik

KBasigikanis: n.mucr., npodecop, 17.00.03
Imentudikarop ORCID ID: 0000-0002-1877-9767
JonaTkoBa iHdopmalist:

IloBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: HanjoHanmbHa My314Ha akageMis Ykpainu imeni I1. 1.

YanKoBCbHKOTO

Kopg 3a €IPIIOY: 02214188

MicuesnaxomerHﬂ: ByJI. ApxitTekropa ['opogeuskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma BiracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MinicTepcTBO Ky/bTypu Ta iHGOPMaLiliHOI NOMITUKY YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odililfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiuiiiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Bypkaupkuit 3iHoBil [1aBnoBuY

2. Zinovii P. Burkatskyi



KBasigikamis: k. mucr., npodecop, 17.00.03
InenTudikarop ORCID ID: 0000-0002-3566-0821

JopaTrkoBa iHpopManist: Scopus Author ID: 57418313400; Web of Science Researcher ID: MVB-6975-2025;
https:/ /scholar.google.com /citations?hl=uk&user=0Ob4mb2cAAAA]

IloBHe HaﬁMeHyBaHHﬂ IOpI/IJ.IH‘-IHOi 0COOM: OpechbKa Hal[iOHAIbHA My3M4HA aKazeMis imeHi A.B.

HexxpaHoBoi

Kopg, 3a €APIIOY: 02214254

Micuesnaxo,rm(eﬂnﬂ: ByJ1. HoBocesnbcbkoro, Opeca, 65023, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTYpU Ta CTPATETiYHUX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. 'pomuenko Basnepiit BacunboBruy

2. Valerii V. Hromchenko
KBasigikamis: . mucr., mpodecop, 17.00.03
Imentudikarop ORCID ID: 0000-0002-2446-2192

JoparkoBa iHpopMamisi: Scopus Author ID: 57221998184; Web of Science Researcher ID: D-4554-2018;
https://scholar.google.com.ua/citations?user=dd56 OZwAAAAJ

IloBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOMH: KoMyHanbHMI 3aKia], BULOI OCBiTH "[JHINIPOBCHKA aKagemis

My3UKU" JIHIIIpONIeTPOBChKOI 061acHOi pasu”

Kopg 3a €IPIIOY: 02214515

Micuesnaxomxeunﬂ: ByJL. JIuBapHa, [IHinpo, JIHinpoBcbKkuil p-H., 49044, Ykpaina
dopma BiracHOCTI: JlepxasHa

C(l)epa praBJIiHHﬂ: HepxagMiHicTpanis

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IBanHikoB Tumyp I1aBnoBUY

2. Tymur P. Ivannikov

KBasigikanis: . mucr., nor., 17.00.03
InenTudgikarop ORCID ID: 0000-0001-7958-8799
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa My3udHa akazemist Ykpainu imei I1. L.

YalmkoBCbKOT'O



Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHH: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypH Ta iHGOpMaLiitHOI mostiTHKM YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im'st [10-6aThKOBI:

1. AuTOoHOBa Osnena 'puropisHa

2. Olena Antonova

KBasigikanis: k.mucr., nou., 17.00.03
InenTudikarop ORCID ID: 0000-0001-6253-8138
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: HaujonanpHa My3udHa akazemist Ykpainu imeni I1. 1.

YalKOBCBHKOTO

Kopg 3a €IPTIOY: 02214188

Micue3HaxoaKeHHS: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOPMALiHOI oIiTHKY YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi

BaacHe IlpizBume Im's I1o-6aTbKOBI Kapkosa Basnepis Bopucisna
rOJIOBH pajau

BnacHe IlpizBume Im's [10-6aTbKOBI /Kapkosa Basepist BopucisHa
rOJIOBYIOYOro0 Ha 3acigaHHi

BiamoBiganbHUH 32 MiZITOTOBKY Bonocarux Ospbra FOpiiBHa
00JIIKOBHX JOKYMEHTIB

PeecTpartop IOpuenko TetsiHa AHaToOJiiBHA

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOIi IOpyenko TeTsHa AHaToliiBHA

OisiIBHOCTI




