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1. MeTopuka HaBYaHHS 6aPOKOBOI | pPOMaHTMYHOI IToe3ii Ha ypoKaxX YKpaiHChKOi JiTepaTypy B OCHOBHI MIKOJI

2. Methods of Teaching the Baroque and Romantic Poetry on Lessons of Ukrainian Literature in Secondary School

Pedepar:

1. InceprauiiiHa po60Ta € TEOPETUKO-€KCIIEPUMEHTAIbHUM JOCTIIKEHHSIM NPo61eMu €(EKTUBHOTO BUBYEHHS
6apoKOBOi i pOMaHTUYHO] NOe3ii y4HSIMN OCHOBHOI IIKOJIM. 331151 BUPillleHHS! 1iiel Mpo6JeMU 3alIPOIIOHOBAHO
[eJIaroriyHy TEXHOJIOTIIO, sIKa C(POPMOBAHA Ha KOMILJIEKCI TEOPETUKO-JIiITEPATyPHUX Ta IICMXOJIOrO-TIeAArorivHnx
3acay,. SIK IpoBiHI y HaBYaHHI BUOPaHO IPUHLMIIN €THOBIAIOBITHOCTI, AiaIori4YHOCTi, MTPOO6IEMHOCTI,
inpmBinyanisanii. KoHuenryanbHa ifes rnossrae B yCIIiIHOMY OINlaHyBaHHI YYHAMMU I10€3ii 6apOKO i pPOMaHTU3MY
3aBISKU ii Iia/oriYHOMY IPOYUTAHHIO B JIITEPATYPHOMY (YKpaiHChKA i 3apybikHa JliTepaTypa), MUCTELIbKOMY
(6apokoBa apxiTekTypa i CKy/IbITypa, POMaHTUYHUI XXUBONUC) Ta PiocoHChbKOMY (MOpaIbHO-€TUYHUI ifieasn
BiITIOBiIHOI €110XM) KOHTEKCTaxX. [Jo 3MiCTy HaBUaHHS 3aJly4€HO Xy[I0>KHI TEKCTU, TEOPETUKO-JIiTePaTyPHi MOHSTTS,
B3ipLli apXiTEKTypH Ta CKyJbITypH 6apOKO, POMAaHTUYHOIO >XUBONUCY. BU3HaueHO eTany, JOMiHaHTHI METOAU
HaBYaHHS Ha KOKHOMY 3 HUX, 3alIpOIIOHOBAHO HU3KY iHHOBALIMHUX IIPUMOMIB HaBYaHHS Ta TUIIIB YPOKIB.

HampanpoBaHo afropuTmu aHasli3y Ta iHTepIpeTarii TBOpiB, HAKPECJIEHO BiAIOBiIHI 30pOBi OIIOPH.



2. The thesis represents a theoretical and experimental research of the problem of effective study of the Baroque
and Romantic poetry by pupils of secondary school. In order to solve this problem, a pedagogical technology based
on combination of theoretical, literature, psychological, and pedagogical principles has been proposed. The
principles of ethnic conformity, dialogueness, problematicity, and individualization were chosen as the leading
ones. The conceptual idea lies in successful learning of the Baroque and Romantic poetry by the pupils through the
dialogical reading in the contexts of literature (Ukrainian and foreign literature), art (the Baroque architecture and
sculpture, Romantic painting), and philosophy (moral and ethical ideal of the relevant epoch) by pupils. The
teaching content covers literature texts, literary and theoretical concepts, models of the Baroque architecture and
sculpture, the Romantic paintings. Stages and dominant teaching methods for each stage have been defined and a
number of innovative teaching methods and types of lesson have been proposed. Algorithms for analysis and
interpretation of the works have been developed and the appropriate visual reference points have been drawn.
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