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Pedepar:

1. Incepranifiina po60Ta € NEePIIOI CIPOOOI0 CUCTEMHOr0 BUBUEHHs Tpo3u CriBeHa KiHra B ykpaiHCBKOMY
JiTepatypo3HaBCcTBi. HOBU3HA OCTIIKEHHS! BU3HAYAEThCSI TAKOXK [TOTPE6OI0 MOJJ0JIaHHS PO3PUBY MK BITYM3HSIHUM
Ta 3apy6i’KHUM JIiTEpaTypO3HABCTBOM, alike B YKpaiHi ropop-cTyzii nepebyBaloTh Ha eTalli cTaHOBJIeHHs. PoboTa
IIOTINOJII0E TEOPETU3ALLII0 TOPOPY SIK BasKJIMBOTO KaHPY Cy4acHO] JliTepaTypu. AHasi3 IOETUKY TOPOpy B pOMaHax
Ta onosigaHHax KiHra 31ificHeHo 3 onepTsM Ha JliTepaTypo3HaByi Ta MDKAMCUUIIIIHAPHI ITpali 3apyoiKHOi
TYMaHIiTapUCTHUKY, SIKi IEPEBAKHO € HOBUMMU [1J151 BiITUN3HSIHOTO JiTEPATYPO3HABCTBA, TOX NOCIIPKEHHS BBOOUTD B
00ir HOBI IJTiIHI 1151 YKpaiHChKOI TOPOPUCTUKY NIpalli. MeTa po60TH NoJIsIrae y BU3Ha4eHHi crenu@iyHoro
MIOETUKAJILHOTO IHCTPYMEHTAPIi0 TOPOPY Y POMAaHAX Ta OIOBiJaHHAX MMCbMEHHUKA Y 3B I3KY 3 iHMBIqyaIbHOI0
aBTOPCHKOIO MOZEJUIIO Ta 3yMOBJIEHY JIiTEPATyPHOIO TPAAULIIEIO KaHPY, CIIELU(iYHO aMEPUKAHChKOIO

HalliOHAJIBHOIO iCTOPI€IO i KYJITYpOIO, KpU30BUMU CTaHAMMU Y CYCIIIJIbCTBI. AKTyasIbHICTb SOCIIII)KEHHS 3yMOBJIEHA



3aIMTOM Ha BU3HAYEHHS CrieludidHOI IOETUKU FOPOPY KYJIbTOBOTO MPEICTABHUKA XKaHPY Y 3B I3KY 3 HOTO
Ipo6JIeMaTHKOIO, a TAKOXX 3aIlIMTOM Ha PO3IMIMPEHHS JliTepaTypOo3HaBUOi peLeniiii Cy4acHOro ropop- KaHpy y
BiTUM3HSHIN HayLi. B YkpaiHi ropop sk XaHp Cy4acHOI JliTepaTypy BIIPOOBXK OCTaHHbOI'O AECATUJIITTSI HAOyB
YMMaIoi ONYJIIPHOCTI. 3HAYHOIO € i ronyJsgpHicTh KiHra cepep, ykpaiHCbKOI YMTaLbKOi ayauTopii. [TpoTe, HaBiTh y
IIMPOKOMY JIiTePaTypPO3HABYOMY KOHTEKCTi OCMUCIIEHHS JIiTEPATyPHOTrO PEHOMEHY rOPOPY MOTPedy€e yTOUHEHHS

CKJIQJHOI IPUPOJY JKaHPY Ta ONPUSIBHEHHS PO3MAITOI B3a€MO/Iii TEKCTY Ta YMUTa4a.

2. This thesis is the first attempt at a comprehensive study of Steven King’s prose in literary studies in Ukraine.
Horror studies is an emerging field in Ukrainian scholarship, thus the need to bridge the gap between Ukrainian
and foreign scholarships also contributes to the novelty of the research. This dissertation enriches the theorization
of horror as a significant genre in contemporary literature. The analysis of poetics of horror in King’s novels and
short stories draws upon the pertinent literary and interdisciplinary works most of which are new to the Ukrainian
horror studies. The research aims to identify the poetics of horror in Stephen King’s novels and short stories in
relation to the specific authorial model, literary tradition as well as American history and culture. The relevance of
the research is determined by the need to outline the specific poetics of horror in the works of the genre’s major
representative in connection with its key themes and problems, as well as to expand the literary reception of the
contemporary horror genre in the Ukrainian scholarship. Over the last decade, horror as a genre of contemporary
literature has gained considerable popularity among Ukrainian readers, and King’s works are particularly highly
regarded. However, even in a broad literary context, the understanding of the literary phenomenon of horror
requires further exploration of its complex nature and diverse interactions between the text and the reader.
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