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Pedepar:

1. Y puceprauiiiHoMy OCiIKEeHHI IPOBELEHO PO3pO0JIeHHS! HAYKOBO- TEOPETUYHUX OCHOB (POPMYyBaHHS
MUCTELbKO-Pe(IEKCUBHUX YMiHb MAriCTPAHTIB My3UYHOI'O MUCTELITBA y ITpoleci GopTeniaHHOTO HaBYaHHY,
30iICHEHO aBTOPChKY KOHKPETHU3alLlil0 CYTHOCTI, XapaKTEPHUX O3HAK Ta 3MiCTOBOI CTPYKTYPU HOCIIiIKYBaHOTO
dheHOoMeHYy, a TAaKOX [1I0JJaHO OTPUMaHi pe3yJIbTaTy IIPOBeLeHO] JOCIiIHO-eKCIIePUMEHTAIbHOI pOoOOTH, Ha MifCTaBi
SIKMX JIOBEJIEHO [i€BICTh M€aroriyHoro iHCTpyMeHTapilo, 3MOJ1€JIbOBAHOTO /171 HarajJbHOI'O PO3B'sI3aHHS 1ij€]

BXJIMBOI I aKTyasIbHOI TPO6JIEMHU NENATOTiKY MUCTELTBA 3arajIoM i popTeniaHHOro HaB4aHHs 30Kpema. [IpakTryHi



aCIeKTU BUPIlIEHHs TPO6JIeMU NOCIIiIPKEHHS 3a6€311e4€HO Ha OCHOBI TEOPETUYHOTO OO PYHTYBaHHSI, PO3POOJIEHHH,
yIPOBaKEHHSI Ta IIepeBipKyU Y polieci popTeniaHHOro HaBYaHHS aBTOPCHKOI eKCIIEpUMEHTAIbHOI METOAUKY SIK
IHCTPYMEHTY KOMIJIEKCHOI aKTUBi3allii iHTeIeKTyaJbHO-TBOPYMX MOKJIMBOCTEN MAriCTPaHTiB My3UYHOTO
MUCTELTBA 3 METOIO iX 0COOUCTICHOTO Ta (PaXOBOrO CAMOPO3BUTKY ¥ CAMOBIOCKOHAJIEHHS. 3a3Hau€Ho, 110,
HE3BaKaIOYM Ha IOCTIMHE 3pOCTaHHA POJIi i1 3HaYEHHS 3[aTHOCTI MearoriB-My31KaHTIiB O KPEATUBHOTO
PO3B’s13aHHS [TPOOJIEMHUX CUTYaLill, 1O aHaJITUYHO-pedIeKCUBHUX il IIif yac paxoBoi isiIbHOCTI, BUPilleHHS
npo6aeMu (poOpMyBaHHSI MUCTELbKO-pe(IEKCUBHUAX YMiHb MariCTpaHTiB My3UYHOTO MUCTELITBA Y IIPOLIEC]
(opTeniaHHOro HaBYaHHS HOCUTh HECUCTEMHUI, CYyTO CUTYalLilHU Xxapakrep. OTXXe HelepeciyHoi 3Ha4yL0CTi
HabyBae LiiylecrpsIMOBaHe PO3POOJIEHHSI METOIMKHY, SIKa 6 YMOXKJIMBIIIA 30CEPEeKEHHS [TelaroriyHuX 3yCUib Ha
PO3B’s13aHHi Ipo6yieMu GOPMYBaHHS B MariCTpPaHTiB MUCTELbKO-pe(IEKCUBHUX YMiHb SIK 3aIIOPYKH iX MACTELbKO-
[eJaroriyHoi camopearnisatlii Ta yJJOCKOHaJIEHHS! BJIACHOI TPOQeCiiHOi KOMIIETEHTHOCTI LIJISIXOM KPUTUYHOTO
CaMOOOIIiHIOBaHHS 1 IEPEOCMHUCEHHS HabyTOro AOCBiNYy y rajy3i MUCTeLbKOi isiibHOCTI. MeTa IoCIIiiKeHHS
oJIsirae y po3pobsieHHi HAayKOBO-TEOPETUYHNX OCHOB, YIIPOBA)KEHHI Ta eKCIIepUMEeHTaIbHIl IlepeBipli MeTOIUKU
(OpMyBaHHS MUCTELbKO-Pe(IEKCMBHUX YMiHb MariCTPaHTiB My3UYHOTO MUCTELITBA Y IpoLieci popTeniaHHOoro
HaB4aHHSL. [1if yac aHasi3y HAayKOBO-TEOPETUYHMX OCHOB 3 [IPO6JIEMU NOCIIIKEHHS y IIPOLECi ONPaLlOBAaHHS
HAyKOBUX JIKepeJi [IPOBeIeHO CEH3UTUBHUI aHasli3 6araToacreKTHOrO MOHSTTS «YMIHHSI», @ TaKOX IIOHSTb
«pedrekcisg» i1 «MucTelpKa pediekcis». Ha 6asi icTopuko-peTpoCclieKTUBHOTO aHali3y MOHATTS «pedeKcis» y
$inocoPCcbKOMY aCIeKTi, a TAaKOXK HAa OCHOBI PO3IJIsy LIbOTO ITOHATTS y IICUXOJIOTIYHOMY aCIIeKTi y KOHTEKCTi
iHTPOCNEKTHUBHOI TE€OPii MUCJIEHHS, KOHKPETU30BAaHO aBTOPChKE YTOUHEHHS MOHSTTS «peQIIeKCisi», OKpecyeHe SK
ni3HaBaJIbHO-BiLOOpaKaJbHUI, HEPO3PUBHO I1OBSI3aHUI i3 MOBJIEHHSM IIpOLeC iHTeJIeKTyaIbHOI [1isSIbHOCTI, 110 €
HaMBUIIO0 (POPMOIO HE TiJIBKY y3arajlbHEHOr0, COLiaJIbHO-00yMOBJIEHOTO Bifi3epKajleHHsl OTOYYI04O0i peabHOCTI,
aze 1 ii OKpeMux CKJIa[I0BUX, AeTajleil, a TaKOX 3B's13KiB MixK HUMU. [JoBeieHo, 1m0 pedeKcis MariCTpaHTiB
MYy3WYHOT'O MUCTEL[TBA SIBJIsl€ COOOI0 CKIIAAHUIN iHTEerpOBaHU 1O MUCJIEHHEBOTO MEXaHi3My IPOLieC, SIKU
IIO3BOJISIE CIIIBBIIHOCUTY HaBYaJIbHE CEPENOBUILE i BJIaCHY HaBYaJIbHY HisIJIbHICTb B [IbOMY CEPELIOBUILi, 30KPEMA,
HaBYaJIbHY JiSTIBHICTD y rayysi popTeniaHHOro HaB4yaHHS. BogHOYaC BCTAaHOBJIEHO, 1O PeJIeKcis MariCTpaHTiB
MY3MYHOT'O MUCTELITBA YMOXJIUBIIIOE IEPCOHAIbHE MOZEIOBAHHS MTpoliecy (GpopTeniaHHOrO HaBYaHHS,
I'PYHTYIOUMCh HA CAMOCIIOCTEPEsKeHHI, CAMOOLiHIOBaHHI i camokopekiiii HaB4asbHOI AisyibHOCTI. CHOpPMYIbOBAHO
aBTOPCbKE YTOUYHEHHS CYTHOCTI IIOHSTTS «MUCTELbKA peIieKcis MariCTpaHTiB My3MYHOTO MUCTELITBA», 1O SIBJISIE
c06010 06YMOBJIEHUI1 NOTPEOOIO YIOCKOHATIEHHSI MUCTELILKOTO IPOAYKTY MPOLIeC MUCJIEHHEBO- AaHAJIITUYHOI
IiSITIBHOCTI, SIKMH 3[IiICHIOETHCS 3 METOIO ITOJIOJIaHHS HEFaTUBHUX SIBUILL, Ta CKJIQHOIIB MUCTELIbKOTO HaBYaHHS.
BusHaueHo npolecyasnbHi KOMIIOHEHTH MUCTELbKOI pediieKcii, sIKi nependadaroTb: OCMUCJIEHHS IIPOBEAEHO]
IIpOGJIEMHUX CUTYALil TOIO; KPUTUYHE CAMOOLiHIOBAaHHS IIPOBEL,EHOI MUCTELBKOI NisIJIbHOCTI, IpoBeieHe Ha 6a3i
aHaJli3y YMHHUKIB i peaslbHOro MiAIPYHTS CKJIaAHOLIiB, 260 [Ipo6JieM 1110 BUHMKIIN Y TIPOLIeCi CTBOPEHHS
MUCTELBKOT0 NPOJYKTY; MOJI€/IIOBAaHHS 1 KOPEKIIisi 3MiHEHOI HOpMU MUCTELBKO] JisI/IbHOCT] MIJIIXOM KPUTAYHOTO
OCMUCJIEHHSI IONIEPENHBOrO I YHOPMYBAaHHSI HOBOIO MUCTELILKOTO JOCBiNy. BCTaHOB/IEHO, 110 XapaKTEPHi
0CO6IMBOCTI MUCTELpKOI pedieKcii MaricTpaHTiB My3UYHOTO MUCTELTBA AETEPMIHYIOTbCS GiHAPHUM JiaoTiyHO-

KOMYHIKaTMBHMM XapaKTepOM MUCTELbKO] JisiIbHOCTI 3arajoM i popTeniaHHOro HaB4YaHHS 30KpeMa.

2. In the dissertation, the author develops the scientific and theoretical foundations for the formation of artistic
and reflective skills of undergraduates of musical art in the process of piano training, concretizes the essence,
characteristic features and content structure of the phenomenon under study, and also presents the results of the
research and experimental work, on the basis of which the effectiveness of pedagogical tools modeled for the
urgent solution of this important and relevant problems of pedagogy of art in general and piano training in
particular. Practical aspects of solving the research problem are provided based on theoretical substantiation,
development, implementation and verification in the process of piano training of the author's experimental
methodology as a tool for complex activation of intellectual and creative capabilities of master's students of
musical art for the purpose of their personal and professional self-development and self-improvement. The study
notes that, despite the constant growth of the role and importance of the ability of music teachers to creatively



solve problem situations, to analytical and reflective actions during professional activities, the solution to the
problem of forming artistic and reflective skills of master's students of musical art in the process of piano training
is non-systematic, purely situational in nature. That is why the purposeful development of a methodology that
would make it possible to focus pedagogical efforts on solving the problem of forming artistic and reflective skills
in undergraduates as a guarantee of their artistic and pedagogical self-realization and improving their own
professional competence through critical self-assessment and rethinking of the acquired experience in the field of
artistic activity is of paramount importance. The purpose of the study is to develop the scientific and theoretical
foundations, implement and experimentally test the methodology for the formation of artistic and reflective skills
of undergraduates of musical art in the process of piano training. During the analysis of the scientific and
theoretical foundations of the research problem in the process of processing scientific sources, the author carried
out a sensitive analysis of the multifaceted concept of "skill", as well as the concepts of "reflection" and "artistic
reflection”. Based on the historical and retrospective analysis of the concept of "reflection” in the philosophical
aspect, as well as on the basis of consideration of this concept in the psychological aspect in the context of the
introspective theory of thinking, the author's clarification of the concept of "reflection” is specified in the work. It
is defined as a cognitive-reflective, inextricably linked with speech process of intellectual activity, which is the
highest form not only of generalized, socially conditioned reflection of the surrounding reality, but also of its
individual components, details, as well as connections between them. The study proves that the reflection of
master's students of musical art is a complex process integrated with the thinking mechanism, which allows you to
correlate the learning environment and your own learning activities in this environment, in particular learning
activities in the field of piano training. At the same time, it is found that the reflection of master's students in
musical art makes it possible to personally model the process of piano learning, based on self- observation, self-
assessment, and self-correction of educational activity. In the dissertation, the author formulates the author's
clarification of the essence of the concept of "artistic reflection of undergraduates of musical art", which is a
process of thinking and analytical activity due to the need to improve the artistic product, which is carried out in
order to overcome negative phenomena and difficulties of artistic training. The author defines the procedural
components of artistic reflection, which include: comprehension of the conducted artistic activity through its
mental reconstruction, the sequence of acts of artistic activity, its problem situations, etc.; critical self-assessment
of the artistic activity carried out, carried out on the basis of the analysis of factors and the real basis of the
difficulties or problems that arose in the process of creating an artistic product; modeling and correction of the
changed norm of artistic activity through critical comprehension of the previous and standardization of new
artistic experience. The paper establishes that the characteristic features of artistic reflection of undergraduates
of musical art are determined by the binary dialogical and communicative nature of artistic activity in general and
piano training in particular.
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o 2. flo U3nu3sHb. KOMIIOHEHTHI CKJIaIOBi MUCTELLKO- Pe(JIEKCUBHUX YMiHb MAriCTPAHTIB My3U4YHOTO
MMUCTELTBA Yy KOHTEKCTi popTreniaHHOro HaByaHHs. [lefaroridai Hayku: Teopis, icTopis, iHHOBaLiliHi
TexHoJiorii, CyMCbKUI NlepKaBHUI nejaroriyHuil yHiBepcuret iMmeni A.C. Makapenka. Cymu. 2023, N2 7 (131), C.
267- 278.

« 1. Yao Zijian. Theoretical aspects the formation artisticreflexive skills of master's music students in the
process of piano training. Paradigm of knowledge N¢ 2(56), 2023, pp. 102-119.

e 1. o ll3nuzsiHe. [legaroriyne 3Ha4eHHs Npolecy (POpTeNniaHHOro HaBYaHHS Y KOHTEKCTi (POPMYBaHHS
MUCTELbKO-PEPIIEKCUBHUX YMiHb MariCTPAHTIB My3M4YHOro MUcTelTBa. CydacHa MUCTELbKA OCBITa:
marepianu VI HayKOBO-TIPaKTUYHUX YATaHb [TaM’sITi akaZieMika AHaToist ABnieBcbkoro. Kuis: HITY imeni M.IT.
IparomaHoBa, 2022. C. 132-134.
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