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1. Y pucepTauiitHOMy NOCIiIPKEHHI IPOBEJEHO PO3POOJIEHHSI HAYKOBO- TEOPETUYHUX OCHOB (POPMYBAHHS
MUCTelbKO-pedIeKCUBHUX YMiHb MariCTpaHTiB My3MYHOIO MUCTELITBA Y IIpolieci popTeniaHHOro HaBYaHHS,
3[1ifICHEHO aBTOPCbKY KOHKPETU3allil0 CYTHOCTI, XapaKTepHUX 03HAK Ta 3MiCTOBOI CTPYKTYPU JIOCJIiI>KyBaHOTO
(peHOMEHY, a TaKOX [IOJAHO OTPUMAaHI pe3yJbTaTu NPOBENEHOI AOCTIiAHO-EKCIIEPUMEHTAIBHOI pOOOTH, Ha MifCTaBi
SIKMX IOBEJIEHO Ti€BICTh IeAarorivHoro iHCTpyMeHTapilo, 3MOJIeJIbOBAHOTO /111 HAaraJbHOT'O PO3B'sI3aHHS 1Ii€]
BaXJIMBOI I aKTyasbHOI Tpo6ieMy Nearoriku MUCTELTBA 3arajioM i popreniaHHOro HaBYaHHs 30Kpema. [IpakTuyHi
aCIIeKTHU BUPIlIE€HHS MPo6JeMU JOCTiIKEHHS 3a0€3[1€4€HO Ha OCHOBI TEOPETUYHOTO OOI'PYHTYBaHHS, PO3PO0JIEHHS,
VIPOBaKEHHS Ta IIEpeBipKy y npoteci popreniaHHOro HaBYaHHS aBTOPCHKOI eKCIIEPUMEHTAIbHOI METOAUKY SIK

IHCTPYMEHTY KOMILJIEKCHOI aKTUBi3allii iHTeIeKTyaJbHO-TBOPYMX MOJKJIMBOCTEN MariCTPaHTiB My3UYHOTO



MMUCTELTBA 3 METOIO iX 0COGMCTICHOTO Ta ()aXOBOro CaMOPO3BUTKY ¥ CAMOBIOCKOHAJIEHHS. 3a3Hau€eHo, 110,
HE3BKAIOUM Ha MOCTiMHE 3pOCTaHHS POJIi I 3HAaYEHHS 3IaTHOCTI MearoriB-My3UKaHTIiB JO KPDEAaTUBHOTO
PO3B’s13aHHA IPOOJIEMHUX CUTYaLill, 4O aHAJITUYHO-PedIeKCUBHUX il i yac paxoBoi IisisIbHOCTI, BUPilIEHHS
npo6seMu (pOpMyBaHHSI MUCTELbKO-pe(IEKCUBHUX YMiHb MariCTPaHTiB My3UYHOTO MUCTELITBA Y IIPOLIEC]
(dopTeniaHHOro HaBYaHHS HOCUTb HECUCTEMHMI, CYyTO CUTYyaliiiHMi1 XapakTep. OT>Ke HenepeciyHoi 3HauyIOCTi
HabyBae 1liylecpsIMOBaHe PO3POOJIEHHS METOLIUKH, SIKa 6 YMOXKJIMBUIIA 30CEPEKEHHS MelaroriyHuX 3yCUib Ha
PO3B’s13aHHi Ipo6yieMu GOPMYBaHHS B MariCTPaHTiB MUCTELbKO-Pe(IEKCUBHUX YMiHb SIK 3aIIOPYKH iX MACTELbKO-
IeJaroriyHoi camopearnisatii Ta yJJOCKOHaJIEHHS BJIACHOI TPOQeCiiHOI KOMIIETEHTHOCTI LIJISIXOM KPUTUYHOTO
CaMOOOIIiHIOBaHHS 1 IEPEOCMUCEHHS HabyTOro AOCBiNy y rajy3i MUCTeLbKOi OisiibHOCTI. MeTa NocCIiiKeHHs
IoJIsITae y po3pobsieHHI HAyKOBO-TEOPETUYHNX OCHOB, YIIPOBA)KEHHI Ta €KCIIePUMEHTaJIbHIlN NlepeBipli METOIUKU
(OpMyBaHHSI MUCTELbKO-Pe(IEKCUBHUX YMiHb MariCTPaHTiB My3UYHOTO MUCTELITBA Y IpoLeci popTeniaHHoro
HaByaHH4. [1if yac aHanizy HayKOBO-TEOPETUYHUX OCHOB 3 TPOOJIEMU JOCJIIIPKEHHS Y IPOLeCi OIpalloBaHHS
HAyKOBUX JiXKepeJi IPOBeIeHO CEH3UTUBHUI aHasli3 6araToacrneKkTHOrO IIOHSITTS. «yMIHHSI», @ TaKOX IIOHSTb
«pedrekcisg» i1 «MucTelpKa pediekcis». Ha 6a3i icTopuko-peTpoCleKTUBHOTO aHali3y MOHATTS «pedieKcis» y
(PpinocopcbKOMy aCeKTi, a TAKOK Ha OCHOBI PO3IJISiLY LIbOTO MOHATTS Y IICUXOJIOTIYHOMY aCIeKTi y KOHTEKCTi
IHTPOCIIEKTUBHOI TeOopii MUCJIEHHS], KOHKPETU30BaHO aBTOPChKE YTOUHEHHS IOHSTTS «pedIieKcisy, OKpecseHe K
Ii3HaBaJIbHO-BiJOOPaKaIbHUI, HEPO3PUBHO I1OBSI3aHUH i3 MOBJIEHHSM IIPOLeC iHTeJIeKTyalbHOI [1isIbHOCTI, 110 €
HaMBUIIOI0 (POPMOIO HE TiJIbKY y3arajlbHEHOr0, COLiaJIbHO-00YMOBJIEHOTO Bifi3epKajleHHsI OTO4YYI04O0i pealbHOCTI,
asne 1 ii OKpeMUX CKJIaJIOBUX, JleTajlel, a TAKOXK 3B13KiB Mixk HUMU. J[JoBenieHo, 0 pedJiekcis maricTpaHTiB
MY3WYHOTI'O MUCTELITBA SBJIsiE COOO0I0 CKIIAHUM iIHTErPOBaHUM [0 MUCJIEHHEBOT'O MeXaHi3My Mpoliec, SIKui
IO3BOJISIE CIIIBBITHOCUTY HaBYaJIbHE CEPEAOBULIE i BJACHY HaB4YasIbHY [isJIbHICTD B LILOMY CEPEIOBHIILi, 30KpEMa,
HaBYaJIbHY MiSJIBHICTD y ranysi popTeniaHHOro HaB4aHHS. BogHOYac BCTaHOBJIEHO, 0 pedJieKcis MariCTpaHTiB
MY3WYHOT'O MUCTELTBA YMO>KJIMBIIIOE IIEPCOHAJIbHE MOZEJIIOBAaHHS Ipoliecy (GopTeniaHHOro HaBYaHHS,
I'PYHTYIOUMCh Ha CAMOCIIOCTEPEsKEHHI, CAMOOLIiHIOBaHHI i camoKopekii HaB4asbHOI AisyibHOCTI. CHOPMYIbOBAHO
aBTOPCbKE YTOUYHEHHS CYTHOCTI IIOHATTS «MUCTELbKA pepIIeKcis MariCTpaHTiB My3MYHOTO MUCTELITBA», 1O SBJISIE
€06010 06YMOBJIEHUI NOTPEOOIO YIOCKOHATIEHHSI MUCTELILKOTO IPOAYKTY MPOLIeC MUCJIEHHEBO- aHAJIITUYHOI
IiSITIBHOCTI, SIKMH 3[iMICHIOETHCS 3 METOIO [TOJI0JIaHHS HEraTUBHUX SIBUIL, Ta CKJIAJHOIIIB MUCTELIbKOrO HaBYaHHS.
BusHaueHo npouecyasnbHi KOMIIOHEHTH MUCTELbKOI pedieKcii, sIKi nepenoadarnTb: OCMUCIEHHS IPOBEAEHO]
IIpOGJIEMHUX CUTYALi} TOWO; KPUTUIHE CAMOOLiHIOBaHHS IIPOBEAEHOI MUCTELbKOI NisJIbHOCTI, IpoBeeHe Ha 6a3i
aHaJli3y YMHHUKIB i peaslbHOro MiAIPYHTS CKIaAHOLIiB, a60 [Ipo6JieM 110 BUHMKIIN Y IIPOLIECi CTBOPEHHS
MUCTELBKOT0 NIPOIYKTY; MOJE/IIOBaHHS 1 KOPEKLisl 3MiHEHOi HOpMU MUCTELBKOI [isIJIbHOCTI MIJIIXOM KPUTAYHOTO
OCMMCJIEHHS TONEePENHBOT0 M1 YHOPMYBaHHSI HOBOTO MUCTELBKOTO JOCBiNly. BCTaHOB/IEHO, 110 XapaKTepHi
0COOIMBOCTI MUCTELpKOI pedieKcii MaricTpaHTiB My3UYHOTO MUCTELTBA AeTEPMIHYIOTbCS OiHAPHUM JialoTiyHO-

KOMYHIKaTMBHMM XapaKT€pPOM MUCTELbKO] JisIZIbHOCTI 3arajoM i popTeniaHHOro HaB4aHHS 30KpPEMa.

2. In the dissertation, the author develops the scientific and theoretical foundations for the formation of artistic
and reflective skills of undergraduates of musical art in the process of piano training, concretizes the essence,
characteristic features and content structure of the phenomenon under study, and also presents the results of the
research and experimental work, on the basis of which the effectiveness of pedagogical tools modeled for the
urgent solution of this important and relevant problems of pedagogy of art in general and piano training in
particular. Practical aspects of solving the research problem are provided based on theoretical substantiation,
development, implementation and verification in the process of piano training of the author's experimental
methodology as a tool for complex activation of intellectual and creative capabilities of master's students of
musical art for the purpose of their personal and professional self-development and self-improvement. The study
notes that, despite the constant growth of the role and importance of the ability of music teachers to creatively
solve problem situations, to analytical and reflective actions during professional activities, the solution to the
problem of forming artistic and reflective skills of master's students of musical art in the process of piano training
is non-systematic, purely situational in nature. That is why the purposeful development of a methodology that



would make it possible to focus pedagogical efforts on solving the problem of forming artistic and reflective skills
in undergraduates as a guarantee of their artistic and pedagogical self-realization and improving their own
professional competence through critical self-assessment and rethinking of the acquired experience in the field of
artistic activity is of paramount importance. The purpose of the study is to develop the scientific and theoretical
foundations, implement and experimentally test the methodology for the formation of artistic and reflective skills
of undergraduates of musical art in the process of piano training. During the analysis of the scientific and
theoretical foundations of the research problem in the process of processing scientific sources, the author carried
out a sensitive analysis of the multifaceted concept of "skill", as well as the concepts of "reflection" and "artistic
reflection". Based on the historical and retrospective analysis of the concept of "reflection” in the philosophical
aspect, as well as on the basis of consideration of this concept in the psychological aspect in the context of the
introspective theory of thinking, the author's clarification of the concept of "reflection” is specified in the work. It
is defined as a cognitive-reflective, inextricably linked with speech process of intellectual activity, which is the
highest form not only of generalized, socially conditioned reflection of the surrounding reality, but also of its
individual components, details, as well as connections between them. The study proves that the reflection of
master's students of musical art is a complex process integrated with the thinking mechanism, which allows you to
correlate the learning environment and your own learning activities in this environment, in particular learning
activities in the field of piano training. At the same time, it is found that the reflection of master's students in
musical art makes it possible to personally model the process of piano learning, based on self- observation, self-
assessment, and self-correction of educational activity. In the dissertation, the author formulates the author's
clarification of the essence of the concept of "artistic reflection of undergraduates of musical art", which is a
process of thinking and analytical activity due to the need to improve the artistic product, which is carried out in
order to overcome negative phenomena and difficulties of artistic training. The author defines the procedural
components of artistic reflection, which include: comprehension of the conducted artistic activity through its
mental reconstruction, the sequence of acts of artistic activity, its problem situations, etc.; critical self-assessment
of the artistic activity carried out, carried out on the basis of the analysis of factors and the real basis of the
difficulties or problems that arose in the process of creating an artistic product; modeling and correction of the
changed norm of artistic activity through critical comprehension of the previous and standardization of new
artistic experience. The paper establishes that the characteristic features of artistic reflection of undergraduates
of musical art are determined by the binary dialogical and communicative nature of artistic activity in general and
piano training in particular.
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