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1. Icropu4HO iHGOPMOBaHE BUKOHABCTBO Ta PUTOPUYHI ITapaMeTPpHU Cy4acCHOI iHTepIpeTalii yKpaiHChbKOi IapTeCHOI

MY3UKH (Ha npukiazi Teopis M. Junenpkoro Ta I. JlomaparbKkoro)

2. Historically Informed Performance and rhetorical parameters in modern interpretation of Ukrainian partes
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Pedepar:

1. Inceprauis npencrasiisie KOMILJIEKCHE AOCIiIKEHHS IPO6eMH iHTepIipeTalii mapTeCHOI My3uKu B pycli
icropuyHo iHpOPMOBaHOTO BUKOHABCTBA. Taka iHTepIpeTallis BUOy10ByBasacsl Ha OCHOBI iHpopmaliii mpo
BMKOHABCBKY IIPAKTUKY IIEBHOTO iCTOPAYHOIO 1€pPiofy, OTPUMaHY 3 My3UYHO-TEOPETUYHUX I BUKOHABCHKHUX
TPaKTAaTiB TOTO 4acy. My3n4Ha ernoxa, o 0CO0JIMBO IIPUBEPHYJIA YBAry iCTOPUYHO 30Pi€HTOBAHMX BUKOHABLIIB, —
noba 6apoko. BaxxyiinBuM esleMeHTOM 6apOKOBOTO CBITOOaYeHHSI OYJI0 CIIPUHHSTTSI My3UKHU SIK 605K€CTBEHHOTO
MUCTELTBA, SIKE BUXOBYE, 3MIiHIOE I MIJHOCUTD CepLs Joael. MUTLs MU 1061 6apoKo po3pobJieHa Teopist My3UYHUAX

aeKTiB — MIMPOKOro CIEKTPY €MOLIN BTIIIOBAHUX Yy My3HLli, CIIPSIMOBAHUX Ha CIIPUMHSTTS 1 IEPEXKUTTS



cayxadamu. ToMy Ha My3UYHY MOBY ITPOEKTYIOTb 3aCO6M PUTOPUYHOTO MUCTELTBA, POPMYIOThCS CIelialbHi
BMPa30Bi 3aCO0M — MY3UYHO-PUTOPUYHI Qirypu, rnepenbdadaeTbcsl HasBHICTb 4OJIATKOBOI CEMAaHTHKU 1
aJIErOpPAYHOTO 3MICTy KOMIIO3ULIif. 3pOCTaIOTh BUMOTH [10 MY3UKAHTIB, SIKi IO€HYIOTb OCOOUCTICHI, yXOBHI,
€MOLIiliHi, iHTeJIeKTyaJIbHi Ta NPOQECiiiHi SKOCTi BUKOHABLIB. YKpaiHCbhKa My31Ka 6apOKO HalsSCKpasille
IIpe/ICTaBJIeHa IApTECHOIO TBOPYICTIO. baratorosiocuii naprecHuil CriB 6yJ10 3alPOBA’KEHO B JITYPriliHy IPAKTUKY
npaBocsaBHOi Tpaauuii HanpukiHui XVI ctomiTTs. )KaHp napTecHOro KoHLepTy cpOpMyBaBCs y IPYrill II0JI0BUHI
XVII cTomniTTs K HacKpi3Ha My3n4Ha opma, 110 PO3BUBAETHCS BifITIOBIIHO 10 CJIOBECHOI'O TEKCTY I 3aKOHIB
puropuku. [lapTecHuii CIIiB pO3BMBABCS IPA MOHACTUPSIX, MUTPOIIOINYMX Kadepax ! OCBITHIX ocepenKax:
OpaTchbKUX LIKOJIax, Kosleriymax 1 y KueBo-MorusisHCbKil akazemii. Ha 3aHATTSAX My3UKHU B akaieMii CTyIeHTH
BMBYAJIY TE€OPil0, HOTHY I'PaMOTYy i CIIiB, a rpa Ha My3UYHMX iHCTPYMEHTAX 3allOBHIOBAJIA 4O3BiMIA. BaxkiuBumun
LIEHTPaMU PO3BUTKY [IAPTECHOTO CIIiBy 11 My3U4HOI OCBiTH Ha TepuTopii YKpainu 6ysn JIyuek, Octpor, JIbBiB, VHiB,
ITouais, KuiB, YepHiris, XapkiB Ta [lepesiciaB. B3aeM03B'$1I30K CEMAaHTHKU CJIOBA 1 My3UYHOTO BTiJIEHHS €
0CO0JIMBOIO BUPA30BOI0 C(PEPOIO MAPTECHUX KOMIIO3ULLiii, TOMY PUTOPUYHE OCMUCJIEHHS iX My3U4YHOI MOBU
HeoOxiJiHe 17151 PO3yMiHHS 11 BUKOHAHHS My3UKM LIbOTO CTUJII0. HayKOBOIO HOBM3HOIO JUCEPTALiHOTO AOCIiIPKEHHS
€ XapaKTepUCTUKA PUTOPUYHOTO CTUIIIO NMCbMa Mukosu JInyenskoro i IBaHa JJomapanbKoro Ta BULiNIEHHS
CIIiJIbHUX 3aC00iB, 110 TBOPSITh 06pa3 pUTOPUYHOI MOBU ITapTECHUX TBOPIiB. PUTOPUYHI 3aco6U y TBOpax M.
JlunenpKoro ciyxaTh 36arayeHHIO aheKTUBHOI cpepyu KOMITO3UIIil, HATOMICTb y TaPTECHUX KOHLEPTax I.
JJomapaipKoro puTOp1Ka EMEHTY€E My3U4HY (POPMY ¥ YBUPA3HIOE TEKCTOBI aKLJEHTHU JOTMATUYHOTO I
IUAAKTUYHOTO 3HaYeHHs. O61/1Ba KOMIIO3UTOPU NePCOHIpIKYIOTh 06pa3u JiTypriliHOro TEKCTY 3a JOIIOMOTOI0
3ac06iB My3uyHOi MoBHY. CIIiJIbHUM [J1s1 TIICbMa 000X KOMIIO3UTOPIB € cIielialbHa CEMaHTHKA [1IeBHOTO TUITY
MY3WYHOT'O PO3BUTKY. 30KpeMa noJlipoHiuHa 1 iMiTalifiHa (paKkTypa € CUMBOJIIYHUM BTiJIEHHSIM KiJIbKOCTI, a
KaTeropist BiYHOCTI BiATBOPEHA CIIIJIBHUM aKOPJOBUM KOMIJIEKCOM — HU3XIIHUM PYXOM Iapaye€IbHUMU
TpU3ByKaMuU. IcTopuyHO iHPOPMOBaHa iHTepIIpeTallis OLHOTO TBOPY liepenbdadyae caMOCTiiiHe pearyBaHHsI
BMKOHABLIEM HOTHOT'O TEKCTY, BiJIITOBiAHO [0 MOr0 3HaHb IIPO TOTOYaCHY BUKOHABCLKY ITPAKTHKY. BaKInBUMMU
BMPA30BUMU 32C00aMU Ha TPAKTYBaHHSI SIKMX BIIJIMBA€ TEOPETUYHE JOCIIIPKEHHS € TEMII My3UYHOTO TBOPY,
CITiBBiIHOLIEHHS TEMIIIB [IPY 3MiHI METPY, My3UYHa apTUKYJIALlid, 3arajbHa JUHaMiKa, KiJIbKiCTb Ta PO3MIILEHHS
BMKOHaBLiB. CIiBBiJHOLIEHHS TE€MIIiB IIPX 3MiHi METPY B IapT€CHOMY TBOPi MOXe BifOyBaTHCS KijlbkoMa
crioco6amu (BifIIOBiIHO O My3MYHOIO I CJIOBECHOTO KOHTEKCTY): 3a [IPONOPLIMHUMU CIIiBBiIHOLIEHHSIMY, 32
TOTOXHMM PUTMIYHMM MOTHUBOM, SIK Y CY4aCHil IPaKTHULi, ab0 32 CIiBBiHOLIEHHSM, 3TaJAHUM B aHOHIMHOMY
TpakTaTi «IIpenopupisay. MyanyHa apTUKYJISLis IaPTECHUX KOMIIO3ULIii1 Ilepenbadae CBijoMe BiATBOPEHHS
BepOaIbHOTO TEKCTY I CTOCY€EThCA (PpasyBaHHS, IO€IHAHHS IITPUXIB, 3aCTOCYBaHHA apTUKYJIALIAHUX T1ay3,
aKLIEHTYBAaHHS PUTMIYHMX i MEJIOOUYHUX BEPIIMH. Ha MeXi apTUKYJISLiMHYX i AMHAMIYHAX BUPAa30BUX 3aCO0iB
JIeXXUTb TpUiioM messa di voce — po3[iyBaHHs 3BYKy i IOT0 IIOCTYIOBe 3racaHHs. BukoHaBcbkuii 3aci6 messa di voce
BijoOpakae eCTeTUKy 6apOKOBOr'O 3BYKOBEIEHHS! i IIiAKPECIIt0e KOHTPACT MEJIOUKO-PUTMIYHOIO PO3BUTKY Pi3HUX
rosociB xopy. BiacTuBolo 1 napTecHoi My3UKU € KOHTPAaCcTHA JMHaMiKa i 0CO0JIMBe BiIUyTTsl aKyCTUKHU
IpUMilIeHHs], 00’€M SIKOTO 3aII0BHIOETHCSI IPOCTOPOBUM PO3MillleHHSIM BUKOHABIB I Celja/IbHUMU AUHAMIYHUMU
edexramu. HayKkoBOIO HOBU3HOIO OCJIIIKEHHS € (OPMYJIIOBAHHS aJrOPUTMY BUBUEHHS I BUKOHAHHS [IaPTECHOTO
TBOPY JIUPUT€HTOM 3 YpaxXyBaHHSIM JIaBHIX IIpallb i OCBify icTOpMYHO iHPOPMOBaHUX BUKOHABLiB. Pedynbratu
IOCJiI)KEHHSI MOXYTb OYTH BUKOPUCTaHi y HAyKOBUX Ta OCBITHIX CTy[IisIX APTECHOI MY3UKHU, 6apOKOBOT0O
BUKOHABCTBA 11 My3U4YHOI pUTOPUKHU, 30KpEMa PUTOPUKH B yKpaiHchbKiil mysuti XVII-XVIII cronite. A chopmoBaHa
MOJI€eJIb iHTepIIpeTallii IapTeCHOrO TBOPY BiJIIIOBiHO aIlJIikOBaHA y TBOPYil Aisl/IbHOCTI Cy4aCHUX XOPOBUX

KOJIEKTUBIB Ta HaBYaJIbHIN POOOTI CTYLEHTiB-IUPUTEHTIB.

2. The thesis represents a complex research of interpretation of Ukrainian partes music in the terms of Historically
Informed Performance. The authentic interpretation implied original sound of the composition intended by the
author. Thus, such interpretations were built on the knowledge of performance practice of the definite historical
period, retrieved from musical treatises of the time. The epoch, which attracted the most attention of historically
informed performers, was baroque. One of the most important mind-sets of baroque period was regarding music
as divine art, its main function was to nurture, transform, and elevate the human hearts. Baroque artists developed



the theory of musical affects that is a wide range of feelings embodied in music and to be understood and
embraced by listeners. Due to this idea the rhetorical means were applied to music. The musical rhetorical figures
were formed and learned, and the special semantics was expected to be retrieved from the composition. The
exemplary image of professional musician was formed with emphasis on high requirements to his personality,
musical taste, knowledge, and technique in their integrity. Ukrainian baroque music is mainly represented by
partes works. The partes singing was cultivated in monasteries, metropolitan residences, and educational centres
that is brother’s schools, collegiums, and in Kyiv-Mohyla Academy. In the music lessons students had been taught
singing, musical notation, and musical theory, and had mastered their musical instruments at leisure time. The
partes singing was cultivated in Lutsk, Ostrog, Lviv, Univ, Pochaiv, Kyiv, Chernivtsi, Kharkiv, and Pereyaslav. The
correlation between verbal semantics and its musical realization is a significant attribute of musical expression in
partes works. That is why the rhetorical perception of musical language of the compositions is absolutely
necessary to understand and interpret this music. The scientific novelty of the research is a characteristic of
rhetorical style of both composers, and the selection of mutual means which represent the national version of
rhetorical language in partes works. Rhetorical tools in M. Dyletskyj's compositions are more emphatic, while the
concerts of I. Domaratskyj reveal the structural and didactical functions of rhetoric. Both composers personified
Biblical characters using different elements of musical language. The mutual attribute of their rhetorical style is an
intentional special meaning of definite kind of musical development. For example, the symbolic embodiment of
quantity was represented by polyphonic structure (especially imitative polyphony), and the symbol of eternity was
a complex of chords - the descending parallel triads. Each performance of the early music work should include the
redaction of the musical text prepared by the performer (conductor) himself as it was usual for baroque
performance practice. Expressional means, decision on which is deduced from the theoretical research, are tempo,
correlation between tempo and meter changes, musical articulation, general dynamics, and finally, quantity and
disposition of musicians. The tempo correlations in meter changes can be realized in several different ways, each
in correspondence with musical and verbal context. Such correlations can be measured by proportions, by
identical rhythmic motive, similarly to the modern metro-rhythmic practice, and in the manner described in the
anonymous treatise «Proportion». The musical articulation in partes works should reflect the thoughtful
reproduction of verbal text. It concerns the phrasing, combination of the touches, application of the articulation
rests, rhythm and melodic accentuation. On the junction of musical articulation and dynamics lays the sound
effect called messa di voce. This expressional tool was inherent for baroque sound emission and voice-leading
furthermore, it also highlighted the contrast in melodic and rhythmic development of different choral parts. The
most natural for partes music is the contrast dynamics. Historically informed interpretation implies also a special
account of acoustics. The space of the stage (or other concert room) has to be filled with sound stereophonically
through the disposition of performers, special dynamic effects and expressive musical articulation. The scientific
novelty of the research is a formulation of an algorithm of learning and performing the partes music by the modern
conductor. This process includes knowledge from early treatises and practical experience of historically informed
performers. The results might be used in the subsequent studies of Ukrainian partes music, baroque performance,
and musical rhetoric (especially the rhetoric in Ukrainian music of the 17th and 18th centuries). The described
pattern of interpretation of partes works might be also applied into performances of Ukrainian choirs and
ensembles, as well as into educational programs for choral conductors.
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