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Pedepar:

1. Y po6oTi JocaimKyeTbCsl TUIIOJIOTiS )KiHOUMX 06pasiB y JliTepaTypHiil TBopyocTi Osiekcanppa JloBKeHKa.
HarosomyeTbcs, 0 IPOTOTUIIAMH IJ151 HU3KU JIITEPATYyPHUX T'€POiHb MUTLS CTAJIM XKiHKHU 3 1OT0 Ha6IM>KIOTO
OTOYEHHS], [IEBHUI BIIJIMB Ha (POPMYBaAHHS SIKUX Masu bibais i SIpocnaBHa - repoing "CioBa o nosiky Iropesim”. Tema
TaK 3BaHOTO XiHOYOrO BiZICTYITHULITBA B pOKU JIpyroi cBiTOBOI BiliHM 3Halila BifoOpakeHHs y JJOB)KeHKOBOMY
IOPOOKY B 00pasi XpucTi XyTopHoi ("YkpaiHa B orui"), IpuunHy MOpPasIbHOTO NafiHHS SIKOi MMCbMEHHUK ybauae
nepenyciM y HeJIOJyriil CuCTeMi paZsHCbKOTO LIKiJIbHOTO BUXOBaHHS. BogHouac MuTtelb CTBOPIOE 11 00pasu
HEe3JIaMHUX NaTPIiOTOK, Ki HaBiTh B yMOBAaxX OKyIallii akTUBHO NPOTULIOTh 3arapobHukam. Lle, Hanpukiaz, YisHa
Psicna ("TloBicTb nonmyM'sHUX JIT"). AHa3 siTepaTypHoi ciagmuau O. [JoBkeHKa [103BoJIsS€ 3DOOMTH BUCHOBOK, 110
ineanom 115 nMCbMEHHMKA OyJla YKpaiHChKa XiHKA, B SIKill TApMOHIIHO [10€JHYIOThCS 30BHILIHA 1 BHYTPIIIHS Kpaca,
sIKa 3aBX/IM BipHA CBOEMY CY/IKEHOMY, € 6EPETMHEI0 CBOTO POAY i HEMOXUTHOI NaTPiOoTKO0. TaKuM KpUTepisim

1izkoM Bifmnosigae Osecst 3anoposkelp i3 KiHOMoBiCTi "YKkpaiHa B orHi", B 06pas3i IKoi 3a3Ha4eHi prcy 3HANIIIN



HaNOiIb1I IOBHE BilOOpaKEHHSI.

2. The paper presents the typology of women's images in Oleksandr Dovzhenko's literary heritage. It is noted that
the artist used the biblical characters, Yaroslavna ("The Song of Thor's Campaign" ("Slovo o Polku Thorevim")), his
own mother, his second wife, Julia Solntseva, and other outstanding women he met in his life as a prototypes for
his literary heroines. The theme of the so-called women's apostasy during the Second World War is reflected in
Dovzhenko's works in the image of Chrystya Khutorna ("Ukraine in the fire" ("Ukrayina v ohni"), whose moral
decadency was caused, according to the writer, first of all by dysfunctional Soviet system of school education.
However, the artist creates images of adamantine women-patriots who even under occupation actively opposed
the invaders. This, for example, Ulyana Ryasna ("Chronicle of Flaming Years" ("Povist' polumyanyh lit"). The
Oleksandr Dovzhenko's literary heritage analysis gives bases to the conclusion that, according to writer, the ideal
of Ukrainian woman is the woman, who harmonically combines outer and inner beauty, who is always faithful to
her husband, who is the guardian of her family and who is the indomitable patriot of her homeland. Such indicators
are the most relevant to Olesya Zaporozhets from kinopovest "Ukraine in the fire" ("Ukrayina v ohni").
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