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1.V puceprauii 34iiICHEHO KOMIIJIEKCHE MUCTELTBO3HABYE JOCIIIIKEHHS €BOJIIOLI] akBapeJli IK CaMOCTIMHOTO BULY
CTaHKOBOTO JKMBOIINCY B XyJIOKHbOMY IIpoLeci YKpaiHu. BusBieHO 3aKOHOMIPHOCTI ()OPMYBaHHS CTUJiCTUYHUX
TpaguLill ykpaiHChKOI akBapeJi, IpoaHasizoBaHo ix TpaHcpopmaliiio y XX CTOITTi Ta BU3HAUEHO HOBAaTOPCHKi
IIpakTUKU 1o4atky XXI CToJITTS B yMoBax riobanisauii i nudposizaiii MucrenTsa. AKTyaabHICTb JOCHIIKEHHS
3YMOBJIEHA HEOOXiJJHICTIO CUCTEMATU3allil iCTOPMKO-MUCTELILKOTO MaTepiajy 00 PO3BUTKY YKPaiHCBKOI aKBapei,
[IEPEOCMUCIIEHHS ii SK aBTOHOMHOTO XyA0>KHBOTO MEJiyMy Ta JOCIIIPKEHHS Cy4aCHUX MPOILECiB iHTerparii
YKPaiHCBKUX MUTLB Y MDKHaPOJHUN MUCTELBKUM MTPOCTip. [lonpu HasBHICTE Mpalip, IPUCBIYEHUX OKPEMUM
Xy[IOXXHUKaM i nepiogaM, KOMIJIEKCHE JOCJIIKEHHS PO3BUTKY aKBAapPEJIbHOTO KUBONUCy XX — noyaTky XXI CTOJITTS
Ioci BiicyTHe. MeTo10 POGOTH € KOMILJIEKCHUI aHali3 PO3BUTKY aKBapeJIbHOTO KUBOIMCY B 06Pa30TBOPUYOMY

mucrenTsi Ykpainu XX - novyatky XXI cTomiTTS, BUSBIEHHS CTUIICTUYHUX TpaHC(opmalliil i BUBHaYeHHS 0ro



MICIISI B Cy4aCHOMY XyJIO>KHbOMY IpoLeci. O6'eKT IOCTiIpKeHHs — YKPaiHCbKMI1 aKBapeJIbHUI JKUBOIUC 3a3HAYEHOTO
nepiony. IlpegMeT — cTuticTUYHI Tpaguliii, Xy40>KHbO-TIJIACTUYHI OCOOGJIMBOCTI Ta Cy4aCHi MUCTEIbKi IPaKTUKKU
YKpaiHChKUX aKBapeJliCTiB. Y NepIIOMY PO3iji OOIPYHTOBAaHO TEOPETHKO-METO0JIOTIYHI 3acafy LOCiI>)KeHHs,
[IpOaHaJli30BaHO YKPaiHChKi 1 3apy6iXHi npatli 3 icTopii akBapesi, TBOPYOCTi XyIO>KHUKIB, PEriOHAIbHUX IIKiJ i
BHCTaBKOBOI JisIbHOCTI. CHCTEMATU30BaHO [KepeJibHy 6a3y, 10 OXOILIIOE KaTaJIOTH BUCTABOK, [1ePioguiHi
BUJIAHHS, XYJ0>KHI a71bOOMU Ta €JIEKTPOHHI pecypcy. YTOUHEHO [IOHSTTS «aKBapebHUMN KUBOIUC», «CTUJIICTUYHA
TPaULis», «XyIOXKHS [IPAKTUKA», «IHIWBiIyaslbHa MaHepa». METOL0JI0TIYHY OCHOBY CTAHOBJIATh iCTOPUKO-
MUCTELTBO3HABYMI, (OPMaIbHO-CTUIICTUYHUI, iKOHOTpaiYHUM, IOPIBHAIBHUMN, KYJIbTYPOJIOTIYHNAN i CUCTEMHUI
MeToAu. [Jpyruil po31is NPUCBSYEHO PO3BUTKY aKBAPEJIbHOTO XXUBOMNUCY YKpaiHu XX croirts. [IpoananizoBaHo
CTaHOBJIEHHS NMPodeciliHOI KON aKBapeJli B KOHTEKCTi akaZeMiyHOi OCBiTH Ta B3aEMOJii 3 HAPOJAHUM
I€KOPaTMBHUM MUCTELTBOM. BUSBIEHO CUHTE3 aKaJleMiYHOTO PUCYHKA, KOJIOPUCTUYHOI eKcIIpecii Ta
OPHAaMEHTAJIbHOCTI SIK OCHOBY HalliOHAJIbHOI CTUJIICTUKU. JJOCIIiIKEHO QYHKIIOHYBAaHHS aKBapeJli B yMOBax
PaIgHCBKOI ifeosorii, ii Miclie B cuCTeMi coLpeani3aMy, a TAKO>XK HOBATOPCHKi MOIIYKU LIICTAECSITHUKIB i
IIpeJCTaBHUKIB HEOPillilIHOr0 MUCTELTBA, SIKi PO3IMPUIIN XY 0KHI MOXKJIMBOCT] TEXHIKU. BUCBIT/IEHO PO3BUTOK
aKkBapeJli B Iiepiof, He3aIeKHOCTI YKpaiHy, 3p0CTaHH iHAMBITyaisalii CTUIIIO, IJIEHEPHOTO PYXY, TEMATUYHOI
KOMITO3uLiii, abcTpakTHUX i MeTadopudHUX GOPM. Y TpeTbOMY PO3TIisi AOCTIIKEHO CyYaCHUN eTarl PO3BUTKY
YKpaiHCBKOI akBapeJi. [IpoaHanizoBaHO PO3MUPEHHS TEXHIYHUX MOKJIMBOCTEN 3aBIAKM 3MilIaHUM TEXHIKaM,
BEJINKOMY (pOpMaTy, EKCIIEPUMEHTAaM i3 (PaKTypOIO Nafepy Ta aBTOPCbKUMHU TEXHOJIOTiSIMU. BUCBiTIEHO iHTErpaliio
YKPaiHCBKUX XYL0KHUKIB y MIDKHAPOJHUI MUCTELbKUI [TPOCTip Yepe3 BUCTaBKH, CUMIIO3iyMHu, OieHase Ta
npodeciiiai TBopui crisibHOTH. OKpeMy yBary NpuijieHo BIUIMBY LU(PPOBUX TEXHOJIOTIl, BAKOPUCTAHHIO OHJIANH-
rajiepei, colliaIbHUX MEPEX i BipTyaslbHUX €KCIIO3ULIIN SIK HOBUX 3aC00iB IIpe3eHTallii Ta KOMyHiKallii. Y BUCHOBKax
JIOBEIEHO, 10 YKPAIHCHKMI aKBaPEJIbHUN XUBOMUC XX — 1104aTKy XXI CTOJIITTS NPOMIIOB MIJISX Bif, JOIIOMIKHOI
TEXHIKU O CAMOJIOCTaTHBOTO ¥ KOHLIENITYaJlbHO HACUYE€HOTO BUAY MUCTELTBA. BUsIBIEHO CMIaIKOEMHICTD
CTWIICTUYHMX TPAOULIN Ta IX afanTalilo 10 Cy4aCHUX COLIOKYJIbTYPHUX YMOB. Cy4yaCcHi MUCTELIbKI [IPAKTUKU
npocrip. HaykoBa HOBM3HA 10JIITa€ Y CUCTEMHOMY aHaJIi3i €BOJIOLIi YKpaiHChKOI aKBapesIi, yTOUHEHHI Iepiofu3allii
ii po3BUTKY Ta BU3HAUYEHHI MiClisl aKBapPEJIbHOT'O KMBOIMCY B CTPYKTYPi Cy4aCHOro 06pa3oTBOPYOTO MUCTELTBA
Ykpainu. [IpakTiyHe 3HaY€HHS Pe3YJbTaTiB MOJISITa€ Y MOXKJIMBOCTI iX BUKOPUCTaHHS B OCBITHPOMY IIPOLIEC],

MiArOTOBL HAYKOBUX MyOJIiKalliil, KaTaJIOTiB BUCTAaBOK i MUCTEIbKUX IPOEKTIB.

2. The dissertation presents a comprehensive art historical study of the evolution of watercolor as an independent
form of easel painting in the artistic process of Ukraine. It identifies the patterns of formation of Ukrainian
watercolor stylistic traditions, analyzes their transformation throughout the twentieth century, and examines
innovative practices of the early twenty-first century in the context of globalization and digitalization. The
relevance of the research is determined by the need to systematize historical and artistic materials on the
development of watercolor painting in Ukraine, reconsider its role as an autonomous artistic medium, and
investigate the integration of Ukrainian watercolor artists into the international art scene. Although numerous
studies address individual artists and specific periods, no comprehensive research covering the twentieth and
early twenty-first centuries from the perspective of stylistic traditions and contemporary artistic practices has
previously been conducted. The aim of the dissertation is to provide a comprehensive analysis of the development
of watercolor painting in Ukrainian fine art during the twentieth and early twenty-first centuries, identify its
stylistic transformations, and determine its place in the contemporary artistic process. The object of the study is
Ukrainian watercolor painting of the specified period, while the subject comprises its stylistic traditions, artistic
and plastic features, and contemporary artistic practices. The first chapter substantiates the theoretical and
methodological framework of the research and reviews Ukrainian and international scholarship on the history of
watercolor, individual artists, regional schools, and exhibition activities. The source base, including exhibition
catalogues, periodicals, art albums, and electronic resources, is systematized. The study clarifies the concepts of
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“watercolor painting,” “stylistic tradition,” “artistic practice,” and “individual manner,” and applies art historical,

formal-stylistic, iconographic, comparative, cultural, and systemic methods. The second chapter examines the



development of Ukrainian watercolor painting in the twentieth century. It analyzes the formation of a professional
watercolor school within academic art education and its interaction with folk decorative traditions. The synthesis
of academic drawing, expressive color, and ornamental principles is identified as the foundation of the national
stylistic tradition. The chapter also explores watercolor under Soviet ideological control, its role within Socialist
Realism, and the innovative approaches of the Sixtiers and representatives of unofficial art, who expanded the
expressive possibilities of the medium. Particular attention is paid to the pluralism of artistic strategies during the
period of Ukraine’s independence, including the growing individualization of style, the development of plein air
painting, thematic compositions, and abstract and metaphorical imagery. The third chapter focuses on the
contemporary stage of Ukrainian watercolor. It investigates the expansion of technical possibilities through mixed
media, large-scale formats, experiments with paper texture, and original artistic techniques. The integration of
Ukrainian artists into the international art community through exhibitions, symposia, biennials, and professional
associations is analyzed. The influence of digital technologies is also examined, including the combination of
traditional watercolor with digital media and the use of online galleries, social networks, and virtual exhibitions as
new forms of artistic presentation and communication. The conclusions demonstrate that Ukrainian watercolor
painting evolved from an auxiliary technique into an independent and conceptually significant art form. The
continuity of stylistic traditions and their adaptation to contemporary socio-cultural conditions are established.
Contemporary artistic practices have expanded the expressive potential of watercolor and strengthened its
integration into the global artistic and digital cultural space. The scientific novelty of the research lies in the
systematic analysis of the evolution of Ukrainian watercolor, the clarification of its periodization, and the
determination of its place within contemporary Ukrainian fine art. The practical significance of the results consists
in their application in art education, scholarly publications, exhibition catalogues, and artistic projects.
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dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BaacHe IlpizBume Im'a Ilo-6aTbKOBI Jenuciok J)Kanna 3axapiBHa
TOJIOBH pagu

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Hennciok )Kanna 3axapisHa
rOJIOBYIOYOTO Ha 3acigaHHi

BigmoBigasbHUH 32 MiATOTOBKY Tepemenko A. C.
00JIIKOBHX JJOKYMEHTIB

PeecTpartop IOpuenko TeTssHa AHaToOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




