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Pedepar/aHoTanis:

1. Kaniikanifina pob6oTa npucBsyeHa pernpeseHTalii YKpaiHy Ta yKpaiHLiB y MDKHapOIHOMY ayZIioBi3yaJbHOMY
MUCTELTBi K OJHOMY 3 HallBayKJIMBIIIMX YNHHUKIB GOPMYBaHHS iMiTpKy YKpaiHu 3a KopgoHoM. Y Berymi
OOI'PYHTOBAHO aKTYaJbHICTb JOCiIKEHHS], HOT0 METY Ta 3a/1ayi, 00’eKT i IpegMeT, HAyKOBY HOBU3HY. 30KpeMa,
HaroJIOUyeThC, 110 B YMOBAaX POCIMCbKO-YKPaiHChKOI BifiHY, IMTaHHS BUAMMOCTI YKpaiHy, ay1ioBi3yaJbHOTrO
iHcTpyMeHTapito y GopMyBaHHi ysBjIeHb [IPO Hallii, KyJIbTypU Ta NOJITUYHI N0ii, HAOYBAIOTh OCOOJIMBOrO 3HAYEHHS.
HepnocTaTHs po3po6JieHiCTh B Cy4acHMX TYMaHITapHUX NOCiIKEHHIX IPobJieM KiHopenpe3eHTallii 06pa3y YKpaiHu
B CBIiTi, 3yMOBJIIO€ aKTYyaJIbHICTb Ta CBOEYACHICTh 3aIIPOIIOHOBAHOrO AOCIIIKEHHS. O0'€KTOM IOCIiIKEHHS €
cBiToBUI KiHemaTorpad kinug XX - nmoyatky XXI cToJiTTs, 30Kpema oMy IspHi irposi ginbmu, TenesisiiiHi cepianmy,
IOKYMEHTaJIbHi (PiibMY, 110 MICTATb B CO6i MapKepH YKPaiHChbKOCTI, IPeIMETOM — CUCTEMA iMaroTumiB, yepes sKi
dopmyeTbCst 06pa3 YKpaiHu B ay[ioBi3yasbHUX TeKCTaX. HaykoBa HOBU3HA Pe3yJbTaTiB IPOBEAEHOIO NOCIIiIKEHHS
0JITa€e y BUSIBJIEHHI MeXaHi3MiB penpeseHTallii, mo GopMyIoTh ySIBIEHHS PO YKpaiHy Ta yKpaiHLiB. Y po6oTi

BIlEeplIe CUCTEMATU30BAHO Ta TUIIOJIOTi30BaHO YKPaiHChKUI KiHOOPOOOK B MeXKax MDKHAPOIHUX KiHO(eCTHBaJliB,



BM3HA4YE€HO OCOOJIMBOCTI aBTOPEIPE3eHTallii; BUSIBJI€HO OCHOBHI iMaroTuny YKpaiHu Ta yKpaiHIiB B 3apy6i>KHOMY
kinemarorpadi 1991 - 2022 pp., BUCBITIIEHO IUHAMIKY 3MiH; BU3HAY€HO CTPYKTYPHI €JIeMEHTH IIPOBITHUX
iMaroTuIIiB, 30KpeMa CIOKETHI MOTHUBHY, JIiHIBICTMYHI MapKepy, TeHAEPHY ileHTUYHICTb, Bi3yasibHi O3HAKH; 3aJIy4€HO
IO HAyKOBOTO 00iry HOBIiTHI Martepiasnu. Y po6OTi yIOCKOHAJIEHO YSBJIEHHS IIPO KiHemaTorpad sIK iHCTPyMEHT
(opMyBaHHS Mi’KHAPOJHOTO iMiJKy KpaiHy, ysIBJI€HHS IIPO perpe3eHTallii YKpainu Ta yKpaiHILiB y CBiTOBOMY
KiHemaTorpadi; Habys0 MOAANbLUIOrO PO3BUTKY OCMUCIIEHHS (PaxoBoi JiTepaTypy y KOHTEKCTi IpobIeMH Ta
3aCTOCYBaHHS iMaroJIoriYHoro MeToAy [jisl aHajli3y ayJioBi3yasbHMX TEKCTIB. Y IIEepPIIOMY PO3Lili po6oTH
CcHCTeMaTU30BaHo (HaxoBy JiTEPATYpPy 3a KiJbKoMa HanpsMaMu. [lepmunii — KOJIOHialbHi MeXaHi3MU 3006paskeHHS
Ykpainu sk nepudepii Pocii. [Ipyruit — crepeoTunu npo ykpainuis, Temu YopHOOUIIIO, KpUMiHay, BifiHU Ta
cakpastizauii. Tpetiit — yKpaiHCbKi camopenpeseHTallii yepes (pecTruBabHi CTpaTerii, KyJIbTypPHY AUIJIOMATIIO Ta
HOBITHI IIPAaKTHKY; Npalji 3aKOPJOHHUX JOCIIHUKIB Y BUCBITJIEHHI pelpe3eHTallil «IHIoro» B ayAioBidyaJbHUX
IOpOoOKax. Y mpyromy po3aijii 0XapakTepu30BaHO [KepesibHy 6a3y Ta BU3HAYEHO TePMiHOJIOTIUHNUIA arapaTt poboTy;
OOIPYHTOBAaHO OCHOBHI IiAXOIM Ta METOAU JOCiIKEeHHS. 30KpeMa, KyJIbTypOJIOTiUHMI MiAXin AJ1s1 po3risay
KiHemaTorpada sIK CUCTEMHU BUPOOHULITBA COL[iOKYJIbTYPHUX CEHCIB Ta iMaroyIoriYHUi METO, 3aBISIKU SKOMY CTaJli
Mojieni penpe3eHTallii YKpaiHu MOKyTb OyTH BUOKPEMJIEHI Ta po3isieHi Ha nigcuctemu. [1ocToKoI0OHianbHUM
MiaXifZ, 3aCTOCOBAHO [J1s1 aHAJIi3y MEXaHiI3MiB ONKCY YKPaiHCHKOI iIEHTUYHOCTI B POCIICBKOMY Ta PafisiTHCHKOMY
KiHemaTorpadiyHoMy nuckypci. [ToctasineHi y nucepTaliii 3aBnaHHs 3yMOBUJINA TaKO>XK BUKOPUCTaHHS 3arajlbHUX Ta
CIIeLliaJIbHAX METOIiB: CUCTeMaTu3allii, TUIosorisanii, ¢opMasbHOTO, KOMIAPaTMBHOIO, KOHTEHT-aHali3y Ta
y3arajabHeHHs. Y TPETbOMY PO3/1ijli BUCBITIIEHO OCOOJIMBOCTI YKPaiHCBhKOI cCaMOperpe3eHTallii, o IOCTae SIK
TpUBAJIMI IIPOLIEC 3MiHU YysBJIeHb IIpo cebe. IlinkpecieHo, 1o y paasiHCbKUil epiof, yKpaiHChbKi pexkucepu
IIpaloBajy B yMOBaX KOPCTKO] LI€H3YypPH, 110 BUMarajo BiANOBiGHOCTI ifel «ciM'i Hapo[IiB Mifl IPOBOJOM «CTapIIOTro
OpaTa». YKpaiHCbKa MOB, (POJIBKIIOP Ta OOPSIOBICTb AOMYCKAINCS Y BUIJISAI JEKOPATUBHOTO €JIEMEHTA
3araJibHOCOI03HOI KysibTypu. Cripo6u BBeIeHHS albTe€PHATUBHUX MOJITUYHUX TIOTJISIZB BUKJIMKAJIM 3200POHY
peJiziB yKpaiHChKUX ¢inbMiB, ab0 iX 3aTPUMKY, YHEMOXKJIUBIIIOIOUM aKTyaJbHUI [iajor i3 yKpaiHChKUM
CyCIiJIbCTBOM. Y LOCJIIIPKEHH] BUSIBJIEHO Nepiof, TpaHcdopMatiii aBroobpasy 1990 - 2000 pp., B IKOMYy
IIeMOHTYEThCSI 00pa3 YKpaiHU SIK CKJIaZ0BOI pafsiHChKOI cucteMu. OKPECIOITHCS CIIPOOH IEPEOCMUCTIEHHS
YkpaiHnu yepes noopox Ta emirpaniitHuii gocsin. [lepion 3 2014 o 2022 pik gochimkeHo yepe3 ¢pecTruBaIbHi
cTparerii, )kaHpOBO-CTUJIICTUYHY NAJIITPy Ta IPOBiJHI 00pa3n-MapKepu. BcTaHOB/IEHO, 110 BOEHHI Ta KPUMiHaJbHI
TE€MHU BUCTYIAIOTh K OCHOBHI IIPU Bifi00OPi yKpaiHChKUX KiHOQiIbMiB Ha NIPOBiAHI MiXXKHApOIHI (heCTUBAI.
3a3Ha4yeHo, 1O 30CEPEIKEHHS Ha IMTAHHSIX BillHY Ta TPaBMU JIEMOHCTPYE YKpaiHy B OGHOMIpHIl MJIOMMHI,
CTBOPIOIOYY PUBUKU 3BOPOTHOIO e€(PEKTY «M’IKOi CHUJIN». Y 4eTBEPTOMY PO3[Iijli BU3HAUEHO OCHOBHI €Tanu pO3BUTKY
KpaiHu, reonoJliTUYHUI 3MICT SIKMX BIJINBAB HA (POPMYyBaHHS YsIBJIEHb IIPO YKpainy: 1) 1991-1999 poku: kpaina
OTpHMaJia He3aJIeXKHICTb, ajle JIUIIANAcs B TiHi IOCTPASHCBKOTO KOHTEKCTY; 2) 2000-2013 poku: 6anaHCyBaHHS
MDX JBOMa MOJIITUYHUMU BEKTOPaMU (€BPOIIENCHKUM Ta pociicbkum); 3) 2014-2022: msix go €C ta 60poThda 3a

TepUTOPiabHY LiicHICTB; 4) 3 2022 poKy: BiiiHa 3 Pocieto Ta ry106aibHa COJiIapHICTB.

2. The qualifying research work is devoted to the representation of Ukraine and Ukrainians in world cinema as one
of the most important factors in shaping Ukraine’s image abroad. The Introduction substantiates the relevance of
the research, outlines its aim and objectives, defines the object and subject of the study, highlights its scientific
novelty. Particular emphasis is placed on the fact that, in the context of the Russian-Ukrainian war, issues of
Ukraine’s visibility on the international stage, as well as the role of audiovisual instruments in shaping perceptions
of nations, cultures, and political events, have acquired particular importance. The insufficient development of the
problem of cinematic representations of Ukraine’s image in the world within contemporary humanities scholarship
determines the relevance and timeliness of the proposed research. The object of the study is world cinema of the
late twentieth and early twentyfirst centuries, in particular popular feature films, television series, and
documentary films that contain markers of Ukrainianness. The subject of the study is the system of imagotypes
that shapes the image of Ukraine in audiovisual texts. The scientific novelty of the research lies in identifying the
representational mechanisms that shape perceptions of Ukraine and Ukrainians. For the first time, the study
systematizes and typologizes the corpus of Ukrainian films presented within the framework of international film



festivals and determines the specific features of their self-representation. It identifies the principal imagotypes of
Ukraine and Ukrainians in foreign cinema between 1991 and 2022 and traces the dynamics of their transformation
over time. Furthermore, the study defines the structural components of the dominant imagotypes, including
narrative motifs, linguistic markers, gender identities, and visual characteristics, while introducing new source
materials into scholarly circulation. The dissertation further advances the understanding of cinema as an
instrument for shaping a country's international image and deepens scholarly knowledge of representations of
Ukraine and Ukrainians in world cinema. It also contributes to the further development of research on the existing
academic literature related to the problem under investigation and expands the application of the imagological
method to the analysis of audiovisual texts. The first chapter systematizes the relevant scholarly literature in
several directions. The first direction concerns colonial mechanisms of representing Ukraine as Russia’s periphery.
The second deals with stereotypes about Ukrainians, as well as the themes of Chornobyl, crime, war, and
sacralization. The third focuses on Ukrainian self-representations through festival strategies, cultural diplomacy,
and contemporary practices; the works of foreign researchers addressing the representation of the o Othern in
audiovisual works are analyzed. The second chapter characterizes the source base and defines the terminological
framework of the study; it also substantiates the main research approaches and methods. In particular, the cultural
studies approach is used to examine cinema as a system for producing sociocultural meanings, while the
imagological method makes it possible to identify stable models of Ukraine’s representation and divide them into
subsystems. The postcolonial approach is applied to analyze the mechanisms through which Ukrainian identity is
described in Russian and Soviet cinematic discourse. The objectives set in the thesis also determined the use of
general and specialized methods, including systematization, typologization, formal analysis, comparative analysis,
content analysis, and generalization. The third chapter examines the specific features of Ukrainian
selfrepresentation, which emerges as a long-term process of transforming perceptions of the self. It is emphasized
that during the Soviet period Ukrainian directors worked under strict censorship, which required conformity to
the idea of the «family of nations» led by the «elder brother». The Ukrainian language, folklore, and ritual practices
were permitted only as decorative elements of all-Union culture. Attempts to introduce alternative political views
led to the banning or postponement of Ukrainian film releases, making actual dialogue with Ukrainian society
impossible. The study identifies the period of transformation of the auto-image in the 1990s and 2000s, during
which the image of Ukraine as a component of the Soviet system was dismantled. Attempts to rethink Ukraine
through travel and the experience of emigration are outlined. The period from 2014 to 2022 is examined through
festival strategies, genre and stylistic diversity, and leading image-markers. It is established that war-related and
criminal themes are dominant in the selection of Ukrainian films for major international festivals.
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