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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHX PYyOPHK:

Tema gucepranii:
1. BivB CXiZHOXPUCTUSHCBKOI KYJIbTYPY Ha €BPOIENChKE My3ruYHe MUCTEUTBO XIX-XX CTOJIITh

2. The influence of eastern christian culture on the musical art of the 19th-20th centuries

Pedepar:

1. Incepraliito prucBsI9eHO PO3KPUTTIO KYJIbTYPHO-iCTOPUYHOI Ta pesiriiiHoi crienudiku eBpornericekoro Cxony i
3axony B pycJli CTAaHOBJIEHHS iX IyXOBHO-MHUCTELbKUX KJII0OYOBUX YCTAHOBOK, OPi€EHTOBaHUX Ha inei [IpeobpaskeHHs
i nporpecy. BusHaueHo CyTHICTb IO3HAYEHUX PETiOHAIbHUX XPUCTUSIHCbKUX TPAAMLIil, SIKi, 3 OGHOTO OOKY,
IIPUHLIMIIOBO Pi3HSTHCS, TsDKil04M, a60 g0 IIporpecy i IMHAMIYHOTO PO3yMiHHS CyTHOCTI iCcTOpIi Ta JII0ACHKOTO
IYXOBHOTrO LIISIXY, a60 1o [Ipeo6paskeHHs i CIIOrIsiaibHOCTI, 3 iHIIOTO, — B3AEMHO JIOIIOBHIOIOTh OJIMH OJIHOTO,
Oy[lyuy NOXiTHUMH BiJ] 3araJIbHOTO CXiTHOXPUCTHUSIHCBKOT'O «KOPEHS» — «BCEJIEHCHKOrO ITpaBocias’si». B nuceprarii
y3araJlbHeHO TUITOJIOTIIO Bi3aHTiNMCBKOI KYJIBTYPH, il 60r0CIy>K00BO-CIiBalbKOI TPAAULi SIK IpeIMeTa HAyKOBOTO
IOCJIiIPKEHHS, iCTOPUYHOI XPOHOJIOTI] MOMMUPEHHS Bi3aHTiICbKOTO XyOKHBOTO JJOCBIiTy, @ TAKOXX MOTO POJIi B
(dopMyBaHHi NaTpiapxaabHO-OPTOLOKCATBHOIO TUILY KYJIbTYPH. 3'5ICOBAHO, 1[0 CXiIHOXPUCTUSIHCbKA TPaOuList
HaMOi/IbII TOBHO CKOHLIEHTPYBAasacs B KyJbTypi BizaHTii, sika icTOpMYHO BU3HAUEHA Y BUIJIAi BUTOKY i IPUHLMITY,
o ¢$opMye KysIbTypHe OyIiBHULITBO C€peHbOBIYHOI €BpOIY, a TAaKOX IpKepesa oHoBJieHHs B Hogiil i HoBiTHii

ictopii. ChopMyIbOBAHO KOHIIEIILIIO «IIaTpiapXajbHO-OPTOIOKCAILHOIL KYyJIbTYpU» (Ha 6a3i peHomeHa
y LIerni] pit YIIBTY



«JoMOOYIiBHULITBA») IK F€HE3MCA €BPONENCHKOI KYJIbTYPHO-ICTOPUYHOI Tpaauuii. JloBeeHo, o LSl KyJIbTypa
6a3yeThbCs Ha inesix coBOPHOCTI, LOOPOTOIII00is], CHHeprii, HallileHnxX Ha AyXxoBHe [IpeobpaskeHHs! JIIO[ICHKOTO €CTBA,
37i1ICHIOBAaHOTO B CTaTHI1li COLiaJIbHOI CTabiIbHOCTI, B CTPOTill piBHOBa3i rOpU30HTaNIbLHO-JIiHIHO OpPraHi3oBaHoi
OyTTEBOCTI i CTAJIOCTi yXOBHOI BepTUKaJli iepapxii icHyto4oro. Y3arajbHeHO OyXOBHO-MY3U4YHi O3HAKM Ha3BaHOTO
TUILY KyJIbTYPH, IO TSDKIIOTh 0 KAHTOBOCTI, MOJAJIbHOCTI, MOHO[IIi, @ TAKOX [0 PAaHHbOT'O KyJIbTOBOIO

6araToroJyioccs SIK CKIa10BUX GEHOMEHY «ITPOCTOTO CEPHO3HOTO CITiBY».

2. The thesis is devoted to the cultural, historical and religious specificity of European East and West in
establishing their spiritual and artistic core units focused on the idea of transformation and progress. The essence
of designated regional Christian traditions, which, on the one hand, fundamentally different, tends, or to Progress
and dynamic understanding of the essence of history and the human spiritual path, or to Transfiguration and
contemplation, on the other hand, mutually complement each other, being derivatives of the general Eastern
Christian «root» - «universal Orthodoxy». The thesis summarizes the typology of Byzantine culture, its tradition of
liturgical singers, as a subject of scientific research, historical chronology of the spread of Byzantine artistic
experience and its role in shaping the orthodox patriarchal type of culture. It was found that the Eastern Christian
tradition was most fully concentrated in the culture of Byzantium, which is historically defined as a leak and
principle that forms the cultural construction of medieval Europe, as well as sources of renewal in the New and
Newest history. Formulated the concept of «orthodox patriarchal culture» (based on the phenomenon of
«fellowship») as the genesis of European cultural and historical traditions. It is proved that this culture is based on
the idea of catholicity, Philokalia, synergies aimed at Transfiguration spiritual human being, implemented in static
social stability, in strict equilibrium horizontal linear ness and sustainability organized spiritual hierarchy existing
vertical. Overview of spiritual and musical attributes named type of culture that tend to chant, modalities monody
and polyphony to early cult phenomenon as components of «simple singing seriously».
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