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Tema guceprauii:
1. My3uyHa MOBa €BPOIIEICHKOI OIlepH sIK iHTepTeKCTyalbHUI (GeHOMeH

2. The musical language of European opera as an intertextual phenomenon

Pedepar:

1. Y nuceprallii BUB4a€eThCS €BPOIENChbKA ONIEpHA NIOETHKA IIepioAy ii reHe3ucy Ta HabyTTs KIACUYHUX )KaHPOBO-
CTUJIbOBUX 1 My3MYHO-MOBHUX O3HAK, BUSIBJISIETHCS iCTOPUYHA [IPUPOLA ONIEPHOI MY3UYHOI MOBU $IK IIEBHOTO
iHTeprpeTaTMBHOro GeHOMEHA, 110 Ma€ MKPOKi TEKCTOBI MiZICTaBU Ta IPOJIOHIOBAaHY iHTEPTEKCTYaJIbHY [ilo,
BKJIIOYAETHCS 10 Pi3HUX )KAaHPOBO-KOMIIO3UL[iINHUX KOHTEKCTIB Ta CIIPHUSIE MOJIiICEMIYHOCTI 3HaKiB-CHMBOJIIB B
My3ui. Jlo Kojia BUPIlyBaHUX 3aBIAaHb BXOISTh BUSBIIEHHS CBOEPIAHOCTI My3MYHOI CEMiOJIOrii IK TEOPii My3UYHOTO
MOBJIEHHSI, 30KpeMa OIIepPHOr0; BUBHAYEHHS 3B'3Ky IIPOGIEMU My3MYHOI MOBH i IIPOGJIEMU TEKCTY, BUCBITIIEHHS
>KaHPOBUX Ta CTUJIbOBUX OCHOB OIlepHOi GopMHU, crieludiky OlepHOro Jorocy; 3'sCyBaHHS SIBUILA MY3UUYHO-MOBHO]
IepuBalii y KOHTEKCTI MiIP>K’KaHPOBOTO Ta MIXKKOMIIO3ULIIMHOTO [iajIory, BUSBJIEHHS iHCTPYMEHTAIbHO-
CMM(OHIYHUX IHTEPOJISALi My3UYHOI MOBU ONIEPU; PO3KPUTTSI 3HAUEHHSI ONIEPHOCTI SIK BJIACTUBOCTI My3UYHO-

00pa3Hoi ApaMaryprii B opaTopiasibHill TBOPYOCTI, BUBHAYEHHSI KJIACUYHUX PUC OTIEPHOTO JIOTOCY Ta ONEPHUX



cemaHTeM. MarepiasioMm po60TH OCIY>KUJIO IIMPOKE KOJIO OIIEPHUX TBOPIB, Bif 1061 6apOKO 10 POMAHTU3MY,
TaKOX JesKi OpaTopiasibHi Ta iIHCTPYMEHTAbHI KOMIIO3ULlii, CEpe[ IKMX BUOKPEMIIIOIOThCS TBopu K. MoHTeBepi,
JK.-B. Jlronni, I. Ilepcenna, A. Ckapaarri, k. [lepronesi, I'. 'ennens, . Taitgna, Ix. Poccini, Ix. Metiepbepa, O.
Jlicta, nesxux iHmux. HaykoBa HOBM3HA gucepTallii 3yMOBJIEHA THUM, IO BIEpIIe IPONOHYETHCSI BUBYEHHS
>KaHPOBOi IPUPOY ONEPU Y KOHTEKCTI MOBO3HABUYOTO MiAXOAY, PO3BUBAETHCS MOHSTTS 3HAKy-CUMBOJIY K OCHOBU
OIIEPHOTO MY3U4YHOI'O MOBOTBOPEHHS; BUSIBJIAIOTbCS IHTEPTEKCTyaJIbHI BIACTUBOCTI OIEPHOI KOMITO3UL{],
BM3HAYaIOThCSl B3AEMOBILJIMBY BOKAJIBHUX, iIHCTPYMEHTAJIbHUX, OPKECTPOBUX (POPM, SIK BCEpPEIMHI onepy, Ta i B
iHIMX >KaHPOBUX cdepax, K 3aKOHOMIPHI [1J1s1 IPUPOAU ONIEPHOTIO XaHPY; BUSHAYAIOTHCS KJIACUYHi pUCU ONIEPHOTO
JIorocy, 30KpemMa IIPOIIOHYETHCS YSIBJIEHHS IIPO «ONIEPHY MOJIEJIbHY OCOOUCTICTb», IIPO «OIEPHY JIOAUHY», TOMY 1
IIPO OII€PHUI My3WYHUI CTUJIb MOBJIEHHS (KOTHITUBHUI CTUIIb). OTpUMY€E NOJAJIbIINN PO3BUTOK ifies1 OIlepHOro

CeMio3HCy, yTOYHIOIOThCS KaTeropii OrepHOro TeKCTY, OIIEPHOTO MOBOCTHIIIO.

2. The dissertation studies the European operatic poetics of the period of its genesis and the acquisition of
classical genre-style and musical-linguistic features, reveals the historical nature of operatic musical language as a
certain interpretative phenomenon that has broad textual foundations and prolonged intertextual action, is
included in various genre-compositional contexts and contributes to the polysemy of signs-symbols in music. The
range of tasks to be solved includes identifying the originality of musical semiology as a theory of musical speech,
in particular operatic; determining the connection between the problem of musical language and the problem of
text, highlighting the genre and style foundations of operatic form, the specifics of operatic logos; clarifying the
phenomenon of musical-linguistic derivation in the context of intergenre and intercompositional dialogue,
identifying instrumental-symphonic interpolations of the musical language of opera; revealing the meaning of
opera as a property of musical-figurative dramaturgy in oratorio creativity, defining the classical features of opera
logos and opera semantics. The material of the work was a wide range of operatic works, from the Baroque era to
Romanticism, as well as some oratorio and instrumental compositions, among which the works of C. Monteverdi,
J.-B. Lully, G. Purcell, A. Scarlatti, G. Pergolesi, G. Handel, J. Haydn, G. Rossini, G. Meyerbeer, F. Liszt, and some
others stand out. The scientific novelty of the dissertation is due to the fact that for the first time the study of the
genre nature of opera in the context of a linguistic approach is proposed, the concept of a sign-symbol as the basis
of operatic musical language is developed; the intertextual properties of operatic composition are revealed, the
mutual influences of vocal, instrumental, and orchestral forms are determined, both within the opera and in other
genre spheres, as natural for the nature of the operatic genre; the classical features of operatic logos are
determined, in particular, the idea of an “operatic model personality”, an “operatic person”, and therefore an
operatic musical style of speech (cognitive style) is proposed. The idea of operatic semiosis is further developed,
the categories of operatic text and operatic speech style are specified.
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