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1. MeTonuka ¢popMyBaHHS XyA0KHbO-TBOPYOi TOJIEPAHTHOCTI MaliOyTHBOTO BUMTEJISI My3UKU Y ITPOLIECi

¢dopremniaHHOI MiArOTOBKU

2. Methodology of Formation of Artistic Tolerance in Future Music Teachers During Piano Training

Pedepar:

1. Y nuceprauii mocimpkeHo npobaeMy GopMmyBaHHS XyL0XXHbO-TBOPUYOI TOJIEPAHTHOCT] MailbyTHIX yunTeliB
My3UKHY y npoueci ¢popreniaHHoi nigroroBku. CGopMyIbOBAHO MOHATTS «XyA0KHbO-TBOPYA TOJIEPAHTHICTb
MaiOGyTHBOTO BYUTEJIS MY3UKU», YTOYHEHO HOTO CTPYKTYPY. PO3KPUTO CYTHICTb MPOSBY XyJ0KHbO-TBOPYOIi
TOJIEPAHTHOCTi MaiibyTHbOT'O BYMTEJISI My3UKHU Y Tpolieci popTeniaHHOI MiArOTOBKY, 110 MoJIsirae y HabyTTi
CTYJ,€HTOM JIOCBifly TBOPUO] iHTEpIIpeTaliliHOI [isi/IbHOCTI. BUsBJIEHO Ta OOIPYHTOBAHO KpUTEPii Ta IOKa3HUKU
Cc(POPMOBAHOCTI Xy O>KHbO-TBOPYOi TOJIEPAHTHOCTI MalOyTHIX y4uTesiB My3uKu. OGIPYHTOBAaHO METOAUYHE
3a6e3neyeHHs1 GOPMYBaHHS XyL0KHbO-TBOPYOi TOJIEPAHTHOCTI MaliOyTHHOTO BUMTEJISI My3UKH Y ITPOLIEC]
dopTemniaHHOi MiATOTOBKMU.

2. The thesis defined the main concept of a research - "artistic tolerance of future music teacher" - based on
anthropological, axiological, phenomenological, hermeneutic and competence approaches. The structure of future
music teacher’s artistic tolerance, which consists of three components such as motivational, cognitive and



creative, was clarified. The essence of future music teachers’ artistic tolerance during their piano training raising
due to students’ experience in interpretative activities was found out. Three main criteria determining the level of
maturity of future music teacher’s artistic tolerance named empathic and dialogical, artistic and analytical,
educational and performing are justified in this study. All of termed criteria could be achieved on the four levels of
artistic tolerance maturity: high, medium, below average, and low. The methodological part of research expanded
the principles, pedagogical conditions, didactic forms, techniques and methods of future music teacher’s artistic

tolerance formation.
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