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2. Jazz in the Ukrainian Musical Performance in the early 21st century

Pedepar:

1. Y nuceprauii 37iliCHEHO KOMILJIEKCHE JOCJIIPKEHHS I)Ka3y sIK CUCTEMHOTO SBUIA IPOQPECINHOrO My3U4YHOTO
MUCTELTBA, CIiBBITHOLIEHHS XapaKTEePHUX O3HaK SIKOTr0 3ab6e3redye oro NOTeHIiHY MOKJIUBICTh
(YHKLIOHYBaHHS B Pi3HUX cepax CydyaCcHOro yKpaiHChKOTO BUKOHABCTBA. OXapaKTepU30BaHO CUCTEMHI CKJIaTOBi
J’)Ka30BOi CTUJIICTUKU. BU3HaU€HO OCHOBHI €Tany CTaHOBJIEHHS [IKa30BOi «CUCTEMU HOPM pelpe3eHTalli
KyJIbTYPHOI TpaauLii». BusaBieHo JuHaMiKy ONpalloBaHHS Ta OCMUCJIEHHS IKa30BOi JIEKCUKU B YKPAiHCbKOMY
My3UYHOMY BUKOHABCTBI. BU3HaueHO XxapaKTepHi 03Haku akaaemizalii f1kasy B yKpaiHCbKOMY ITpodeciiHOMY
My3U4YHOMY MUCTeLTBi. CucTeMaTu30BaHO GOPMHU i 3aco6u penpeseHTallii I)ka30Boi My3UKU B Cy4aCHOMY

YKPAiHCBKOMY BMKOHABCTBi. OXapaKTepPMU30BaHO CTUJIICTUYHI O3HAKU Cy4aCHOTO YKPaAiHCBKOrO IpKasy. BusiBiieHo



CHeI_LI/ICI)iKy 3aCTOCYBAaHHS PEINPEICHTATUBHNUX HOPM [PKa3dy B Cy4aCHOMY OPKECTPOBOMY IPKA30BOMY BHUKOHABCTBI

Ykpainu. BuzHaueHo xapakTepHi 03HaKy aHCcaMm6s1eBUX (POPM Cy4yaCHOTO YKPAiHChKOTO [I3Ka30BOrO BUKOHABCTBA.

2. The thesis suggests a systematic interpretation of jazz performance and its adaptation in the contemporary
Ukrainian culture. The orientation to music studies in the research has been ensured by studying the systemic
features of jazz as a trend of professional musical art: musical text as an object of representation, musical
instruments as the tools of text reproduction, performing techniques and expressive means as a way of text
reproduction, musical theory as a form of creation, systematization, preservation and transmission of the texts,
and aesthetics of performance. The main stages of jazz “system of norms of the representation of cultural
traditions” have defined in the thesis: until the early 20th century - in the course of professionalization, solo and
collective forms of music-making, and specific jazz norms evolved from African American folklore; the first half of
the 20th century - the shaping of the style of traditional jazz determined by the constructive and expressive,
aesthetic and communicative factors; the second half of 20th century - the transformation of jazz “vocabulary” as
part of the modernization of the melodies, improvisation, rhythms, harmony, etc. The dynamics of treatment and
comprehension of jazz vocabulary in the Ukrainian musical performance has been revealed. It has been proved that
the “academization” of jazz performance as a process of entering the sphere of Ukrainian professional music art of
an academic level became possible due to the formation of a jazz educational system. The forms and areas of the
representation of jazz music in contemporary Ukrainian performance have been identified and systematized. The
main forms are: big bands as a prerogative kind of the orchestral jazz performances in the world, two types of
ensembles: Dixieland, where the interaction is ensured by a combination of 2 ~ 4 solo instruments and a
functionally separated rhythm section, which determines the form-shaping prerogative of the metro rhythm which
is the background for soloists co-creation; combo, where all performers are soloists-improvisers, who while
reproducing the jazz text “mean” a metro-rhythmic basis. The treatment and comprehension of common for world
practice jazz vocabulary in the contemporary Ukrainian jazz have been described. The duality of this process can
be traced in the introduction of jazz representative norms of swing style in orchestral music-making, on the one
hand, and the treatment of modern jazz styles in ensemble and solo performances. The stylistic features of
Ukrainian jazz ensemble and solo performance have been revealed. Characteristics that influence the
determination of the leading role of the individual in contemporary Ukrainian jazz performances have been given.
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