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1. PeasiTi-moy «X010CTSIK» K peHOMEH ay1ioBi3yasbHOI KyJIbTypU

2. Reality show “The Bachelor” as a phenomenon of audiovisual culture

Pedepar:

1. HaroJiomeHo, 1110 NI03U1iOHYBaHHS peasliTi-1Ioy B TeJEBi3iIHOMY Ta KyJIbTYpPHOMY IPOCTOPi YKpaiHu BifbyBanocs
yepe3 30BHIIIHI 3a103M4E€HHS 3axiJHUX ifgel i popmMariB 3 pOCIICbKOro TenebadeHHs. 3 JOIOMOrOI0
dheMiHICTHIHOTO AMCKYPCY 110 CUTYallil0 MOSKHA OIIMCATH TEPMIHOM «I10[IBiliHA KOJIOHI3aLis1», KOJIM YKPaiHChKUU
COLiOKYJIbTYPHMH i TeJeBi3ifHUI POCTIp 3a3HaB MMOABIMHOI KyJIbTYPHOI KOJIOHI3allii 3 60Ky SIK 3aXiZfHOro
ry06asisMy Ta TpaHCHALiOHaNi3MY (Ha piBHi (OpMaTiB i )kKaHpiB), TaK i pOCiICbKOI KyJIbTYpU Y€PE3 MOBHY
ekcraHciwo. [TigTBepaKeHo, Mo «X0JIOCTIK» 3a/IMIIAETHCS OHI€I0 3 YCIIMHIMNX | HAUMONYJISIPHIMIMX afanTalii Ha
yKpaiHCbKOMY TesebaueHHi. OfHi€lo 3 IPUYKH TaKoi ONYJISIPHOCTI € HaMaraHHS MakCUMaJIbHO PO3KPUTU 00pas3u
Y4aCHUILB, 1€ KO>KHA Ha PiBHi [TOBEIiHKMU BTIiJIIO€ TE€BHUY APXETHUIL, IKUH IJ181a4i JIETKO «34UTYIOThY 3a

XapaKTEPHUMHU Tinepoosi30BaHUMU pUCAMHU, 106 MOXKHA OyJI0 Bilpi3HUTHU [IiBYaT i mBUALIE 00paTh (PAaBOPUTKY SIK



MapKep eMOLHOI IPUB'SI3KH 10 LI0Y, SIKa MOCUJIIOETHCS 3aBSKMA €eMOLIIHOMY HallPyKEHHIO (BaXJIUBY POJIb TYT
Biflirpae i MoCTLIOY, B SIKOMY OGTOBOPIOIOTHCSI MIKPOKJIIMAT Ha 10y Ta KOHQJIIKTH 11032 Kagpom). KoHPIIIKT TyT €
iHCTpYMEHTOM ab0 X KapUKaTyPHUM IiIKPECJIEHHSIM «aHTUCOLiaIbHOCTI» I «aHTM>KiHOYHOCTI» IepOiHb,
PO3KPUTTSM KiHOUO]I MiCTYITHOCTI Ta JIML,EMIPCTBA SIK CIOCOOY AOCSITHEHHSI MeTU. [JOBELIEHO, O B «XOJIOCTSIKY»
KOXaHH$ IIPEIICTABJIEHO SIK EMOLIMHUY KarliTaJl, SIKUM MiITBEPIKYEThCS YEPE3 MaTepiaslbHi pecypcH, o
KOPEJIIOIOTHCS 3 KOMEPLIMHOIO KYJIbTYPOIO CYy4aCHOTO YKPaiHChKOTO CEPENHBOrO Kaacy. BiacHe, Tomy IpoeKT
IIOCTA€ SICKPaBUM NPUKIIAIOM TiOPUIHOI KyJIbTYPH, L0 OEIHYE B COOi IparHEHHs 40 aBTEHTUYHOCT] [I0YYTTiB i
CIIOKYyCH PUHKOBOI €CTETUKY KOXaHHS. Y Lil riOpUIHOCTI IOE€IHYIOTHCS 1BA BEKTOPU: 3 OJJHOTO 60Ky, HAMaraHHs
YYaCHUKIB i IpoJocepiB anesiloBaTy 0 YsBJIEHHS PO CIIPaBXHE KOXaHHS SIK YHIKaJIbHY Ta HEMiApoOHy eMollio, a 3
IHIIOrO — KOMEPIifiHA JIOTIKA, SIKa [IEPETBOPIOE POMAHTUYHI CTOCYHKM Ha CIIOXKMBYMU ITPOAYKT, PETEJILHO
IpoJyMaHui i BidyasbHO IpuBadanBuil. O6IPyHTOBAHO, 10 NIOBHOMACIITabHEe POCilicbke BTOPrHeHHs y 2022 p.
3MIHMJIO TBOPUI MiAXOAM Ta HAPATMBHI CTpaTerii y MeXkax YKpaiHChKOI afarTallii, Ka ro4Jasia BiflirpaBaTi BaXKJIMBY
poJb y GOpMyBaHHi CyCHiNIbHOI CBiIOMOCTI y CKJIafiHi Yacu. IHKIII03UBHICTD, perpe3eHTallisl BeTepaHis i pokyc Ha
peasbHi icTopii 3po6uIK Oy aKTyaJIbHUM i 3HAUyIIMM 7151 YKPAiHChKOTO CYCIIiIbCTBA. BifiHa 3MiHMIIA BidyasbHO-
IIPOCTOPOBY OPraHi3alilo NPOEKTY: 3IOMKU CTaJIY JIOKAJIbHIIYMU, 3MEHIIWJIACS YaCTKA [JIaMypy, HATOMICTb 3pociia
POJIb CHMBOJIIYHO HaBaHTKEHUX JIOKALIiH, 5IKi pENIPE3€HTYIOTh YKPAiHChKY iI€HTUYHICTD. Y LIEHTPi HapaTUBY
OIIMHUJINCS TEMU BTPATH, CJIYKOU, COJIiTAPHOCTI Ta ajarnTallii, 1[0 Halauo 1oy 03HaK COLiasibHOI pedIeKcii,
IIO>KBaBUJIO KOHBEPIE€HIiI0 0COOUCTOrO Ta NMOJIITUYHOro. PoMaHTHYHAa JIiHis HapaTUBY HabyJla HOBUX CEHCIB,
IIEPETBOPUBIINCH HA BTiIEHHS HaZii, CTabiIbHOCTI Ta MOpasIbHO-LiHHICHOTO onopy. Te came cTocyeTbes i eMOLlL:
IIMPICTB, 5IKa B [IOTIEpeIHIX ce30Hax Oysa ClieHapHO 3MO/IeIbOBAHOI0, B YMOBAaXx BiflHU ToYaja CIIpUUMaTUCS SIK
MapKep aBTEHTUYHOCTI. [lOBEIeHO, 0 iIHTEHCUBHIIIE BiTBOPIOIOTHCS TPALULiNHI apXETUIIX, & POMaHTHUYHi
HapaTUBU PENPE3EHTYIOTHCA SIK 3aCi6 MOOii3allii HallioHAIBbHOI ySBU Ta CUMBOJIIYHA BifINOBi/Ib Ha €K3UCTEHIIINHY
Heb6e3neky. Kto4oBi cyioBa: ayioBizyaibHa Ky/bTypa, peasiTi-uoy, TesedadeHHs, «X0JI0CTIKY, «X0JI0CTIYKa,

KyJIbTYpPHA aJallTallisl, HApaTUBHI CTpaTerii, KOXaHHS, [IOCTMOLEPHI3M, METAMOIEPH, «HALlisl XOJIOCTAKIBY».

2. It is found that the cultural adaptation of The Bachelor is accompanied by a complex interaction between the
global format and local cultural narratives. Each national version of the project transmits unique ideas about
romantic relationships, gender roles, social expectations and media aesthetics. Its analysis allows us to understand
the functioning of the global creative industry and the processes of localization of media formats, in which culture
appears at the same time as a resource, constraint and game, and also covers the issues of gender dynamics, the
unification of the body, romantic ideology and the interaction of the viewer with a simulated reality. In the
Western (American) context, it is an example of the media representation of racial and gender hierarchy, where
the concept of “white skin” is reproduced as a norm, while national identity is used as a meta-narrative of
universality and inclusivity, but in fact refers to a certain type of identity that is ethnically limited. As a result, The
Bachelor promotes the illusion of “free choice”, but in reality imposes a social scenario of romantic behavior in
which race, class, and gender are rigidly structured; it stands as a landmark example of a media product formed at
the intersection of hyperreality, romantic rhetoric, and affective economy. It is confirmed that The Bachelor as a
global cultural product and television format functions largely as a simulacrum of romance, influencing real value
orientations, the institution of the family, modifying cultural norms of relationships, and also consolidating a
commodified version of love in the conditions of late capitalism. It is emphasized that the positioning of reality
shows in the television and cultural space of Ukraine occurred through external borrowings of Western ideas and
formats from Russian television. Using feminist discourse, this situation can be described as “double colonization”,
when the Ukrainian socio-cultural and television space has undergone a double cultural colonization by both
Western globalism and transnationalism (at the level of formats and genres) and Russian culture through linguistic
expansion. It has been confirmed that “The Bachelor” remains one of the most successful and popular adaptations
on Ukrainian television. One of the reasons for such popularity is the attempt to maximally reveal the images of the
participants, where each at the behavioral level embodies a certain archetype, which viewers can easily “read” by
characteristic hyperbolized features, so that they can distinguish the girls and more quickly choose the favorite as
a marker of emotional attachment to the show, which is enhanced by emotional tension (the post-show also plays



an important role here, in which the microclimate on the show and conflicts off-screen are discussed). The conflict
here is a tool or a caricatured emphasis on the “anti-sociality” and “anti-feminine” nature of the heroines, the
disclosure of female cunning and hypocrisy as a way to achieve the goal. It is proven that in “The Bachelor” love is
presented as emotional capital, which is confirmed through material resources that correlate with the commercial
culture of the modern Ukrainian middle class. Actually, that is why the project appears as a vivid example of a
hybrid culture that combines the desire for authenticity of feelings and the temptation of the market aesthetics of
love. This hybridity combines two vectors: on the one hand, the attempts of participants and producers to appeal
to the idea of true love as a unique and genuine emotion, and on the other, the commercial logic that turns
romantic relationships into a consumer product, carefully thought out and visually attractive. The themes of loss,
service, solidarity, and adaptation were at the center of the narrative, which gave the show signs of social
reflection, enlivened the convergence of the personal and the political. The romantic line of the narrative acquired
new meanings, turning into the embodiment of hope, stability, and moral and value resistance. The same applies to
emotions: sincerity, which in previous seasons was scripted, began to be perceived as a marker of authenticity in
the conditions of war. It is proven that traditional archetypes are reproduced more intensively, and romantic
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e PemertHik I'. [. Hamisg X0JIOCTSKIB i «<HOBa» UPICTh: AeAKi aCIIEKTH KyJIbTYPOJIOTTYHOTO SOCIIKEHHS pealiTi-
oy «XO0JIOCTSK». AKTyaJ/IbHi IATAHHS PO3BUTKY rajy3eil HayKu : MaTepianu V MiKHap. HayK. KOHQ., M.
JKutomup, 9 Tpas. 2025 p. BinHuug, 2025. C. 345-348.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTaLii: [liaHyeTbes 10 BIPOBaIKEHHS

3B's130K 3 HAYKOBUMH T€MaMH: 0124U003133

VI. BizomocTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. F'onuapyk Cepriii MuxkosaiioBu4

2. Serhiy Honcharuk

KBasigikanis: x. nex. u., nouenr, 26.00.01

Inentudikarop ORCHID ID: He zactocosyerbcs

JonaTkoBa iHdopmaris:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIl HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

VII. BimomocTi npo odiriiHuX OTIOHEHTIB Ta pelleH3€HTiB
O@inifiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Cranicnascbka KarepuHa Iropisna

2. Kateryna Stanislavska

KBasigikamis: n.mucr., npodecop, 26.00.01
InenTudikarop ORCHID ID: 0000-0002-9026-6085
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI O0COOHM: KuiBChbKMil HALIOHATIBHUIA YHIBEPCUTET TEATpy, KiHO i

tenebaueHHs imeHi I.K. Kapnienka-Kaporo



Kopg 3a €IPIIOY: 02214171

Micue3Haxoa KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpainu
InenTudikarop ROR:

CeKkTop HayKH: [anyseBuil

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. be3pyuko OsiekcaHzp BikropoBud

2. Oleksandr Bezruchko

KBasigikamis: 1. mucr., mpodecop, 26.00.01
InenTudirkarop ORCHID ID: He sactocoyerscs
JopaTrkoBa indpopmamnist:

IToBHEe HafIMeHYBaHHH IOpH,lIPI‘-IHOi ocoou: [lpuBaTHMI BULMI HaBYasIbHUM 3akia], "KuiBcbkuii

YHIBEpCUTET KyJIbTypu"

Kog, 3a €IPIIOY: 31028309

Micue3Haxoa KeHHS: By YuropiHa, 6yx. 20, Kuis, 01042, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpasiriHHS:

InenTudikarop ROR:

CekTOop HayKH:

Penensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. 'aBpaH Ipuna AnarosmiiBHa

2. Iryna Gavran

KBasigikamis: k. nen. u., noyenr, 13.00.01

InmenTudikarop ORCHID ID: He zactocosyetbcs

JoparkoBa indpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KYJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,vieHHﬂ: ByJ1. €Brena Konosanbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma B1aCHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:



CeKTop HayKH: YHIBEpCUTETCHKUI

BiacHe IIpi3Bue Im'sa I1o-6aTbKOBI:

1. MegBenesa Asia OsiekcaHpiBHA

2. Alla Medvedieva

KBasigikamis: k. mucr., npodecop, 26.00.01

InenTudirkarop ORCHID ID: He 3actocoyerbcs

JopaTrkoBa inpopmanis:

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMil HALLIOHAIBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB

Koz, 3a €IPITIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena KoHoBasnbld, 6yz. 36, Kuis, 01601, Yxpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

VIII. 3ak1104YHi BiZOMOCTI

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBnHuKk Bigginy YKpIHTEI, mpo €

BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisiILHOCTI

Umine 'anna ITaBniBHA

Umine 'anna ITaBniBHA

Timodeena K.O.

VKpIHTEI

Opuenko TerssiHa AHaTOJIiBHA



