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I. 3arasibHi BimOMOCTI
Jep>kaBHUH 00J1iKOBHI HOMeEP: 0825U002808
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 09-07-2025

Craryc: Haka3 npo Bugady gumnioma

PexBizutu Hakasy MOH / Haka3y 3akjyazny: Hakas KHYKiM N@ 39-a Big 29.09.2025
POKy

I1. BimomocrTi nipo 3400yBaya

Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. PemeTHik ['puropiit IBanosuy

2. Hryhoriy Reshetnik

KBasigikamis:

InenTudirkarop ORCHID ID: He 3actocoyerbes
Bupa, pucepranii: nokrop dinocodii
AcnipanTtypa/JloKTOpaHTypa: Hi

ITugp HayKoBOi creniaIbHOCTI: 034

Ha3Ba HayKoBOi creniaIbHOCTI: Kysbryposoris
T'anmy3b / raaysi 3HaHB. rymaHiTapHi HayKu
OcBiTHBO-HAayKOBa NMporpama 3i creniajbHOCTI: Kynbsryposoris
Jara 3axucry: 11-09-2025

CrneniaJbHICTh 32 OCBITOIO: KiHO-Te/leMUCTEITBO
Micue po6oTu 3400yBayva:

Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliaai30BaHOi BYE€HOI pazu). PhD 10369
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIl HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnsus, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TemaTHyHHX PyOpHK: 18.67.28, 18.07.21

Tema gucepranii:
1. PeasniTi-1moy «Xo00CTSIK» sIK (PEHOMEH ay[1i0Bi3yasbHOI KyJIbTypU

2. Reality show “The Bachelor” as a phenomenon of audiovisual culture

Pedepar:

1. HaronomeHo, 110 Mo3ul[iOHyBaHHS peaiTi-1oy B TeJIeBi3iiHOMY Ta KyJbTypHOMY IIPOCTOPi YKpaiHu BinbyBanocs
Yyepes 30BHIlIHI 3a1103M4YeHHS 3axifIHUX inelt i popmartiB 3 pociiicbkoro TesnebadyeHHs. 3 JOTIOMOTOl0
(PeMiHICTUYHOTO AMCKYPCY L0 CUTYallil0 MOJKHA OIIMCATH TEPMIHOM «I10JIBiliHA KOJIOHI3aLis1», KOJIM YKPAiHCbKUM
COLIIOKYJIbTYPHUIA 1 TeJeBi3iliHMI IPOCTip 3a3HAaB MO BiIIHOI KyJIbTYpHOI KOJIOHI3allii 3 60Ky SIK 3aXiHOTO
ryio6asnizmy Ta TpaHCHaLioHaNi3MY (Ha piBHi GOpMaTiB i >kaHpiB), TaK i poCilicbKOi KyJIbTypU Y€pe3 MOBHY
ekcrancio. [ligTBepaKeHo, Mo «X0JIOCTSAK» 3aJIMIIAETHCS OJNHI€I0 3 YCIIMHIINX | HANTONYJISPHIINX afanTalii Ha
YKpaiHCbKOMY Tesieb6adeHHi. OfHielo 3 IPUYMH TaKoi MOMYJISIPHOCTI € HAMAaraHHS MaKCMMAJIbHO PO3KPUTU 00pas3u
y4aCHUIB, 1€ KO>KHA Ha PiBHIi [NOBEiHKY BTIiJIIO€ MEBHU apXETHIL, SIKUH IJIs1a4i JIETKO «3YUTYIOThY 32
XapaKTepHUMHU Tinep060s1i30BaHUMU prUcaMH, 11106 MOXKHA OyJ10 Biipi3HUTHU [iBYaT i mBuaLle oopatu paBOPUTKY SIK
MapKep €MOLiHOI IPUB'SI3KU [I0 LI0Y, SIKA IIOCUJIIOETHCS 3aBSIKM €MOLITHOMY HAIIPY>KEHHIO (BaXKJIUBY POJIb TYT
Bizlirpae i ocTIIOoy, B IKOMY O6rOBOPIOIOTHCSI MIKPOKJIIMAT Ha IIOY Ta KOHQIIIKTY 1032 Kagpom). KoHPIIIKT TyT €

iHCTpYMEHTOM ab0 X KapUKaTyPHUM IIiIKPECTIEHHSIM «aHTUCOLia/IbHOCTI» I «aHTM>KiHOYHOCTI» IepOiHb,



PO3KPUTTSM >KiHOYOI NI CTYITHOCTI Ta JINLIEMIPCTBA SIK CIIOCOOY AOCSTHEHHS MeTU. [JoBeZIeHO, 110 B «XOJIOCTIKY»
KOXaHHS NPEICTABJIEHO SIK €eMOLIMHNN KaTiTal, IKUM MigTBEPIKY€EThCS YEPE3 MaTepiasbHi pecypcy, 1o
KOPEJIIOIOTHCS 3 KOMEPLIMHOIO KYJIBTYPOIO CYy4aCHOTO YKPAiHChKOTO CEPENHBOrO Kacy. BiacHe, TOoMy IPOEKT
IIOCTA€E SICKPaBUM NPUKIJIAIOM TiOPUIHOI KyJIbTYpH, L0 NOENHYE B COOi IParHEHHS 40 aBTEHTUYHOCTI [IOYYTTiB i
CIIOKYyCH PUHKOBOI €CTEeTUKY KOXaHHS. Y 1ii riopuIHOCTI IOENHYIOTHCS [1Ba BEKTOPU: 3 OHOTO GOKY, HAMaraHHs
YYaCHUKIB i IpoJocepiB anesitoBaTy 0 YsIBJIEHHS PO CIIPaBXHE KOXaHHS SIK YHIKaJIbHY Ta HEMNiApOoOHYy eMollio, a 3
iHIIOrO — KOMepLifiHAa JIOTiKa, sIKa IePETBOPIOE POMAHTUYHI CTOCYHKU Ha CIIO>KUBYUI TPOAYKT, PETEJIbHO
IpoJyMaHu i BidyasbHO IpuBadanBuil. O6IPYHTOBAHO, 10 IOBHOMACIITabHE POCiicbKe BTOPrHeHHs y 2022 p.
3MIiHMJIO TBOPUI MiAXOAM Ta HAPATUBHI CTPATETii y MeXXaxX YKPAiHCHKOI afamnTallii, 4Ka roJasa BiflirpaBaTH BaXKIIUBY
poJb y GOpMyBaHHi CyCHiILHOI CBiIOMOCTI y CKJIa/iHi Yacu. IHKIII03UBHICTb, perpe3eHTallisl BeTepaHiB i pokyc Ha
peasbHi icTopii 3pobuiu Moy aKTyasbHUM i 3HAUYIMM [J1s1 yKPAiHChKOTO CyCIIiIbCTBA. BiliHa 3MiHMIa Bi3yasibHO-
IIPOCTOPOBY OPraHi3aLilo IPOEKTY: 3MOMKHU CTaJIY JIOKAJIbHIIIVMMY, 3MEHIINIIACS YaCTKA [JIaMypPy, HATOMICTb 3pOCIa
POJIb CUMBOJIIYHO HaBAaHTAKEHUX JIOKALIiH, 5IKi pENIPE3€HTYIOTh YKPAiHChKY iI€HTUYHICTD. Y LIEHTPi HapaTUBY
OIMHUJIMCS TEMU BTPATH, CJIyKOU, COJIiZAPHOCTI Ta ajamnTallii, 1[0 Ha/lajo oy 03HaK COLiasIbHOI pedIeKcii,
MT0>XBaBUJIO KOHBEPTEHIIil0 OCOOKUCTOTrO Ta MOJIITUYHOTO. POMaHTWYHA JIiHiS HApaTUBY Ha0yJla HOBUX CEHCIB,
[IepeTBOPHUBIINCH HA BTiJIEHHS HaZjii, CTabisbHOCTI Ta MOPaJIbHO-1IiHHICHOTO ONlopy. Te came CTOCY€EThCSI i eMOLLil:
IIMPICTB, sIKa B IONIEPEJHIX ce30Hax Oysa CLieHapHO 3MO/IEIbOBAHOI0, B YMOBaXx BillHU MT0Yajia CIpUUMATUCS SIK
MapKep aBTEHTUYHOCTI. JJoBEIEHO, 1110 iHTEHCUBHIIIE BiATBOPIOIOTLCA TPALULIMHI apXeTUIN, a POMaHTUYHI
HapaTUBU PEIpe3eHTYIOThC sK 3acib Mo6ini3alii HalioHaIBHOI ysABY Ta CUMBOJIYHA BiAMOBIb Ha €K3UCTEHLINHY
Heb6e3neky. Kto4osi ciioBa: ayiioBizyasnbHa KyJlbTypa, peasiTi-uoy, TejedadeHHs, «X0JI0CTIK», «X0JI0CTIUKa,

KyJIbTYpHA aJallTallisi, HApaTUBHi CTpaTerii, KOXaHH!, [IOCTMOLEPHI3M, METAMOIEPH, «HaLlisl XOJIOCTAKIB».

2. It is found that the cultural adaptation of The Bachelor is accompanied by a complex interaction between the
global format and local cultural narratives. Each national version of the project transmits unique ideas about
romantic relationships, gender roles, social expectations and media aesthetics. Its analysis allows us to understand
the functioning of the global creative industry and the processes of localization of media formats, in which culture
appears at the same time as a resource, constraint and game, and also covers the issues of gender dynamics, the
unification of the body, romantic ideology and the interaction of the viewer with a simulated reality. In the
Western (American) context, it is an example of the media representation of racial and gender hierarchy, where
the concept of “white skin” is reproduced as a norm, while national identity is used as a meta-narrative of
universality and inclusivity, but in fact refers to a certain type of identity that is ethnically limited. As a result, The
Bachelor promotes the illusion of “free choice”, but in reality imposes a social scenario of romantic behavior in
which race, class, and gender are rigidly structured,; it stands as a landmark example of a media product formed at
the intersection of hyperreality, romantic rhetoric, and affective economy. It is confirmed that The Bachelor as a
global cultural product and television format functions largely as a simulacrum of romance, influencing real value
orientations, the institution of the family, modifying cultural norms of relationships, and also consolidating a
commodified version of love in the conditions of late capitalism. It is emphasized that the positioning of reality
shows in the television and cultural space of Ukraine occurred through external borrowings of Western ideas and
formats from Russian television. Using feminist discourse, this situation can be described as “double colonization”,
when the Ukrainian socio-cultural and television space has undergone a double cultural colonization by both
Western globalism and transnationalism (at the level of formats and genres) and Russian culture through linguistic
expansion. It has been confirmed that “The Bachelor” remains one of the most successful and popular adaptations
on Ukrainian television. One of the reasons for such popularity is the attempt to maximally reveal the images of the
participants, where each at the behavioral level embodies a certain archetype, which viewers can easily “read” by
characteristic hyperbolized features, so that they can distinguish the girls and more quickly choose the favorite as
a marker of emotional attachment to the show, which is enhanced by emotional tension (the post-show also plays
an important role here, in which the microclimate on the show and conflicts off-screen are discussed). The conflict
here is a tool or a caricatured emphasis on the “anti-sociality” and “anti-feminine” nature of the heroines, the
disclosure of female cunning and hypocrisy as a way to achieve the goal. It is proven that in “The Bachelor” love is



presented as emotional capital, which is confirmed through material resources that correlate with the commercial
culture of the modern Ukrainian middle class. Actually, that is why the project appears as a vivid example of a
hybrid culture that combines the desire for authenticity of feelings and the temptation of the market aesthetics of
love. This hybridity combines two vectors: on the one hand, the attempts of participants and producers to appeal
to the idea of true love as a unique and genuine emotion, and on the other, the commercial logic that turns
romantic relationships into a consumer product, carefully thought out and visually attractive. The themes of loss,
service, solidarity, and adaptation were at the center of the narrative, which gave the show signs of social
reflection, enlivened the convergence of the personal and the political. The romantic line of the narrative acquired
new meanings, turning into the embodiment of hope, stability, and moral and value resistance. The same applies to
emotions: sincerity, which in previous seasons was scripted, began to be perceived as a marker of authenticity in
the conditions of war. It is proven that traditional archetypes are reproduced more intensively, and romantic
narratives are represented as a means of mobilizing the national imagination and a symbol

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HanpsSIM PO3BHTKY HayKH i TEXHIKHU: OynnamMeHTasbHi HAYKOBI HOCIIIPKEHHS 3 HANGIbII
BaXKJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUHOT0, CyCIiIbHO-TIOJITUYHOTO,
JIIOJICBKOTO NIOTEHLjaly 17151 3a0e31e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHu y CBiTi Ta CTaJIor0 PO3BUTKY

CyCIIiIbCTBA i Jep>kaBu
CrpareriyHuil NpiopUTEeTHUI HANIPSIM iHHOBaLiMHOI AiSIIBHOCTI: He 3acTOCOBYETHCA
I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPilIEHHs BOXJIMBOi HayKOBOI Tpo6ieMu
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1311.44.2024.318732

e PemetHiK I'. I. PeaniTi-1moy «XonoCTaK» i «X0JI0CTA4YKa»: KPUTUYHUAN JUCKYPC Ta aKCiOJIOTiYHMIA aCIIeKT.
AxTyanbHi pobsemMu cydacHocTi. Mosogibkaa Hayka KHYKIM - 2024 : matepianu Bceykp. HayK.-TTpakT. KOH.
3100yBayiB BUIOI OCBITH i MOJIOAUX yyeHux, M. Kuis, 08-09 nncromn. 2024 p. Kuis, 2024. C. 80-83.

o PemetHik I. I. JlefiTuHr-10y «X0JIOCTSIK» i IpobyiemMa CeKCU3MY: IyMKHU €KCIIePTiB i KyJbTypOJIOTiuHi
pedexkcii. MucrenrBosHaBcTBo. ColianbHi KOMyHiKalii. Megianenarorika : MixkHap. HayK.-ITpakT. KOH., M.
Kuis, 17 rpya. 2024 p. Kuis, 2024. Y. 3. C. 95-100.

¢ PemertHik I. I. lefiTuHr-1moy «XoJocTsK» K )kaHpodopMa B CydacHiil aynioBidyanbHill KyspTypi. Synergy of
Science, Technology, and Innovation : Proceedings of the International Scientific Conference, Amsterdam,
May 6, 2025. Amsterdam, 2025. P. 73-76.

e Pemetnik I'. I. Haparus i po3yminHs aynuTopii B pamkax pearniti-moy «XosnocTtak». Education and science of
today: intersectoral issues and development of sciences : Proceedings of the VIII International Scientific and
Practical Conference, Cambridge, May 9, 2025. Cambridge ; Vinnytsia, 2025. P. 618-620.

e PemertHik I'. [. Hanlig X0JIOCTSKIB i «<HOBa» MUPICTh: AeAKi aCIIEKTH KyJIbTYPOJIOTIYHOTO SOCIIAKEHH pealiTi-
Oy «XO0JOCTSIK». AKTyasIbHi MUTAaHHS PO3BUTKY rajly3ei HayKu : MmaTepianu V MixkHap. HayK. KOH]., M.
JKutomup, 9 Tpas. 2025 p. Binnung, 2025. C. 345-348.

HaykoBa (HayKOBO-T€XHiYHa) MIPOAYKILis:



ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BnpoBaz>keHHS pe3yJIbTaTiB AHCEPTaLii: [liaHyeTbes 10 BIPOBaIKEHHS

3B's130K 3 HAYKOBUMH T€eMaMH: 0124U003133

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Tonvapyk Cepriit MukosanoBmuy

2. Serhiy Honcharuk

KBasidikamis: k. nen,. 1., noyenr, 26.00.01

InenTudikarop ORCHID ID: He 3actocoyerscs

JoparkoBa indopmamist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil Hal[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,ux(eﬂns:: ByJ1. €Brena Konosanbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. CranicnaBcbka KatepuHna IropiBaa

2. Kateryna Stanislavska

KBasigikamis: g.mucr., npodecop, 26.00.01
InenTudikarop ORCHID ID: 0000-0002-9026-6085
JoparkoBa inHdpopmamuist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: K1iBCbKMIl HALIOHAILHUIA YHIBEPCUTET TEATPY, KIHO i

tesiebaueHHs imeHi I.K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa>KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Vkpaina
dopma B1acHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTYypU YKpaiHu

InenTudikarop ROR:



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Be3pyuko Osnekcanzp BikropoBuy
2. Oleksandr Bezruchko

KBasigikamis: 1. mucr., mpodecop, 26.00.01
Inentudikarop ORCHID ID: He zactocosyetbcs
JonaTkoBa iHdopmanist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COO0M: [IpuBaTHMI BUIMI HAaBYaJIbHUI 3akiia, "KuiBCbKun

YHiBEpCUTET KyJIbTYpHU"

Kopg 3a €IPIIOY: 31028309

MicneSHaXO;DKeHHﬂ: ByJ1. Yuropina, 6yn. 20, Kuis, 01042, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa ynpasiriHHS:

InenTudikarop ROR:

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'aBpaH Ipuna AnaTosiiBHa

2. Iryna Gavran

KBasidikamis: k. nen, u., nonenr, 13.00.01

InenTudikarop ORCHID ID: He sactocoyerbcs

JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUANYHOI 0COOM: KuiBChKMil HALLIOHAIbHUIT YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micuesﬂaxo,rm(ennﬂ: ByJ1. €Brena Konosasnbug, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBuuie Im's Ilo-6aThKOBI:
1. MegBsenesa Asa OsiekcaHpiBHA
2. Alla Medvedieva

KBasigikamis: k. mucr., npodecop, 26.00.01

InenTudirkarop ORCHID ID: He 3actocoyerscs

JoparkoBa iHdpopmamist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil HaL[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB

Kopg 3a €IPIIOY: 02214159



Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbus, 6ya. 36, Kuis, 01601, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BiiacHe IIpi3Buine Im'sa I1o-6aTbKOBI YUminb lanna [aBiiBHa
TOJIOBH paju

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Ymisb lanna [NaBsiBHa
rOJIOBYIOYOrO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY Kpunosa O.C.
00JIIKOBHX JOKYMEHTIB

Peectparop YKpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZasIbHUM 3a peecTpallilo HayKOBOIi IOpyenko TeTsHa AHaToiBHA

OisIIBHOCTI




