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Pedepar/anoTamis:

1. AKTyasbHICTb [OCTiI>)KeHHS 3yMOBJIeHa HEOOXiIHICTIO KOMITJIEKCHOTO My3MKO3HAaBYOr0 OCMUCJIEHHS 6i61iiiHOrOo
TEKCTY SIK OJJHOT0 3 QyHIaMEeHTAIbHUX YAHHUKIB CTAHOBJIEHHS Ta iCTOPUYHOI €BOJIIOLIii €BPOIIEIICbKOT0O OIIEPHOTO
MUCTELTBA. YIIPOJOBXK 6aratbox CTOJITh CBATE [TMChbMO 3a/MIanocs He Julle IPKEPEIOM CIOKETIB, IEPCOHAXIB Y1
MOPaJIbHO-€TUYHUX KOJIi3iH, a 1 BU3HAYAJIO CaMi IPUHLUINY XYJ0XKHbOTO MUCJIEHHS, My3UYHOI IpaMaTyprii,
iHTOHALiI1HOi CeMaHTUKY Ta B3aeMOJi CJ10Ba, My3UKH ¥ cleHiyHoi aii. CaMe 6i6JifiHa Tpaaulis chopmysana
0COOJIMBUI TUI My3UYHO-IPAaMaTUYHOIO OCMMCJIEHHS iCTOPIi, 4acy, JII0CbKOI 0COOUCTOCTI Ta JyXOBHOTO
KOHQUIIKTY, IO CTaB OGHUM i3 HalBaXKJIMBIINX MiJI'PYHTIB PO3BUTKY €BPOIENCHKOI ONIEPH Bifl ii BUTOKIB 1O

My3u4HOro Teatpy XX crositTs. HagzBuyaiHoOI BAXXIJIMBOCTI TaKoK HabyBae Mpobsema JOCTiIKeHHS



3aKOoHOMipHOCTel TpaHc@opmallii 6i61ilIHOro TEKCTY B iCTOPii OllepHOro MUCTELTBA. SIKIIO YIPOLOBK PaHHIX
eTalliB PO3BUTKY €BPONENCHKOI KyJIbTypH 6ibJ1iliHe c710BO QYHKLIOHYBAJIO [IePEBAKHO SIK KAHOHIYHA OCHOBA
JIITYPrifiHOI IPAKTHUKU, TO IOCTYIIOBO BOHO HabyBae HOBUX Xy[IOXKHIX (PYHKIIiN, CTal0ouu MaTepialoM My3UYHO-
IpaMaTypriYyHoOro MOZEOBaHHs, IICUXO0JIOTIYHOI XapaKTEPUCTUKY [TIEPCOHaXKIB, KOMIIO3ULIMHOI Opranisarii
CIIEKTAKJIIO Ta KOHLENTYaJIbHOTO OCMUCJIEHHS YHIBEPCATIbHUX NYXOBHUX Npo6seM. OCo6IMBOi yBaru Takox
3aCJIyroBy€e TaKOX MpobsemMa XyLoXHboi TpaHcdopMallii 6167111 HOrO TEKCTY B €BPONENChKill pPOMaHTHUYHIN Ta
MopepHilt onepi. V XIX-XX cTomiTTsx 6i6ifiHi Clo>keTu aenasi 6iblie BUXOASTh 32 MEXi TPagULIifHOI cakpaabHOI
iHTepnpeTalii, cTaloun 3aco60M PitoCOPCHKOr0 OCMUCIEHHS NTyXOBHOI KPU3U JIIOUHY, IIPOOJIEM BiIasid, CBOOOIH,
MOPAaJIbHOTO BUOGOPY, iCTOpHUYHOI aM'sTi Ta peJtirifiHoi cBimomocTi. Y TBopuocTi k. PocciHi, IIx. Bepzi, K. Cen-
Canca, P. llITpayca, A. Illenbepra, O. MecciaHa 6i6s1iliHui1 TeKCT HabyBa€ NPUHIUIIOBO HOBUX MY3U4HO-
IpaMaTypriyHux QyHKILil, I€peTBOPIOIOYUCH i3 CIOKETHOI OCHOBY Ha CAaMOCTIMHUI IPUHLUI OpraHisarii
MY3MYHOI'O MUCJIEHHS, IHTOHALIMHOI CEMaHTHKU 1 KOHLEILIi XyJOKHbOrO 4acy. Mera guceprauii — 30iiCHUTA
KOMILJIEKCHE MY3MKO3HaByu€e JOCiIKeHHsI iCTOPUYHOI eBoJIoLii 6i6J1iliHOro TEKCTY B €BPOIEICbKOMY OIIEPHOMY
MUCTELTBI Ta BUBHAUYUTU OCOOIMBOCTI TpaHCcopmallii criocobiB Xy[0>KHbOTO OCMUCIIEHHS 6i6J1iHOI TpaguLii Bif,
CEpEeHbOBIYHOI JIITYPrilfiHOI KyJIbTYpH 0 €BponeichKoi onepu XX cTomiTTd. O6'eKTOM AOCTiIKeHHS €
€BpOIIEIIChKE OIlepHE MUCTELTBO SIK cpepa XyLoKHbOTO PYHKLIOHYBaHHS 6i6JilTHOrO TEKCTY B iCTOPUYHOMY
PO3BUTKY MY3U4HOI KyJIbTYpH. [IpeIMETOM JOCHIIKEHHS € My3UYHO-IpaMaTypridHi MOJei, Xy JOKHbO-
CEMaHTU4Hi IPUHLUIY Ta CIIOCOOU My3UYHOT'O OCMUCJIEHHS 6i0JIiIIHOrO TEKCTY B €BPOIEICHKIl onepi Bif, ii BUTOKIB
10 My3U4YHOTO TeaTpy XX CTOJITTS. Y BUCHOBKax po60TU 3a3HAYAETHCS, 10 CTAHOBJIEHHS €BPOIENCHKOTO OIIEPHOTO
MUCTELTBA BUSBJISIETHCS 3HAYHO CKJIAJHIIIMM ITPOLIECOM, HiXK L€ MOXKE 3[aBaTUCS B MeXaxX TPAJULIAHOI CXEMH, SIKA
IIOB'SI3y€ HAPOIPKEHHSI OIIEPU IIEPEBAXKHO 3 NisiybHiCTIO GyIOpeHTINICbKOi KaMepaTy, pelLelliielo aHTUYHOI Tpareii Ta
(pOpMyBaHHSIM MOHOAMYHOIO CTUJIIO. Bi6IiHUI TEKCT Y €BPOIENCHKiN KyJIbTYPi (PYHKLIOHYBAB He JIMILE SIK
CaKpaJIbHe JPKEPEJIO CIOKETIB, a SIK YHIBepCaJIbHA MOZEJIb CMUCJIOTBOPEHHS, 10 HaZala My3UYHOMY MUCTELITBY
0Cc06IMBOI JyXOBHOI Ta ApaMaTypriuHoi cipsiMoBaHoCTi. Y JiTyprii csioBo Cearoro Ilucbma HabyBaso 3By4aHHS,
IIPOCTOPOBOTO PO3TOPTaHHS I pUTYAJIbHOI Jii, a TOMYy My3HKa IIOCTYIIOBO IlepecTasaa 6yTy suiie GopMoIo
IIPOTOJIOLIEHHSI TEKCTY I IepeTBOPIOBaacs Ha 3acib 10ro 60rocyoBCbKOI Ta XyH0XKHbOI iHTeprnpeTatii. Came B
LIbOMY cepeloBuILi GOpMYyBaINCS MY3UYHUI Jiasior, iHTOHallilHAa XapaKTepUCTUKa, JpaMaTypris MpoLeciitHoro
PYXy, CHMBOJIiYHA OpraHisallisi XpaMOBOTO IPOCTOPY, (PYHKILisI XOPY K KOJIEKTUBHOTO IIEPCOHAXKA Ta 0COO/INBE

PO3yMIHHS MY3U4YHOTO 4acy sIK (POpMHU NePEXKUBAHHS CBALIEHHOI iCTOPIi.

2. The relevance of the study is determined by the need for a comprehensive musicological understanding of the
biblical text as one of the fundamental factors in the emergence and historical evolution of European opera. For
many centuries, the Holy Scripture served not only as a source of plots, characters, and moral-ethical conflicts but
also shaped the very principles of artistic thought, musical dramaturgy, intonational semantics, and the interaction
of word, music, and stage action. It was the biblical tradition that gave rise to a distinctive type of musical-
dramatic interpretation of history, time, human personality, and spiritual conflict, which became one of the
principal foundations for the development of European opera from its origins to the musical theatre of the
twentieth century. Of particular significance is also the study of the patterns underlying the transformation of the
biblical text throughout the history of opera. Whereas during the early stages of European culture the biblical
word functioned primarily as the canonical foundation of liturgical practice, it gradually acquired new artistic
functions, becoming the basis for musical-dramatic modelling, the psychological characterization of dramatic
figures, the compositional organization of the performance, and the conceptual interpretation of universal
spiritual issues. Particular attention should also be devoted to the problem of the artistic transformation of the
biblical text in European Romantic and modern opera. During the nineteenth and twentieth centuries, biblical
subjects increasingly transcended the boundaries of their traditional sacred interpretation, becoming a means of
philosophical reflection on the spiritual crisis of humanity, the problems of power, freedom, moral choice,
historical memory, and religious consciousness. In the works of G. Rossini, G. Verdi, C. Saint-Saéns, R. Strauss, A.
Schoenberg, and O. Messiaen, the biblical text acquired fundamentally new musical-dramaturgical functions,

evolving from a narrative foundation into an independent principle governing musical thought, intonational



semantics, and the conception of artistic time. The aim of the dissertation is to conduct a comprehensive
musicological study of the historical evolution of the biblical text in European opera and to determine the specific
features of the transformation of artistic approaches to the interpretation of the biblical tradition from medieval
liturgical culture to twentieth-century European opera. The object of the study is European opera as the sphere of
the artistic functioning of the biblical text within the historical development of musical culture. The subject of the
study comprises the musical-dramaturgical models, artistic-semantic principles, and methods of musical
interpretation of the biblical text in European opera from its origins to the musical theatre of the twentieth
century. The Conclusions emphasize that the emergence of European opera was a considerably more complex
process than suggested by the traditional paradigm, which primarily associates the birth of opera with the
activities of the Florentine Camerata, the reception of ancient tragedy, and the formation of the monodic style.
Within European culture, the biblical text functioned not merely as a sacred source of plots but as a universal
model of meaning-making that endowed musical art with a distinctive spiritual and dramaturgical orientation.
Within the liturgy, the word of Holy Scripture acquired sound, spatial realization, and ritual action; consequently,
music gradually ceased to function solely as a means of proclaiming the text and became a medium for its
theological and artistic interpretation. It was within this environment that musical dialogue, intonational
characterization, the dramaturgy of processional movement, the symbolic organization of sacred space, the
function of the chorus as a collective character, and a distinctive understanding of musical time as a mode of
experiencing sacred history were formed.
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