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npodeciiiHiil miarorosui

2. Formation of project-design culture of future fine arts teachers in professional training

Pedepar:

1. Y pucepTauiitHoOMy NOCiIPKEHHI PO3KPUTO Cy4aCHU MOTJIs], HA Ha4acHy Ipo6JieMy NeJarorivyHoi HayKu Ta
OCBITHbOI IPaKTUKX — POPMYBAHHS [IPOEKTHO-AN3ANHEPCHKOI KyJIbTypy MailbyTHIX yunTeliB 06pa30TBOPUOrO
MUCTELTBA y IJIOWKHI IPoQeciiHO-NeJaroriyHoi miAroTOBKY B 3aKJali BUILOI [1e1aroriyHoi ocBiTu. MeTa
IOOCJIiIKEHHS N0JISITa€ B TECOPETUYHOMY OOI'DYHTYBaHHI 11 €KCIIepUMEHTAJIbHIN anpoballii negaroriyHux yMmos i
mogeJti pOpMyBaHHS IPOEKTHO-AU3AMHEPCHKOI KyIbTypy MailbyTHIX yunTesliB 06pa3oTBOPYOTO MUCTELTBA.
HaykoBa HOBU3Ha AucepTalliii: ynepllie BU3HAY€HO KOHLIENTyalbHY CYyTHICTb (PEHOMEHA «IIPOEKTHO-AU3aHEPChKa
KyJIbTypa MaOyTHIX yunTeJliB 00pa30TBOPYOr0 MUCTELTBAY; PO3KPUTO CTPYKTYPHi KOMIIOHEHTH IIPOEKTHO-
IM3aliHEePChKOI KYJIbTYPH MalOyTHIX YIUTENiB 06pa30TBOPYOro MUCTELITBA B €HOCTi THOCEOJIOTIYHO~

HaCTaHOBHOTO, TEXHOJIOT{YHO-(aXx0BOro, CBITOIJISAHO-{HTerpaLifHOro KOMIIOHEHTIB; BU3HAYE€HO Ta HAYKOBO



OOI'PYHTOBAHO I€JJaroriyHi yMmoBu (GOPMyBaHHS IPOEKTHO-U3aMHEPCHKOI KyJIbTYPU MalOyTHIX yUUTEJIB
00pa30TBOPUOro MUCTELITBA; HAYKOBO OOI'PYHTOBAHO I pO3p06sieHO MOTeib GOPMYBaHHS IIPOEKTHO-
IV3aliHEePChKOI KYJIbTYPU MalOyTHIX YIUTEsiB 00Pa30TBOPUYOro MUCTELITBA, 10 PEIIPEe3eHTOBAHO TaKUMU 0J10KaMU
(koHLIENTyaIbHO- LiJIEBU3HAYAJILHUAN, 3MiCTOBO-OPi€HTYBAJILHUM, PE3YJIbTAaTUBHO-BiJOOPa’KAIbHU); BUBHAUYEHO
CHUCTEMY KPUTEPIiB Ta IOKa3HUKIB C(POPMOBAHOCTI IPOEKTHO-AU3ANHEPCHKOI KyJIbTYPU MAaOyTHIX yUUTEIB
06pa30TBOPYOro MUCTELITBA; BiTITOBIIHO 10 KPUTEPIIB Ta MOKA3HUKIB CPOPMOBAHOCTI MPOEKTHO-AN3ANHEPCHKOI
KyJIbTypU CXapaKTEPU30BaHO PiBHi C(POPMOBAHOCTI NOCIiIPKYBaHOTO KOHCTPYKTY: caMopeasisaliliHo-BapiaTUBHUIA,
OTLiOHAJILHO-PENPOYKTUBHUI, 6a30BO-iHBapiaHTHUIA; YTOYHEHO 3MiCT MOHSTTS «IIPOEKTHA JisJIbHICTD
IV3aliHEPCHKOIO CIIPSIMyBaHHs». [IpakTiyHe 3HaYeHHs nuceprauii: Po3pobsieHo meToauky GopMyBaHHS
IIPOEKTHO-IN3aMHEPCHKOI KyJIbTYpY MaOYTHIX yuuTesIiB 00pa30TBOPYOro MUCTELTBA Y IpodeciiiHill nifroTosi
(inpopmauiiiHO-iHTENPETYBANILHUM €Tall, IPAaKTUYHO-PeasisyBaJIbHAN €Tall, aKMEOJIOTIYHO-TBOPYUI €Tal);
PO3p06JIeHO LMKII GiHAPHUX JIEeKLii-TIpe3eHTaliil «[IpoekTHA HislbHICTh JU3allHEPCBHKOTO CIIPSIMYBAHHS y POOOTI
BUYUTEJISI 0OPa30TBOPYOr0 MUCTELTBAY (JIeKLil: «MeTomoIoris Au3ailH-IPOEKTYBaHHY, «[IU3alH-TIPOAYKT SIK
Pe3yJbTaT IPOEKTHOI JisJIbHOCTI [M3aliHEPCHKOTO CIIPSIMyBaHHs», «EproHomika B [yu3aiiH-IIpakTHUKax», «MeTonuka
IM3aMH-TIPOEKTYBAHHS»); CUCTEMY ITPOEKTHUX 3aBJaHb, iIHTEPAaKTUBHUX 3aHATh, PO3PO0OJIEHO TEMATUKY

pedJiekciiiHuX ece Tomlo.

2. The dissertation study revealed a modern view of the timely problem of pedagogical science and educational
practice - the formation of project-design culture of future fine arts teachers in the field of professional and
pedagogical training in the institution of higher pedagogical education. The aim of the study is to theoretically
justify and experimentally check pedagogical conditions and the model of forming project-design culture of future
fine arts teachers. Scientific novelty of the dissertation: for the first time, the conceptual essence of the
phenomenon “project-design culture of future fine arts teachers” is defined; the structural components of the
project-design culture of future fine arts teachers in the unity of epistemological and instructional, technological
professional, worldview and integration components are revealed; the pedagogical conditions for the formation of
the project-design culture of future fine arts teachers are defined and scientifically substantiated; a model of the
formation of the project-design culture of future teachers of fine arts has been scientifically substantiated and
developed, which is represented by the following blocks (conceptual and goal-setting, content-orienting, result-
oriented and reflective); a system of criteria and indicators of the formation of the project-design culture of future
teachers is defined; in accordance with the criteria and indicators of the formation of project-design culture, the
levels of formation of the studied construct are characterized as follows: self-realization and variable, optional and
reproductive, basic and invariant; the meaning of the concept of “project activity of the design direction” has been
specified. Practical significance of the dissertation: The author developed the methods of forming the project-
design culture of future fine arts teachers in professional training (informational and interpretive stage, practical
and implementation stage, acmeological and creative stage); a cycle of binary lectures-presentations “Project
activity of the design direction in the work of the fine arts teacher” (lectures: “Design-project methodology”,
“Design-product as a result of the project activity of the design direction”, “Ergonomics in design practices”,
“Design-projecting methodology”); a system of project tasks, interactive classes, topics for reflective essays, etc.
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Banencis, Icnanis. C.218-221. https: / /isg-konf.com /uk/cultural-and-artistic-processes-in-the-context-of-
the-european-scientific-space/

e BaHu LI3s71yH. POJIb TPOEKTHOI KyJIbTYPU Y CTAHOBJIEHHI CYy4aCHOr0 Au3anHepa. Marepianu MibkHapoHOi
HayKOBO-TIPaKTU4YHOi KOHepeH1ii «IHHOBallii y IpoekTyBaHHi podeciiiHoro craHoBieHHs (axiBLiB B

yHiBepCUTETCbKOMY IIpocTopi» (Opeca, 20-22 tpasHs 2024 poky). VHiBepcuret YinHcbkoro, 2024. C.176-179.
HaykoBa (HayKOBO-TeXHiYHa) MPOAYKILiSL: MeToxH, TeOpii, rinoresn
ConiasibHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBagkeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH TeMaMH: 0120U002014

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. IManbmkosa Ipnna OnexkcangpisHa

2. Iryna O. Palshkova

KBasigikanis: n.nen.n., npodecop, 13.00.04
InentTudikarop ORCID ID: 0000-0002-6710-5232
JoparkoBa iHdpopmamist:

IloBHe HaﬁMeHyBaHHﬂ lOpPI,ZLH‘IHO'l' 0COoO0M: Jep>xaBHun 3akiag, "[1iBneHHOYKpaiHChKMI HALliOHATIbHUN

neparoriyHui yHisepcuret iMeHi K. JI. Ymmmucpkoro”
Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CTaponoprodpaHKiBCbKa, 0y1. 26, Oneca, 65020, Ykpaina



dopma BiracHOCTI: JlepxasHa
Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pELl€eH3€HTIiB
OdiuiiiHi OIOHEHTH

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. OpmaHncekuii JleoHin Bonogymuposud

2. Leonid V. Orshanskyi

KBasigikanis: n.nen.n., npodecop, 13.00.04

InenTudgikarop ORCID ID: 0000-0001-9197-2953

JopaTrkoBa inpopmanist:

IToBHE HafIMeHyBaHHSI IOpH,ZII/I‘IHOi ocoowu: Jporobuipkuii Jep>xaBHUM NeJaroriyHuil yHiBepcureT iMeHi

IBaHa ®paHka

Kopg 3a €IPIIOY: 02125438

Micue3HaxoaKeHHS: ByJ. [Bana ®paHka, 6yz. 24, Iporobuy, [Iporobunpkuii p-H., 82100, Ykpaina
dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. CaBueHko Jlapuca OznekciiBHa

2. Larysa O. Savchenko Larysa

KBasigikanis: n.nen.n., npodecop, 13.00.04

InenTudikarop ORCID ID: 0000-0002-4246-3228

JoparkoBa indpopmamnis:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0C00H: KpuBopisbkuii iep)kaBHuMil MeJaroriyHuii yHiBepcuTeT
Kop, 3a €JIPIIOY: 40787802

Micue3HaxoaKeHHS: npocrekt larapina, 6y, 54, Kpuswuii Pir, Kpuopisbkuii p-H., 50086, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

InenTudikarop ROR:

PeuenseHTu

BaacHe IlpizBume Im's I10-6aThKOBI:



1. baprenesa Ipuna OsiekcangpiBHa

2. Iryna O. Bartienieva

KBasigikanis: k. nen, 1., go,, 13.00.04
InenTudgikarop ORCID ID: 0000-0003-3420-2965
JoparkoBa indopmamnist:

ITIoBHe HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COoOM: JepsxaBHui 3aknay, "[1iBAeHHOYKpaiHCbKUI HaLliOHAIbHUM

neparoriyHui yHisepcuret iMeHi K. JI. Yimmucpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CtaponoprodpaHKiBCcbKa, 0y1. 26, Oneca, 65020, Ykpaina
dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. AprembeBa InHa CepriiBHa

2.Inna S. Artemieva

KBasigikanis: k. nen, 1., go,, 13.00.04
InenTudikarop ORCID ID: 0000-0003-3628-4802
HoparkoBa indopmamnist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/IJ.II/I‘-IHOi 0Co0M: JepsxaBHui 3aknay, "[1iBAeHHOYKpPaiHCbKUI HaLliOHAIbHUI

neparoriyHui yHisepcuret iMeHi K. JI. YimmHacpKoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CtaponoprodpaHKiBCbKa, 0y1. 26, Oneca, 65020, Ykpaina
dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoOMOCTi
Biiacue IlpisBuime Im's ITo-6aThKOBI Koituesa Tersina IsanisHa

TOJIOBH pajgu

Bnacue IIpisBume Im'a [T0-6aTbKOBI Koiryesa TersHa [BaHiBHa

TOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasibHUI 3a HiATOTOBKY Kuskesa L. A.

00JIiKOBHX JOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




