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Pedepar:

1.V npucepranii OCiIKyIOTbCS aKTyalbHi CTUIBOBI Ta KOMITO3ULIMHI TEHAEHIii PO3BUTKY KaHPY «IpaMa» y
TBOPYOCTi KOMITO3UTOPIB Pi3HMUX CTUJILOBUX HAIPSIMKIB i 4aCOBUX paMOK. PO3KpUTTS AaHOi TeMU MOB’I3aHO 3
LOCJIIPKEHHSIM CKJIQ[HO-iaJIOTIYHOr0 XapaKTePy B3a€EMOBIIHOCHUH MiXK 3aMHUCJIOM KOMIIO3UTOPA i BTIJIEHHSIM MOT0
B IpaMaTuyHy GopmMy, MK 3alyMOM i CTBOpPEHHSIM HOBOI )KaHPOBOI ipaMaTtnyHOi popmMu - iHIMBITyaJIbHOTO
IIPOEKTY TBOPY, MK 3aJlyMOM i HOBOIO NapaiurMOI0 4acy, 3p001JI0 HEOOXiIHUM 3aCTOCYBAHHS 715l aHAJi3y Ta
BMBYEHHS XXaHPY «Apama» sIK sIBUIIA MUCTELTBA B JITEPATypi, TeaTpi, My3ulli LIMPOKOTO iHTEPAMCLUIIIIHAPHOTO
nigxony. Ha npukiazi onepHoi Ta KoHLepTHO-cuM@oHiYHOiI TBOpuoCTi K. C. I]ernkosaeHKo po3KpUTO OCHOBHI 3acaiu

IpamMaTuraaliii Mysu4HOro Martepiajay Ta BU3HA4€HO OCHOBHI 3aKOHOMIPHOCTi PO3BUTKY KOMIIO3UTOPCHKOi popmMu B



JKaHpi «apamax». Ha nifcraBi 6araToCTOpOHHBOTO aHAMi3y KaHPY «Apamay B rajyssx JiTepaTypH, TeaTpy, My3UKU
0yJI0 yCBiZOMJIEHO MOJieJIb CTAaHOBJIEHHS )KaHPY «paMa» B iCTOPUYHIN peTpOCIeKTUBI Ta JOCTiIKeHO UIJISIXY i
PO3BUTKY Ha Cy4YaCHOMY eTalli. Y pe3yJbTaTi 6araTOBEKTOPHOT'O NOCJiIKEeHHS 6yJI0 YTOUHEHO MOHSTTS «IpamMu» i
«HOBOI ApaMK» Ta OKPECJIEHO TEHAEHLii PO3BUTKY «IpaMU» B ICTOPUYHI [1E€PCIIEKTUBI. MeTa JOCTiIKEeHHS
0JIIra€e y BUBHAYEHHI 0COOJIMBOCTEN NIPOYNTAHHS )KaHPOBOTO KAHOHY «IpaMU» B paMKax iHAMBiyanbHOI
aBTropchKoi iHTeprperauii ctuiis K. C. Llenkosenko. Oco6iuBy yBary NpUAijIeHO )KaHPY «JipaMay, sIKUil
[IpUTaMaHHUH YCIM BAIaM TBOPYOI Hig/IbHOCTI KOMIIO3UTOPA Ta OJHAKOBO IIPUCYTHI i B ONEPHIl i B KOHLIEPTHO-
cuMOHIYHIN My3ulli. MeTOL0JI0TiYHi OCHOBU POGOTH I'PYHTYIOTHCSI HA 6a30BUX MPUHLIMIIAX Cy4aCHOTO
iCTOPUYHOrO Ta TEOPETUYHOIO My3UKO3HABCTBA. B OCHOBI METOLOJIOTI] JI€’)KaTh CUCTEMHUM Ta TUITOJIOTIYHUN
nigxonu. ITpoBiTHUM METOJIOM AUCEPTALiliHOI pOOOTU CTae My3UYHO-TEKCTOJIOTIYHUI, CIIPSIMOBaHUI Ha
BUSIBJIEHHS BHYTDIIIHIX CTUJILOBUX OCOOIMBOCTEN MY3UYHUX TBOPIB i CEMaHTUYHOI CBOEPIHOCTI Cy4aCHOI
MY3UYHOI MOBU. B OCHOBI pO60OTH - METOIM NOPiBHSJIBHO-3ICTABHOT0, @ TAKOXK KOMIIJIEKCHO-CHUCTEMHOTO aHAJIi3Yy,
1110 PO3IJISIAIOTh TBIp SIK CKJIQZOBY YaCTUHY LIijlicHOI i 6araTorpaHHoi KyIbTypu. Y BUBYEHHI IUTaHb XXaHPOBOI
re”esu 0yJs10 3p006JIEHO CTaBKy Ha IIPUHLMII iCTOPU3MY Ta iHTepIUCLUIIIINHAN NifXiA, o Jae 3MOry IPOCTEXUTH
IVHAMIKy 3MiH y 4aci B 00'eJHaHHI Pi3HMX BUIiB MUCTELTBA (JiTepaTypH, TeaTpy Ta My3UKH), a Y BUKJIALEHHI
Marepiajy - Ha TUTIOJIOTIYHUI IPUHLINIIL, MTOB'SI3aHUH 3i CTUIiCTUYHO-KOHCTPYKTUBHUMU IPUAOMaMU
KOMIIO3ULIiMHOI TeXHiKU. HaykoBa HOBU3HA [IOCIIIIKEHHS BU3HAYAETLCS EeTEPMiHALi€l0 JOCITiIPKEHHS Iraly33io
«IjpaMun», CIIPSIMOBAHOIO Ha MaJIOBUBYEHI B IboMy M1aHi TBopu K. C. LlenkoseHko. HoBUM BUAaeThCs i pakypce
IOCJIiIPKEHHS, CIIPSIMOBAHNI Ha OOI'PYHTYBaHHS IpaMaTUYHOI IPUPOAU JOCIiIPKyBaHNX TBOPIB, @ TAKOXX IPUHLIUIIIB
cucreMaTusalii xaHpy gpamu. [1iIcyMOBaHO TE€OPETUYHI 3HAHHS IIPO JKaHP «Jipama» B My3Ulli CTADOBUHHUX i
Cy4aCHHUX KOMIIO3UTOPiB. [IpoaHasnizoBaHo 3 1ux rno3ulii kamepHy omnepy K. C. LlenkosneHko «[loss JopiaHa» i
KOHLIepTU-IpaMu Aj1s1 GOPTENiaHO Ta OPKECTPY. PO3IIIsIHYTI 0CO6IMBOCTI KOMIIO3UTOPCBKOI IIOETUKHU
KOMITO3UTOPKHU Ha OCHOBi HOBUX €MOI[iHO-06pa3HUX KOHTEKCTHUX [TAPaIUTM TBOPIB B XKaHPi «Ipamay.
JocninkeHo 6araToacrekTHICTb (pEHOMEHY My3HUYHa «paMa» i OKpecIeHO Noablli HUIsIXy ii po3BUTKY. Y Po3zgini
1, IKM CKJIaIa€ThCS 3 TPOX MiAPO3iJiB, JaHO TEOPETUYHE BUKJIAZEHHS JIiITEPAaTyPO3HABYMX Ta T€AaTPO3HABUMX
KOHLIETIIii1, 1[0 CTOCYIOThCS «ZIPpaMU», OIIMCAHO 0CO6INBOCTI GOPMOTBOPEHHS, KOMITO3UIiliHI 0CO6IMBOCTI Ta
>KaHPOBI Bifirayly>Ke€HH «Apamu». OKPeCJIE€HO HOBi HAIIPSIMU Ta HOBI CTWUJIL, 1[0 BUHUKIIM 3 KiHLS XIX - moyaTKy XX
CT., y IKUX BiguyBanucs popmaibHi Ta 3MiCTOBHI 03Haky Moaudikauii TpaguLiflHAX TOCTYJIATIB «ApaMu» Ta SIKi
noyasnu imeHnyBaTucs K «HoBa gpama». [loka3aHo >KaHPOBI BifgranykeHHs «HoBoi gpaMu», AK-0T «EK3ucTeHIiabHa
Ipamay, «[Ipama abcypay», «JJpama JOKyMEeHTalbHOTO TeaTpy», «CUMBOJIiCTChKa Apama», «MOHO IpaMay TOILIO.
JoBeneHo, mo «HoBa gpama» KOHLEHTPYEThCS Ha BHYTPIIIHbOMY CBITi JIIOAMHU, Ha KOH(JIIKTax ii CBifoMOCTi Ta
coBicTi. Y 3B's13Ky 3 1M, «HoBa IpamMa» MNUPOKO €KCIIEPUMEHTYE, SIK Y IapUHi pOpMHU, TaK i B IapUHi 3MiCTOBHOI
iHTepnpeTalii TEKCTIB IT'eC, 3i 3pOCTalOYMM 3HAYEHHAM IiJTEKCTIB y IOCTAaHOBOYHIN Apamartyprii. Y Posaini 2, axui
CKJIQZIA€THCS 13 IBOX MiIPO3AiiB, PO3IJISAAI0ThCS MUTAHHS iICTOPUYHOTO PO3BUTKY ONEPHOTO >KaHPY, OTPUMYIOTh
OOI'PYHTYBaHHS 3aKOHOMIPHOCTI I[105IBU OIIEPHU SIK pe3yJbTaTy 00'eIHaHHS MY3UYHOTO i ApamMaTU4YHOro MaTtepiany,
PO3IJISIAAI0THCSI OCHOBHI IPUHLMIY NIOAAYi My3UYHO-IPaMaTyprivHOro 3MicCTy B onepi. Po3risnaeTses pyx onepu
IO IpaMu, IOYMHAIOYY Bif] paHHIX iTaliiChbKuX OIep, Ae «Apama» iCHyBaja y BUIJISZL «rapHOi 06ropTku», pedopm
K. B. I'moxka Ta P. Barnepa, 10 y3aKOHUJIU «IpaMy» SIK 3MiCTOBHY CKJIQJIOBY OIIEPHOI BUCTaBH, IO Cy4aCHOI OIlepy, B
SKil «IpaMa» 3aMilllaHa Ha )KOPCTOKOCTI i1 Tepopi (onepa «HesunnicTb» Kaiti Caapiaxo). BigzHayeHO Takox
3100yTKY y LAPUMHI «IpamMu» yKpaiHCbKUX aBTOPIB, sIKi FApMOHIHO NOEIHYIOTh €JIEMEHTU YKPaiHCHKOTO (OJILKIIOPY
3 aBaHrapAHOI0 cyyacHOIo MoBolo (M. M. Ckopuk, €. ®. Crankosuy, B. C. I'ybapenko, I. B. Hebechnui, A. JI.
3araiikesny, O. JI. Pogin).

2. The dissertation examines current stylistic and compositional in the development of the drama genre in the
works of composers of different stylistic trends and time frames. Disclosure of this topic, associated with the study
of complex-dialogical nature of the relationship between the composer's idea and its embodiment in dramatic
form, between the idea and creation of a new genre dramatic form - individual project, between the idea and the
new paradigm of time, made it necessary to analyze and study of the genre "drama" as a phenomenon of art in
literature, theater, music of a broad interdisciplinary approach. On the example of opera and concert-symphonic



creativity K. S. Tsepkolenko the basic principles of dramatization of musical material are revealed and the basic
laws of development of a composer's form in a genre "drama" are defined. Based on the analysis of the formation of
the genre "drama” in the field of literature, theater, music, the model of formation of the genre "drama" in the
historical perspective was comprehended and the ways of its development at the present stage were studied. As a
result of a multi-vector study, the concepts of "drama" and "New Drama" were clarified and trends in the
development of "drama" in historical perspective were identified. The purpose of the study is to determine the
peculiarities of reading the genre canon of drama within the framework of the individual author's interpretation of
K. Tsepkolenko's styles. Particular attention is paid to the genre "Drama", which is inherent in all types of the
composer's creative activity and is equally present in opera and symphonic music. The methodological foundations
of the work are based on the basic principles of modern historical and theoretical musicology. The methodology is
based on systematic and typological approaches. The leading method of the dissertation is the musical and textual
method, aimed at revealing the internal stylistic features of musical works and the semantic originality of the
modern musical language. The work is based on the methods of comparative and contrastive, as well as complex-
systemic analysis, which consider the work as an integral part of a holistic and multifaceted culture. In studying
the issues of genre genesis, the researchers relied on the principle of historicism and an interdisciplinary
approach, which allows us to trace the dynamics of changes over time in the unification of various art forms
(literature, theater and music), and in presenting the material - on the typological principle associated with
stylistic and constructive techniques of compositional technique. The scientific novelty of the study is determined
by the determination of the research by the field of "drama", aimed at the little-studied works of K. Tsepkolenko in
this regard. The research angle aimed at substantiating the dramatic nature of the works under study, as well as
the principles of systematization of the drama genre, also seems to be new. Theoretical knowledge about the genre
of drama in the music of ancient and modern composers is summarized. The chamber opera "The Fate of Dorian"
by K. Tsepkolenko and concerts-dramas for piano and orchestra are analyzed from this perspective. The
peculiarities of the composer's poetics as the basis of new emotional and figurative contextual paradigms of works
in the genre of "drama" are considered. The multidimensionality of the phenomenon of musical "drama" is
investigated and further ways of its development are outlined. Chapter 1, which consists of three subsections,
provides a theoretical presentation of literary and theatrical concepts related to drama, describes the peculiarities
of form, compositional features and genre branches of "drama". The author outlines new trends and new styles
that emerged in the late nineteenth and early twentieth centuries, which showed formal and substantive signs of
modification of the traditional postulates of "drama" and which began to be known as "New Drama". The author
shows the genre branches of the New Drama, such as Existential Drama, Drama of the Absurd, Drama of
Documentary Theater, Symbolist Drama, Mono Drama, etc. It has been proved that the New Drama focuses on the
inner world of a person, on the conflicts of his or her consciousness and conscience. In this regard, the "New
Drama" widely experiments both in the field of form and in the field of substantive interpretation of the texts of
plays with the growing importance of subtexts in staged drama.
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