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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PyOpPHK: 17.07

Tema gucepranii:

1. ABTOpCBKa MOZEb OJIbCHKOTO ipOHIYHOTO HapaTUBY (npukiag CtaHicsnasa JluraTa).

2. Author's model of the Polish ironic narration (example of Stanislav Dygat).

Pedepar:

1. Ynepiue B yKpaiHCBKill JliTepaTypHiil Teopii HojaHo aHasi3 0co6IUBOCTEN Ta (PYHKLiOHAIBHOTO HAIIOBHEHHS
ipOHIYHOrO HapaTMBY B aCIEKTi MEHTAJIbHOI CIIelM()iKU Ta BIIMBY HA aBTOPCbKE MNUCbMO, BiiNIOBiHE KOHKPETHOMY
MHUCTELIbKOMY HalpsMy (TYT — coljianicTU4Hui peanidm). O6'€KTOM NOCIiIpKeHHs BucTynae nposa C. lurara (1914 -
1978) - npoaaika, clieHapuCTa, JiTepaTypHOro KPUTHKA, [lepeKiafaya, KoJyMHiCTa, pesxXucepa, akTopa, Yui
KyJIbTYPOJIOTiYHMI JOCBi/, MOBHICTIO BiITBOPIOE i HAOUHO I€MOHCTPYE €BOJIIOLIiI0 Ta BIVIUB (PPOHTAJILHOL
ineosoriyHoi 1atGopMu Ha aBTOPChKE MMUCbMO, IEMOHCTPYE 3arajibHi PUCU aBTOPCHKOTO CTUJIIO, TOJIOBHOIO 3 SIKMX
1oCTae ipoHisi. MEHTa/IBbHICTh MMCbMEHHMKA B O3HAYEHOMY ILJIaHi (MOZEJb ipOHIYHOrO HapaTUBY) PO3TJISAAIOTLCS B
KOHTEKCTyaJIbHUX 3B’a3Kax i3 npo3oio I'. Cenkesuua, T. bpesu, B. Tom6posurya. Ilepenycim ananisyoTbest pakropu
MOJIEJIIOBAHHS CTUJIICTUYHUX O3HAK, 30KPEMAQ, B ACIIEKTi CUCTEMU TPOIIiB Ta IPMHIMIIIB Hapalii. 30KkpeMa
PO3IJISIHYTO 36ipKy OoroBifaHb «PoskeBuil 30muUT», poMaHu «IIpomanHs», «[logopoxk», «[lucHenneH» K Halo6ipI

npe3eHTaTyBHi TekcTy C. [lurata B aCleKTi HApaTUBHUX BePCili ipoHii. ABTOpCbhKa MOZeJb ipOHIYHOI OIOBifi



BUCJIOBJIIOE cebe MepenyciMm yepes NapofiloBaHHS TUIIOBUX 00Pa3iB Ta KAHOHIYHUX CIOXKETIB MOJIbCHKOI KJIACUKU. B
KOHTEKCTI MOJIbCBKO] JIITEpaTypHOI MPaKTUKU [IEPIOY COLialiCTUYHOTO peasi3My pO3rIaaeThCs JIOoTiKa
(dopmMyBaHHS ipOHIYHOrO HApaTUBY B OIO3ULIiHHIN cBiTornsgHocTi C. Jurara, 1o 3[iliCHIOETbCS 32 PAXYHOK
napogitoBanHs I'. CeHkeBUM4a (B3sTO poMaH «Kamo rpspaemn»). IpoHito sik gomiHaHTy igioctuito C. Jlurata
POS3IJISIHYTO B ACIEKTi BIUIMBY CBITOIVISIIHAX aBTOPChKUX iHTEHIIil (30KpemMa aKLeHTY€eThCs €K3UCTEeHIiani3M) Ha
JliTepaTypHe IIMCbMO, a TAKOXX Ha TUII0JIOTiI0 06Pa3HUX MOJiesiell HapaTHBy. AKLIEHTOBAHO TaKi MapKepu TEeKCTiB
colpeasniaMy, sIK «MajleHbKa JII0[JMHay, «(paHTOMHI 06pa3u» Tolwo. JloBeieHO, 1110 Ha PiBHI HApaTMBHUX CTpaTerii
ipOHIYHUMI OUCKypC MIPE3eHTye cebe yepes Touky (pokaidauii (3a JK. )KeHerTom) Ta 3MiHy TeMIy Hapaliii, a TakoX
3aBISIKY iHTEPTEKCTyaJIbHUM Ta iHTepMelialbHUM BKpaIlJIeHHSIM (amio3is, nurtara, ekdpacuc toio). [Ipobrema
HapaTHBY YJISITa€e B 3arajbHy TEOPil0 CTUIIIO, 0 30KpeMa y C. JluraTta BUCIIOBIIIOE cebe Nepenycim Yepes Moei
TOIIOCY «JiM», «1IePKBa», «<POAVHHUI ITPOCTIP».

2. The problem of modeling an ironic narrative in the theoretical aspect has not been widely considered. For the
first time in Ukrainian literary theory, the specificity and functional content of the ironic narrative in the aspect of
mental specificity and influence on the author's writing, corresponding to a specific artistic direction (here -
socialist realism) are analyzed. The object of research is the prose of Stanislaw Dygat (1914 - 1978) - prose writer,
screenwriter, literary critic, translator, columnist, director, actor, whose cultural experience fully reproduces and
clearly demonstrates the evolution and influence of the frontal ideological platform on the author's writing,
demonstrates general features author's style, the main of which is irony. The first part «Theoretical and
methodological principles of the study of narrative forms in accordance with the author's style» considers the
factors of modeling stylistic features, in particular, in terms of the trope system and principles of narration. It is
concluded that the author's style of writing is modeled by semantic-gradational factors of narratives tempo,
focalization, «phantom» images, etc.). In this regard, the mentality of this writer is considered separately in the
contextual connections with the prose of G. Senkevich, T. Breza, W. Gombrovych, namely in the second section
«Ironic narrative in the intertextual parameters of the Polish tradition». In the context of Polish literary practice of
the period of socialist realism, the logic of forming an ironic narrative in the oppositional worldview of S. Dygat is
considered, which is carried out by parodying G. Senkevich (the novel «Quo vadis» is taken). The conclusions to
the section emphasize the two-vector controversy with the exported method, which confirms similar trends in the
texts of T. Breza and W. Gombrovych. The third section «The dominant status of irony in the modeling of S.
Dygat's literary style» analyzes the influence of the author's ideological intentions (in particular, existentialism is
emphasized) on the typology of figurative models of the narrative. In particular, the collection of short stories by
the author «Pink Notebook», novels «Farewell», «Journey», «Disneyland» are considered as the most presentable
texts in terms of narrative versions of irony as such. The author's model of the ironic narrative expresses itself
primarily through the parody of typical images and canonical plots of Polish classics, a clear example of this is the
heritage of G. Senkevich. The idiolect of the epoch, «phantom» images, etc. are emphasized. It is proved that at the
level of narrative strategies, ironic discourse presents itself through focalization points (according to J. Genette)
and a change in the tempo of narration, as well as through intertextual and intermedia interspersed (allusion,
quotation, ekphrasis, etc.). The problem of narrative fits into the continuous theory of style, which in particular in
S. Dygat expresses itself primarily through the models of topos «home», «church», «family space».
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